








19:00, PaxmaHWHOBCKUIA 3an 19:00, Rakhmaninov hall
ABAHIAP[ B CTAPUHHOM CTUNE ™ . AVANT-GARDE IN OLD STYLE
Bax-BebepH ®yra ( Puuepkara) na MyasikansHoro npuHowweHus (1935) J.S.Bach-A.Webern Fuga (Ricercata) from the Musical Offerings (1935)
Matuac LWnanunrep (1944) Adieu m'Amour ans ckpunky v BuonoHyenn (1982-83) PMN* Mathias Spahlinger (1944) Adieu m'Amour for violin and cello (1982-83) RP*
Knayc Xybep (1924) Intarsi. KamepHbiii koHUEPT ans ¢opTennaHo Klaus Huber (1924) “Intarsi”. Kammerkonzert for piano and 17 instrumentalists

n 17 nHcTpymenTanuctos (1994) PN (1994) RP
JNywc Auppuccet (1939) Cumeonns ans oTKpsIThIX CTRYH (1978) P Louis Andriessen (1939) Symphony for open strings (1978) RP
3nmncoH Oexucos (1929-1996) Crescendo e diminuendo ans knasecuHa u 12 cTpyHHbix (1965) ’ Edison Denisov (1929-1996) Crescendo e diminuendo for harpsichord and

12 strings (1965)

Knayc Xybep (1924) Plainte — Die umgepflligte Zeit ona B1MONkl 4'amyp

v 13 uHcTpymenTanucTos (1990) PM Klaus Huber (1924) Plainte — Die umgepfiligte Zeit for viola d'amore and
Moxannec LLUénbxopH (1962) Madria ans 6ac-knapHeTa, akkopaeoHa 1 koHTpabaca 13 instrumentalist (1990) RP

(1993-1994) PN Johannes Schéllhorn (1962) Madria for clarinet bass, accordion and double bass
Wropb Kedanuam (1941) ...go-round 132 Ha Temy A.OHerrepa Ans yaapHbix, (1993-1994) RP

aKyCTUHECKMX W 3NIEKTPOHHBIX 3BykoB (2003) MM** | Igor Kefalidis (1941) ...go-round 231 on the theme by A.Honegger for

| percussion, acoustic and electronic sounds (2003) WP**
Mapus XoauHa, ckpunka

Onbra lanoykuHa, BUONOHYENb Maria Khodina, violin

Muxann fly6os, ¢oprennarHo | Olga Galotchkina, cello
Aanuna fanoqkuH, Buona n'amyp | Mikhail Dubov, piano

Jlio6ose Py6uoBa, akkopaeoH Danila Galochkin, viola d'amour
Hukonaii loplukos, koHTpabac Lyubov Rubtsova, accordion
Oner TaHuoB, Bac-knapHeT Nikolay Gorshkov, doublebass
AHapevi BUHHULUKWA, yaapHbie Oleg Tantsov, clarinet-bass

Andrey Vinnitsky, percussion
AHcambnb CTyansi HOBOWH My3bIk
Hrope fpoHos, anpuxep Studio for New Music ensemble
Igor Dronov, conductor

AHcambb «318»

®enmmke Kopobos, ampuxep «318» Ensemble
Felix Korobov, conductor

*

* PI - poccuiickas npeMbepa | RP - russian premiere
** MIN — MupoBas npembepa ** WP - world premiere
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15:30, KoHdepeHu-3an
MOJIOAEXHbIA GOPYM

B nporpamme — coYMHeHns KOMMo3nTOpOB-CTYAEHTOB

Mockosckoit rocynapcTeeHHo# koHcepsaTopum um. .M. Yarikosckoro »
Tatbaxa Metyxoea, AHapein Komuccapos, Hukonain Xpyct, Avapei Kynurun, Apman MywsH,
Bacunuin MBaHoB, Mapws PomaHoBsa, Anekceil Hamkapos, HuHa ®apruesa, VMpuHa Lypia

18:00, PaxmaHWHOBCKWIA 3an
KAHOHbI

Wropb CtpaBuHckuia (1882-1971) [eoitHoi kaHoH namsitit Payns Jiogu
Ans CTpyHHoro keapteta (1959)
Anbdpen LWHuTke (1934-1998) KaHoH namaty CTpaBuHCKOro Ans CTPYHHOro kBapTeta (1992)
SancoH Oenvcor (1929-1996) KaroH namsaty CTpaBuHCKoro pns GpneiTsl, knapHeTta
napdsbl (1971)
JAutep KaydpmaH Tpu noamel Ctepana Mannapme pna conpaHo
W kaMmepHoro avcambnsa (2002) PN
TatbsiHa MuxeeBa Apxamyeckue KaHoHb! A1 XOpa, BUONOHYENN, CONMCTOB 1 3NEKTPOHHO
OHOrpaMMbl Ha KAHOHUYECKME NaTUHCkKe TekcTol (2000)
Oasup fomnep (1954) MyTe ans CKPUKKM u kamepHoro aHcambns (2003) MMM
XawHu Xonnurep (1939) SletHuid karvoH IV. anekwii asyk. Ctperra. Koneco
13 3riogos no CkapaaHenam ons kamepHoro aHcam6ns (1985) Pr

3nuzaber A.M.Cukopa, conparo (Asctpus)
Bonbgranr asua, ckpunka (ABcTpus)
AHcambnb CTyans HOBOW My3biki

Urope JpoHoB, avpuxep

Amutpunii Hernakos, BUONoHYe b
BokanbHo-xopoBasi cTyaus Poccuiickoro HaunoHansHoro opkectpa “BonwebcTso My3biku
Enera Bapuuasckas, aupuxep

n

19:30, PaxmaHWHOBCKWIA 3an
DA CAPO

Yapnba YopureH (1938) O6paboTku 3 Das Glogauer Liederbuch (1962) PN

Kunpunn ¥Ymanckuin (1962) Kammerstick (1997)

[xoH XapbucoH (1938) 19 Hoabps 1828, rannoumHaums B 4-x anu3ogax ans doprennaHo
W CTPyHHOro Tpro (1988) PN

Bproc Anonbd (1955) Mawwo — moe Hayano (1989) PN

Dxopox Kpam (1929) OauHHaguate axo ocequm (1966)

LxoH Tayap (1938) Petroushskates (1980) P

Da Capo Chamber Playeres (CLUA):
Marpucus CreHcep, ¢nerita
Muran Ctyn, knaHet

[lasung boynuH, cpunka

Jlyue MaptuH, anst

AHape EMenssiHOoB, BUOTOHYE b
bnap MakmunneH, oprennaHo

21:30, PaxmaHnHOBCKMIA 3an
NEPOOPMAHC

3nu3aber LLinvmaHa (ABcTpus)
Moptpet 01 «pyTypucTka» kapmarHas sepcus MMM
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15:30, Conference-room
YOUTH FORUM

The program consists of the pieces by composers-students of

Moscow Tchaikovsky Conservatoire

Tatyana Petukhova, Andrey Komissarov, Nikolay Khroust, Andrey Kouligin, Arman Goushyan,
Vasiliy lvanov, Maria Romanova, Alexey Nadzharov, Nina Farnieva, Irina Shoursha

18:00, Rakhmaninov hall
CANONS

Igor Stravinsky (1882-1971) Double canon Raoul Dufy in Memoriam for string quartet (1959)
Alfred Schnittke (1934-1998) Canon In Memoriam Igor Stravinsky for string quartet (1992)
Edison Denisov (1929-1996) Canon in Memory Igor Stravinsky for flute, clarinet and harp (1971)
Dieter Kaufmann Trois autres poemes de Stéphane Mallarmé for soprano and chamber
ensemble (2002) RP
Tatyana Mikheyeva (1958) Archaic Canons for cello, voices, choir and phonogram (2000)
David Gompper (1954) The Path for violin and chamber ensemble (2003) WP
Heinz Holliger (1939) Sommerkanon IV. Der ferne Klang. Engfuehrung. Schaufelrad
from the Ubungen zu Scardanelli Zyclus for chamber orchestra (1985) RP

Elisabeth A.M. Sykora, soprano (Austria)
Wolfgang David, violin (Austria)

Studio for New Music ensemble

Igor Dronov, conductor

Dmiry Cheglakov, cello
Vocal-choir studio of Russian National Orchestra “Magic of Music”
Elena Varshavskaya, conductor

19:30, Rakhmaninov hall
DA CAPO

Charles Wuorinen (1938) Bearbeitungen (iber Das Glogauer Liederbuch (1962) RP

Kirill Umansky (1962) Kammerstiick (1997)

John Harbison (1938) November 19, 1828 Hallucination in four episodes for piano and
string trio (1988) RP

Bruce Adolphe (1955) Machaut Is My Beginning (1989) RP

George Crumb (b. 1929) Eleven Echoes of Autumn (1966)

Joan Tower (1938) Petroushskates (1980) RP

Da Capo Chamber Players (USA)
Patricia Spencer, flutes

Meighan Stoops, clarinet

David Bowlin, violin

Lois Martin, viola

André Emelianoff, cello

Blair McMillen, piano

21:30, Rakhmaninov hall
PERFORMANCE

Elisabeth Schimana (Austria)
Portrait 01 «die futuristin» taschenversion WP
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11:00, KoHdepeHru-3an
MACTEP-KJIACC AN9 KOMNO3WUTOPOB

AHcambnb Fretwork (Benukobputanua)

14:00, KoHdepeHu-3an,
MACTEP-KJIACC AN KOMNO3UTOPOB

Da Capo Chamber Players (CLLA)

18:00, Maneiii 3an
OPTAH - KNNABECHWH - ®OPTEMUAHO

Knop Oebiocew (1862-1918) LecTs aHTuyHbIX 3anurpagos

ans ¢popTennaHo B YeTbipe pyku (1914)
Noyano Bepwo (1925) ®a-Cu ans oprana (1975) PN
Mopuc Oxana (1914-1992) Wamba (1982) PIN. Conga (1983) ansa knasecuHa Pl
Bonbdraur Pum (1952) Bann, Nachtschwérmerei pns oprana (1980) Pl
Avepab Nuretn (1923) Bewnrepckuii pok ona knasecwHa (1978) PN
Nacno Wapw (1940) 3syku ansa ... (1972) PN

Muxawun Lly6oB (opraH, kiasecuH, popTenuaHo)

B koHUepTe NpuHUMAaloT y4actue:
Mow+a Xa6a ( poprenuaro, Jenecra)
MapunanHa Beicoukas (opraH)
Enena JloxkuHa (knaBecuH)

19:30, Manbii 3an
B AHITIMIACKOM CTWUNIE

Bunbam Béppa (1530-1623) Panxrasus [ea 8 oaHOM
Anekcanpp loep (1932) @anrasua (2000) PN

Nutep Ckynxopn (1929) Djilile (1994) PN

JoxoH IxeHkuHe (1592-1678) 2 ¢paHTasmm B 5 yacTax
Ayxkan Apioc (1939) Cag Kupa (2002) PN

Buppo Kuanur 3nunoru (1999) PN

Bunbam Béppa (1539-1623) Browning

Opnanpo Mb6onc (1583-1625) In Nomine a 5

AnekcaHpp loep (1932) @anraszus (2000) P

lenpw Mépcenn (1659-1695) ®axTasusa 8 4-x yactax. DaHTasns Ha OOHY HOTY
Bappw lai (1947) Buzz (1995) PN

AHcambne Fretwork (Benvwko6putanus)
Puyapn byTtou

Puyapn Kamn6enn

Lbkynua Xonrcox

Cio3aHHa lNenn

Berau xunnecnu

oL Rt e

11:00, Conference-room
WORKSHOP FOR COMPOSERS

Fretwork ensemble (UK)

14:00, Conference-room
WORKSHOP FOR COMPOSERS

Da Capo Chamber Players (USA)

18:00, Maly hall
ORGAN - CEMBALO - PIANO

Claude Debussy (1862-1918) Six Ancient Epigraphs for piano on four hands (1914)
Luciano Berio (1925) Fa-Si for organ (1975) RP

Maurice Ohana (1914-1992) Wamba (1982) RP. Conga (1983) for cembalo RP
Wolfgang Rihm (1952) Bann, Nachtschwarmerei for organ (1980)

Gyorgy Ligeti (1923) Hungarian Rock for harpsichord (1978) RP

Laszlo Sary (1940) Sounds for ... (1972) RP

Mikhail Doubov (organ, harpsichord, piano)

with

Mona Haba (piano, celesta)
Marianna Vysotskaya (organ)
Elena Lozhkina (harpsichord)

19:30, Maly hall
IN ENGLISH STYLE

William Byrd (1530-1623) Fantasy Two in one
Alexander Goehr (1932) Fantasy (2000) RP

Peter Sculthorpe (1929) Dijilile (1994) RP

John Jenkins (1592-1678) 2 Fantasies in 5 parts
Duncan Druce (1939) The Garden of Cyrus (2002) RP

Andrew Keeling Afterwords (1999) RP
William Byrd (1539-1623) Browning
Orlando Gibbons (1583-1625) In Nomine a 5

Alexander Goehr (1932) Fantasy (2000) RP RP
Henry Purcell (1659-1695) Fantasia in 4 parts. Fantasia upon one note
Barry Guy (1947) Buzz (1995) RP

Fretwork ensemble (UK)
Richard Boothby
Richard Campbell

Julia Hodgson

Susanna Pell

Wendy Gillespie




14:00, KondepeHu-3an
MACTEP-KJTIACC 019 UCNOJTHUTENENR

AHcambnb Fretwork

18:00, PaxmaHnHOBCKMIA 3an
TABYJNATYPbI

Camioanb LaiiaT (1587-1654) Passamezzo ua Tabulatura Nova (1624)

BanenTtuH CunbsecTpos (1937) Mpoekumu Ha knasecuH, Bubpacor 1 konokona (1965)

Wannop Kannow (1935) Puvepkap (2003)

BaneHTtuH Bakdapk (1507-1576) Fantasia

Wpawnpa lOcynosa PolyCordia, kKoMNo3vuuma ons MpnaHackon apdbl, BUONOHYEN!,
dopTenunarHo n poHorpammel (2001)

DxoH Keidpx (1912-1992) Apus (1958)

OmuTtpuia Kypnanackuia (1976) ~#(:-& ona 4-x ucnonHuteneit (2002)

Anekcew Ciomak (1976) Cl.air ans knapHeta cono (2000)

3pucoH fenncos (1929-1996) MMerue nTyy ans NOAroTOBNEHHOro GOPTENMaHO
U MarHMTodoHHON NnexHkn (1969)

Anekcert CeMeH0B, KnaBecuH
WaHaop Kannow, noTtHa
CsernaHa CaBeHKo, comnpaHo
Muxaun Oy6os, ¢poprennaHo
TaresiHa BeimaTuHa, upnakackas apga
Anactacwusi bpayno, apga-nmkkono
LAmutpuii Yernakos, BUONOHYEbL
Wpawuna KOcynosa, goprenvaHo
Mapus Xoguna, ckpunka

Onbra Fano4ykuHa, BUONOHYE b
Muxann be3Hocos, knapHet

19:30, PaxmaHUHOBCKMIA 3an
KOHTPA-NYHKThI

Woranx CebacTbaH Bax (1685-1750) [sa koHTpanyHkTa u3 "Hckyccrsa gyrn” (1742)
Bunbam Béppg, (1530-1623) Christe Redemptor a 4

WeaH Mygu (1964) In Nomine a 4. In Nomine PN

[xoH xeHkuHe (1592-1678) Lse ¢aHtazum 8 4-x yactsax

Matbio Jlokk (1629-1677) KoHcopT B 4-x 4acTsax

WMoraHH CebacTbsaH Bax [Bsa koHTpanyHkTa u3 "Wckyccrea ¢yru”
lenpu MNMépcenn (1659-1695) Panrasus B 3-x yacTax

Cumoh Baitnbpuaox (1952) Henry's Mobile (1994) PN

Fenpu Népcenn (1659-1695) ParHTasus B 4- yacTax

IxoH Bynbpux(1954) danrasusa ansa 4-x suon (1995) PN

leHpu Népcenn (1659-1695) Aee daHTaszum 8 4-x yacTax

Axcambnb Fretwork ( BenukoBputaHus)
Pu4apn ByTéun

Puyapa Kamn6enn

Lbxynws XoarcoH

CrosanHa lMenn

Bexaun Oxunnecnn
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14:00, Conference-room
WORKSHOP FOR PERFORMERS

Fretwork Ensemble

18:00, Rakhmaninov hall
TABULATURAS

Samuel Scheidt (1587-1654) Passamezzo from Tabulatura Nova (1624)

Valentin Silvestrov (1937) Projection onto harpsichord, vibraphone and bells (1965)
Shandor Kallosh (1935) Ricercare (2003)

ValentinBalint Bakfark (1507-1576) Fantasia

Iraida Yusupova PolyCordia, composition for Irich harp, cello, piano and tape (2001)
John Cage (1912-1992) Aria (1958)

Dmitrsi Kourliandski (1976) ~#(:-& per 4 musicians (2002)

Alexey Sioumak (1976) Cl.air for clarinet (2000)

Edison Denisov (1929-1996) Birds' singing for prepared piano and tape (1969)

Alexey Semyonov, harpsichord
Shandor Kallosh, lute

Svetlana Savenko, soprano
Mikhael Doubov, piano
Tatyana Vymyatina, Irish harp
Anacracwust bpayao, harp piccolo
Dmitry Cheglakov, cello

Iraida Yusupova, piano

Maria Khodina, violin

Olga Galotchkina, cello
Mikhail Beznosov, clarinet

19:30, Rakhmaninov hall
CONTRA-POINTS

Johann Sebastian Bach (1685-1750) Two Contrapuncti from «Die Kunst der Fuge» (1742)
William Byrd (c. 1530 to 1623) Christe Redemptor a 4

Ivan Moody (1964) In Nomine a 4 RP. In Nomine RP

John Jenkins (1592-1678) 2 Fantasies in 4 parts

Matthew Locke (1629-1677) Consort of four parts

Johann Sebastian Bach (1685-1750) Two Contrapuncti from The Art of Fugue
Henry Purcell (1659-1695) Fantasia in 3 parts

Simon Bainbridge (1952) Henry's Mobile (1994) RP

Henry Purcell (1659-1695) Fantasia in 4 parts

John Woolrich (1954) Fantasia for four viols (1995) RP

Henry Purcell (1659-1695) Two Fantasias in 4 parts

Fretwork ensemble (UK)
Richard Boothby

Julia Hodgson

Susanna Pell

Wendy Gillespie




18:00, PaxmaHnHoBCKMIA 3an
B.A.C.H.

XenbmyT NlaxeHmat (1935) 3-4i ronoc k AByXronocHo#i nHBeHumun baxa

d-moll BWV 775 (1985) PN
Aptyp OHerrep (1892-1955) Mpenioaus, Apuo3o, yrerra Ha umst BACH (1932) PN
Anbpo Knementu (1925) B.A.C.H. ana ¢oprennaro (1970) PN
MapwHa BowHosa (1972) TpaHcgopmsl BACH nns 2-x doptenvano (2003) MM
Cepreii 3arnuii (1960) 3riogw Ha putm BACH pnsa knasecuHa (1984)
Apso MNapTt (1935) Konnax Ha Temy BACH pns cTpyHHoro opkectpa (1964)

AnekcaHapa WeaHosa, knaBecuH
@ununn Hoaens, 6apo4Hsii roboi
Mapuxa BouHoBa, gpoprenmnato
Axenner lllamacosa, poprennaHo
Mona Xab6a, ¢oprennaro

AHcamb6sb "318"
®enukc Kopobos, aupuxep

19:30, PaxmaHWUHOBCKMIA 3an
ABAHTAP[ XVII BEKA

Japuo Kactenno (1590-1644) Tpuo-coHara Ne 12
leopr Myddart (1645-1704) Conara D-dur ans ckpunku u basso continuo
WrHaw Bubep (1644-1704) baranus

WrHav Bubep (1644-1704) CoHara "Representativa” ans ckpunku v basso continuo
WoranH Lmensuep (1623-1680) CoHara "Ky-ky"

WMoranH Bectxod (1656-1705) Butsa

Kapno ®apwna (1600-1640) Capriccio Stravagante

Tpuo BaRockers:

Hukonaii JonxHukos (6apo4Hasi CKpunka),
Anekcauap 'ynuH ( Gapo4Has BUOSIOHYENb),
Onbra @ununnoea (kKnaBecuH).

B koHuepTe npuHumaer yqactue Jiogmuna TonsiukaHosa (conpaHo)

AHcambns "318"

21:30, PaxmaHuHOBCKWIA 3an
nepdopmanc ToTanekHOro TeaTpa ¢ UCNONbL30BAHWEM ABTOPCKUX MHCTPYMEHTOB
M KOHCTPYKTUBHBIX 06bekTOB Bavecnaea Koneituyka

TEHW (1998)

AxHa Konenuyk, ngesa nepdopmaxca, BUOeo

Bavecnas Konelvyk, oBanouns, KOHCTPYKTUBHbIE KONIOKONA

Bapsapa TuwwHa, ckpunka, oBanow,

Xopxe Kamnoc, ¢oHorpamma

AnekcaHnpgpa Byrpeesa, nnacTuka

Bayecnae Koneiiuyk, MpyvHa AHnweHko, AHHa Koneiyyk, kOCTIOM-00bekT

OBbEKT-OPKECTP (2000)
Mapk Mekapckuin
Bayecnas Koneiuyk
Cranucnas Kpenuu,

T RRTMIR). et m—————— R
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18:00, Rakhmaninov hall
B.A.C.H.

Helmut Lachenmann (1935) Dritte Stimme zu J.S.Bach zweistimmiger Invention
d-moll BWV 775 (1985) RP

Artur Honegger Prélude, Arioso, Fughette sur le nom de BACH

Aldo Clementi (1925) B.A.C.H. for piano (1970) RP

Marina Voinova (1973) Transforms on BACH for 2 pianos (2003) WP

Sergey Zagny (1960) Study on the rhythm BACH for harpsichord (1984)

Arvo Pért (1935) Collage on BACH for string orchestra (1964)

Alexandra Ivanova, harpsichord
Philip Nodel, baroque oboe
Marina Voinova, piano

Jennet Shamasova, piano
Mona Haba, piano

"318" ensemble
Felix Korobov, conductor

19:30, Rakhmaninov hall
AVANT-GARDE of the XVIIl CENTURY

Dario Castello (1590-1644) Trio-sonata Ne 12
Georg Muffat (1645-1704) Sonata D-dur for violin and basso continuo
Ignaz Biber (1644-1704) Battalia

Ignaz Biber (1644-1704) Sonata "Representativa” for violin and basso continuo
Johann Schmelzer (1623-1680) Sonata "Cu Cu”

Johann Westhoff (1656-1705) La Guerra

Carlo Farina (1600-1640) Capriccio Stravagante

Trio BaRockers:

Nikolai Dolzhnikov ( baroque violin),

Alexander Gulin (baroque cello), Olga Filippova (cembalo),
with

Ludmila Topichkanova (soprano)

«318» ensemble

21:300, Rakhmaninov hall
performance of the Total theatre.
Authors instruments and constructional objects by Vyacheslav Koleichuk

SHADOWS (1998)

Anna Koleichuk, idea, video

Viacheslav Koleichuk, ovaloid, constructive chimes

Varvara Tishina, violin, ovaloid

Chorhe Kampos, phonogram

Alexandra Bugreeva, dance

Viacheslav Kolechuk, Irina Onishenko, Anna Koleichuk, dress-object

OBJECT-ORCHESTRA (2000)
Mark Pekarsky

Viacheslav Koleichuk
Stanislav Kreichi
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12:00, KoHdepeHu-3an
NEKUWK

[-p 3nemep Wenbeprep (Hupepnavos!)

Hukonaii OGyxoB ~ "oTcyTCTBYlOLEE 3BeHO " Mexay CkpabuHbiM n MeccnaHom?
O-p Opuia Xononos

OrcyTeTBylolwee 3BeHO B Teopur HOBOW ToHanbHocTu: oT CkpsibuKa - nanee se3ae.

15:00, KoudepeHu-3an
MACTEP-KJIACC A1 KOMMNO3WTOPOB

Knaac ne Bpuc (Hunepnanabl)

18:00, PaxmaHMHOBCKWUIA 3an
HAPUMCC...

Hwvkonait Yepennun (1873-1945) Hapuwmcce u axo, mugonornyeckas noama (pparMeHT).
KoHuepTHas Tpadckpunuma M. [ly6osa (1911/2003) PN

AnekcaHap CkpsbuH (1872-1915) Coxara Ne9 (1913)

ApHonbp Wenbepr-deppy44o Bysonun @oprennarHas neeca op. 11 Ne2.
KoHuepTHas TpaHckpunuma (1908/1910) PN

Kaponb WumaHoBckwii (1882-1937) Hapuwmcc (w3 umkna Migsi) ans ckpunku u poprennaqo
(1915) PN

AnekcaHap CkpsabuH (1872-1915) Cornara Ne10 (1913)

Muxaun Oy6os (¢popTenmnaro)
B koHuepre npuHumaeT ysactne Mapus XoaunHa (ckpunka)

19:30, PaxmaHuHOBCKWIA 3an
... 13IXO0

Anna Keccenbmat (1976) MHctannaumm na tuwmHsl (2003) MM
AnekcaHgp CkpabuH (1872-1915) Conara Ne10,

nepenoxexune ans aHcambna Mapaaxa Kapaesa (1913/1992) PN
Anekcanap Ckpsabun K nnamenn (1914) / Knaac ne Bpuc 3armenne (1992) PN
Kapons LWnmanoeckuia (1882-1937) Slopiewnie

NaTb NeceH Ha cnosa KOnunana Tyeuma (1921/28) PN

Hukonain O6yxos (1892-1954) Yetwipe necHn bansMoHTa,
nepenoxexve ans aHcambna 3nsmepa Wenbeprepa (1913-1918 / 1994) PN
ApHoneg WenGepr (1874-1951) KamepHas cumeporus 0p.9 (1906)

Bap6apa XaHHuraH, conpaHo
LWen6epr-aHcambnb (Huaepnanasi)
Paiinbepr ge fley, anpuxep
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12:00, 6Conference-room
LECTURES

Dr Elmer Schdnberger (the Netherlands)

Nikolay Obukhov - "the missing link” between Scriabin and Messiaen?
DrYuri Kholopov

The missing link in the theory of new tonality: from Skriabin - onwards

15:00, Conference-room
WORKSHOP FOR COMPOSERS

Klaas de Vries (the Netherlands)

18:00, Rakhmaninov hall
NARCISSUS...

Huvkonait Yepenuun (1873-1945) Narcisse et echo, poume mithologique (fragment).
Concert arrangement by M.Doubov (1911/2003) RP
Alexander Scriabin (1872-1915) Sonata Ne9 (1913)
Arnold Schénberg - Ferruccio Busoni Piano piece op. 11 Ne2.
Concert transcription (1908/1910) RP
Karol Szymanowski (1882-1937) Narcys (from Mity) for violin and piano (1915) RP
Alexander Scriabin (1872-1915) Sonata Ne10 (1913)

Michail Doubov (piano)
with
Maria Khodina (violin)

19:30, Rakhmaninov hall
... AND ECHO

Alla Kesselman (1976) Die installationen aus Stille (2003) WP
Aleksander Skryabin (1872-1915) Sonata no. 10, arranged for ensemble
by Faradj Karajev (1913/1992) RP
Aleksander Skryabin Vers la flamme (1914) / Klaas de Vries Eclips (1992) RP
Karol Szymanowski (1882-1937) Slopiewnie
five songs to the word by Julian Tuwim (1921/28) RP

Nikolaj Obuchov (1892-1954) Four Balmont Songs, arranges for ensemble
by ElImer Schénberger (1913-1918 / 1994) RP
Arnold Schonberg (1874-1951) Kammersymphonie, op. 9 (1906)

Barbara Hannigan, soprano
Schénberg Ensemble (the Netherlands)
Reinbert de Leeuw, conductor



sb lesel poul) :

19:30, PaxmaHnHOBCKWIA 3an
ABAHIAP U3 CTAPOIO M HOBOIro CBETA

Abépab Nuretn (1923) Menoaum (1971) PN
JNlync Anppucced (1939) Cepebpo (1994)
Mwuxen saH aep Aa (1970) 3aecs (B kpyrax) (2002) PN

Knon Busbep (1948-1983) Byxapa (1981) PN
JxoH Anamc (1947) Kamepras cumgonus (1992) PN

bapbapa Xa+nHuraH, conpaHo
LWeHbepr-aHcambnb (Huaepnarab!)
Painbepr ae Jley, aupuxep

APRIL 20 (Sunday)

19:30, Rakhmaninov hall
AVANT-GARDE FROM THE OLD AND NEW WORLD

Gyorgy Ligeti (1923) Melodien (1971)RP
Louis Andriessen (1939) Zilver (1994)
Michel van der Aa (1970) Here (in Circles) (2002) RP

Claude Vivier (1948-1983) Bouchara (1981) RP
John Adams (1947) Chamber Symphony (1992) RP

Barbara Hannigan, soprano
Schénberg Ensemble (the Netherlands)
Reinbert de Leeuw, conductor



MoTepsiHHbIA U BO3BPALLEHHbIA 3BYK

3ByK BO3BPATU/CA K HEMY Kak GyMepaHr }
P.J1. CTBeHcoH |

Mpoekt Crapas My3bika Ha HOBbIX UHCTDYMEHTEX i1 HOBasl My3bika Ha cra-
DbiX MHCTDYMEHTaX HeceT B cebe auanor MysbiKanbHbIX W NNacTUHeCKMX |
KYNBTYP, OTKPbIBAS EAMHLIE YHMBEPCANbHbLIE NPOLECCHI B 3ByKON3BNEYeHNH | |
1 B camoii 06Pa3HOCTU My3blKalibHbIX KOHCTPYKUMIA. B ero npocTpaHcTee |
BCTPE4AINTCA BHELWHe aBCONIOTHO «HOBLIE» My3biKabHble «0GbLeKTbI», B pe- |
ansHOCTY BO3BPALLAIOUIME «CTAPLIE» TEXHONOTAW 3BYKA B EBPONEWCKOR i
NPeasICTOPUK, B UX apxanyecknx Gpopmax v rmyGoko TPAAULMOHHBIE UHCT- | |
PYMEHTbI, CO3M\aHHBIE Ha 3ape eBPONEeHcKoi LMBMAK3aLMY, obpeTaoupme |

0Co6YI0 PaANKANLHOCTE B CEroAHSLIHE NOCTUCTOPUYECKON KyNbType.

Osanoungel Bayecnasa Koneiivyka, Tpy6aaypa bopuca Ctyyebpiokosa, bu-
kano lepmana BuHorpasosa Co3aaloT napafokcanbHelit «<uHTerpan» ¢ ap- |
$OA-NNKKONO, OAHUM W3 NEPBLIX MHCTPYMEHTOB B UCTOPUM YENOBEYECTBRa, |
Ha koTopoid urpan Laps [Jasua B nepuoasl Aenpeccuid. Apda — uHCTpy- |
MEHT aHrenLCKOro Xopa — B CTPATerui NpoexkTa MaHuhecTupyeT akTyans- i [
Hyl0 akycTuky naptutyp Cepres 3ardus n Mpanael Ocynosoit; o6bexTsl |
KOHCTPYKTMBM3MA M NaauCTMHecKoi Tpaavuui oceoGoXaaloT npupop- |
Hblii ECTECTBEHHBIV 38YK, Br0 KOHTUHYaNbHYI0 TEMGPOBYIO OKpacky, cBo- |
60HO NApALLYIO B MAPE PUTYAN0B W XYAOXKECTBEHHOrO NOBEAEHUA MOC- i

KOBCKOW BU3yanbHO-My3blKanbHOW Mudonoru,

AxyCTU4YECKas W NPeaMeTHO-UHCTPYMeHTanbHas cpeaa MNpoekTta Gopmu-
PYIOT B NPOCTPAHCTBE Ero MHCTaNNALMM 0COBLIE 3HEPreTYecKHe CocTon- |

HUA, FAE OT3BYKWU M PE30HaHCh ANATCA U NOCNe 3aBepLueHnn aptedaxra.

Buranwii Matgokos

HOBASl MY3bIKA HA CTAPbIX MHCTPYMEHTAX
CTAPASl MY3bIKA HA HOBbIX MHCTPYMEHTAX
BuicTaBo4HbI NpoexT B pamkax IX MexayHapogHoro gectusans
COBPEMEHHON My3bikn «<MockoBckuii Popym» u nporpammel MLCH
«CooTBeTcTBus»

lepmaH Bunorpapoe, Bavecnae Koneiiuyk
Bopuc Cryvebpiokos, Upaupa KOcynosa

Opranuaarop: locyaapCTBeHHbIA LLEHTP COBPEMEHHOMO UCKYCCTBa
18-25 anpens 2003
B KynbTypHOA Nporpamme rnpoekTa:

18 anpens 16.00

KoHuepT «3BykoBOI parMeHTs;

TepmaH BuHorpanos, Bavecnas Konendyx

Bopwuc Cryyebpiokos, Mpanaa iOcynosa

BupeoxpoHuka 3ByKOBbIX MHCTANNALMIA 1 NepdopMaHcos

25 anpena 18.00

«BONLLIONA KOHLEPT HAa HOBbIX MHCTPYMEHTaX»:

OxHa HeGecroro Jleca - Tepman Bunorpapos, 6ukano

Bonnosas myssika lNogrebecHoi — Bayecnas Koneiiuyk, osanons
Honrue 3syku meranna — bopuc Cryqebpiokos, Tpybanypa

Pykoogurens nporpammbl MUCH «CooTteetcTus»: Jleonns baxaHos
Kypatop BeicTaBoyHOro npoexra: Butanuii MNawiokos

Beicraska pabortaer ¢ 12.00 no 19.00

eXeHEBHO KpOME NoHeaenbHuKa

F'UCH, Mockea, lom MNMonexosa, 3oonoruyeckas yn., 13
Ten. (095) 254-0622, (095) 254-8492

www.ncca.ru

e ———

Boris Stuchebryukov, troubadoura

Bsauecnas Koneituyk, osanoua, 1998 Bopnc (h-yweﬂpnm Tpybaaypa, 2000

Vyachaslav Koleichuk, ovaloid

Wpanpa I0cynora, myabika Ha upnaHackoit appe
(apda-nukkono). Iraida Jusupova, music of Irish harp

CaMOHaNPSIXEHHas! KOHCTOYKLMS,
1987, Vyacheslav Koleichuk,
self-tensed construction

Bayecnae Konenvyk,

lepman Bunorpapgos, Gukano, 1987
Herman Vinogradov, bicapo

The Lost and Found Sound

The sound returned to him as a boomerang.
Robert Stevenson

This project, called Old Music on New Instruments and New Music on Old
Instruments, represents a dialogue of music and visual cultures, revealing
as it does identical universal processes in music making and in the very fig-
urativeness of music structures. Within the space of this project outwardly
quite novel music objects are put together, which in actual fact are revivals
of some very old music technigues, returning them to European music his-
tory with its archaic forms and profoundly traditional instruments. Created
at the dawn of European civilization they assume a new radicalness in
today’s post-historic culture.
The ovaloids of Vyacheslav Koleichuk, the troubadoura of Boris
Stuchebryukov, and the bicapo of Hermann Vinogradov form a paradoxical
integrity with the piccolo harp, one of the first music instruments in human
history, an instrument played by the Biblical King David during his bouts of
depression. In the strategy of the present project, the harp -- that heavenly
instrument played by angels - is supposed to manifest the innovative
acoustics of Sergei Zagny and Iraida Yusupova's scores while the con-
structivist and dadaist objects liberate the natural sound and its continual
timbre coloring so that they soar freely in the world of rituals and artistic
gestures of the Moscow visual-music mythology.
Within the space of this installation the project's acoustic, instrumental and
object environment creates special energy states so that reflected sounds
and resonance continue long after the end of the artifact.

Vitaly Patsukov

OLD MUSIC ON NEW INSTRUMENTS
NEW MUSIC ON OLD INSTRUMENTS
Exhibition project within the framework of the
Ninth International Festival of Modern Music
The Moscow Forum and Coordination Programs

Hermann Vinogradov, Vyacheslav Koleichuk
Boris Stuchebryukov, Iraida Yusupova

Organized by the State Center for Modern Arts
18 - 25 April 2003
The accompanying program of events:

18 April, 4 p.m.

Sound Fragment, a concert by

Hermann Vinogradov, Vyacheslav Koleichuk

Boris Stuchebryukoy, Iraida Yusupova

Video-chronicles of sound installations and performances

25 April, 6 p.m.

Gala Concert of New Instruments

Windows into the Heavenly Forest, Hermann Vinogradov, bicapo
The Wave Music of Heavens, Vyacheslav Koleichuk, ovaloid
Long-drawn Metal Sounds, Boris Stuchebryukov, froubadoura

Director of Coordination Program: Leonid Bazhanov
Curator of exhibition project: Vitaly Patsukov

The exhibition is open daily from 12.00 to 19.00 except on Mondays
State Center for Modern Art, Polenov House,

13 Zoologicheskaya St, Moscow

Tel: (095) 254-0622; (095) 254 8492

i www.ncca.ru



AHcam6nb CTyans HOBOW My3bIKU

AHcambnb conucToB CTyauns HOBOW My3biki Bbin
ocHoBaH B 1993 rogy Bnagumupom TapHononb-
ckum 1 Mropem [ipoHoBbiM Ha Base cneumansHo
CO3[3aHHOr0 Kiacca acnupaHTypsl MocKOBCKOW
KOHcepeaTopuu. [epBoe BbICTYNNEHNE
KONNEeKTUBa Npowno nog ynpasnexduem M.Poc-
TpPONoBW4a Ha pecTusane pycckoro NCKyccTBa BO
®paHumn.

BaxHeiwan 3aaadya aHcambna — MHTerpauua Cos-
PEMEHHOW PYCCKON My3bIKW B 06LLLEEBPONEACKUIA
KYNbTYPHbIA KOHTEKCT.

OcHogy penepTtyapa aHcambns coCTaBnsaeT My3bi-

ka XX Beka. OcoBoe BHUMaHne yaensieTca My3blke |
sanen. Ctyaveii HOBOU My3blki NPOBELEHbI TAKXE
i MacTep-knacchl B KPYNHEMLWNX YHUBEPCUTETCKNX
LEHTpax - Takux kak Okchopackuii YHUBEPCUTET,

pycckoro aBanrapga 20-x rogoe (Ceprei MNpo-
kodbes, MaBpuunn NMonoe, Hukonait Pocnaee,
AnekcaHap Moconos, ApTtyp Jlypee, Jles [onbi-
wes, MBaH BoilwHerpaackuii, Anekcein JKUBOTOB,
Neonwnp MonoeunkuH, Bnagumup LLlepbaves, Mu-
xaun N’HecwuH), a Takxe CO4MHEeHUAM COBPEMEH-
HbIX KOMNO3WUTOPOB, B TOM YUCNE HanNUCaHHbIM
crneumansHo ans aHcambna Cryaus HOBOW My3bi-
ku. OfHO N3 BAXXHENLUMX HANPaBNeHWA AeATeNb-
HOCTK aHcambns — BCECTOPOHHEE COTPYLHUYECT-
BO C MONIOALIMY KOMMO3UTOPaMu.

Cryaus HOBOU My3blki AaBNSeTCH 6A30BLIM
KONNEKTUBOM MeXAyHapoaHoro ¢pectmsans coB-
pemeHHon My3blkn MockoBckuid @opymM, KOTOPLIRA
eXeroaHo NporoanTcs LIeHTpoM coBpeMeHHoM
MY3blk MOCKOBCKOW KOHCEPBaTOpPUNA.

3a aeesiTb NeT cywecTeoBaHua aHcambnb gan
okono 200 KoHUepTOoB, KaxAbli pa3 NpeacTaBnss
ny6nuke HoBbie NporpaMmel, Cpeam BakHenLwmx
TBOP4YECKWMX aKLMii NOCNeAHUX NeT MOXHO Bblae-
NUTb TaK1e NPOEKTbI KaK ABYXIOAWYHBIA LMK 13
18 KOHUEepPTOB AHTO/I0MMA PYCCKOro U HEMELIKOro
aBaHrapga, dectusans LLlen6epr — KaHamHCKuiA:
3ByK W LBeT; cepuva koHuepTos CtegaH Bonene -

i Hewm3BecTHbI reHmnid XX Beka, TeMaTu4eckve
nporpaMmbl 3aBo4 (pycckuil asadrapg, 20-x ro-

i pos), Yeserryp (pycckas myasika 90-x).

Cryavs HOBOH My3blKi PETYNAPHO BLICTYNAET B

! nydLmX KOHUEPTHBIX 3anax MockBbl, 4acTo racT-
ponupyet no Poccwn 1 ctpaHam Geiswero CCCP.
i AHcambnb — 4aCTblid TOCTE MHOTUX M3BECTHBLIX Me-
XOyHapoOHbIx hecTneaneit CoBpeMeHHON My3bi-
i KuW; OH M3BECTEH B ABCTpuM, AzepbainmxaHe,
Benbrun, Bennkobputanun, lepmadnmn, Huoep-

i nanpax, Moptyranuu, CLUA, ®unnasavmn, ®pan-

i Wwm, Yexin, Bo MHOIVX NPOEKTax aHCambiib Bbi-

i CTYnaeT He TONLKO B KAYECTBE NPWUrNaLleHHoro
racTpoNbHOro KONNEKTUBA, HO W Y4acTBYeT B pas-

paboTke camux KOHLEnuuin u nporpaMm hectu-

FapBapACKWii yHMBepcuTeT, BOCTOHCKWIA yHUBED-

cUTET 1 Ap.

i AHcambnb 3anucbiBaeT NPOU3BEAEHWUs ONA pas-
JINYHBIX PAAVOCTAHUMIA, BbINYCKAET KOMNAaKT-anc-
i KM C My3bIKOI COBPEMEHHbIX PYCCKUX W 3apy6ex-
HbIX KOMNO3UTOPOB. benbruiickan dupma

MEGADISC uapnaet cepuio CD-nopTpeTtoB ma-

BECTHbIX POCCUACKWX KOMMO3WTOPOB B UCNONHE-

¢ HUM CTyaum HOBOWH My3bIKN.

3a 60nbLIOA BKNAL, B Pa3BUTUE COBPEMEHHON My~
i 3blki B POCCHMM aHCamBb NOY4UN NPECTUXHYIO
npemuio Ernst von Siemens Musikpreis (2001).

The Studio for New Music Ensemble, Russia's

i most active contemporary music group, was

i founded by composer Viadimir Tarnopolski and

i conductor Igor Dronov, in 1993. The first concert
was given in France with Mstislav Rostropovich as
i conductor. The main aim of ensemble is to inte-
grate Russian music into the contemporary Inter-
European musical and cultural developments. The

ensemble consists for the most part of graduate
students of a special class contemporary ensem-
ble of the post-graduate program of Tchaikovsky
Conservatory, Moscow.

The ensemble specializes in 20th century and
contemporary music; among the vast repertoire of
the Studio special attention is given to the Russian
Avant-garde of the 1920's (Sergei Prokofiev,
Gavriil Popov, Nicolai Roslavets, Alexander
Mosolov, Arthur Lourie, Leo Golyshey, lvan
Vyshnegradsky, Alexei Zhivotov, Leonid Polovinkin,
Vladimir Shcherbachiov, Michail Gnesin) as well as
compositions by contemporary composers, writ-
ten especially for the group. Another particular
interest is given to all kinds of collaboration with
young composers in competitions, workshops,
masterclasses and various other forms.

Studio for New Music regularly presents concerts in
some of the most famous concert halls in Moscow,
and frequently goes on tours within Russia, in the
former Soviet republics and in Europe. During the
nine years of its existence the ensemble gave near-
ly two hundreds concerts, on a monthly basis, each

events of the recent years - two-years project
Anthology of Russian and German avant-garde (18
concerts), festival Schonberg-Kandinsky: sound
and color, series of concerts Stefan Wolpe:
unknown genius of the XX century, thematic pro-
grams Factory (Russian Music of the 20th years),
Chevengur (Russian Music of the 90th years), etc.
Studio for New Music also took part in numerous
international festivals of contemporary music in
Russia, Austria, Azerbaijan, Belgium, Czech
Republic, Finland, France, Germany, Great Britain,
the Netherlands, Portugal, USA. Ensemble is not
often just the guest of the festivals, but actively
participate in development of ideas and programs
theirselves. Studio for New Music gave the mas-
ter-classes in such well-known universities as
Oxford University, Harvard University, Boston
University and others.

It has recorded works for various foundations and
radio stations, and produced several CDs by
Russian and foreign contemporary composers,
including series of CD-portraits by most famous
Russian contemporary composers on the Belgian
label MEGADISC.

Studio for New Music is the basis ensemble of the
Moscow Forum Festival of contemporary music,
which is organized by the Centre for Contempo-
rary Music of the Tchaikovsky Conservatory. Most
recently Studio for New Music was awarded the
prestigious Ernst von Siemens Music Prize (2001)

http://www.studionewmusic.ru

Wrope QpoHos

B 1992 rony 3akoH4un MOCKOBCKYIO rocyaapcT-

i BEHHYI0O KOHCEPBATOPMIO MO Kaccam X0poBoro
avpwkuposanua (npod. b.TesnuH) 1 onepHo-

i cumdoHUYeckoro gupuxuposarmna (npod. O.Ku-
TaeHko), a B 1994 roay — acnupanTtypy (npod.

i [.KutaeHko). YyacTBOBan B MacTep-Knaccax

i Ox.Wontwu v N.Bynesa.

time with new programs. Among the most important :

Mony4un n3secTHOCTL kak avpuxep bonbworo Te-

i atpa, rae sen cnektaknv Esrexnii OHervn Yaiikos-
i ckoro, ®aycr yHo, Tpy6aayp v Tpasnarta Bepau,
Aneko n Ckyrnou peiyapb PaXMaHWHOBA, a Takxe

i BbICTYNan ¢ cMMQOHUYECKMMM NPOrPaMMamMm op-
kecTpa bonblioro Teatpa. AsnaeTcsa npurnalleH-
i HbIM OMPUXEPOM TakvxX W3BECTHLIX KONIEKTUBOB,
i KaK POCCHIACKMIt HALMOHASTBHBI OPKECTP W CUM-

i toHuyeckuin opkecTp Pycckaa PunapMoHus.

C 1992 ropa npenogaeT B MOCKOBCKOW KOHCEp-

! BaTopwu, B HACTOALLEE Bpems npodeccop Ka-
denpbl onepHo-CUMPOHNHECKOTO ANPUXMPOBa-
i HuA. ABNAETCA rMasBHbLIM AUPUXEPOM aHcambns
conuctoe CTyausa HOBOW My3biku 1 decTusans

i Mockosackuii @opyM C MOMEHTA MX OCHOBaHUS.
Factponuposan B ABcTpuW, benbrun, Benukobpwn-
i TaHum, lepmanumn, Mcnavum, Utanum, Hupepnax-
nax, Noptyranum, PymbiHun, CLUA, @uHAsHOMK,

i MpaHumm, LWeeiuapun, Yexuw, Ha TaneaHe.
[poHOoB 3anncan cepuio KOMNakT-AUCKOB COBpe-
i MEHHOI pyCCKOW W 3apyBexHON My3biKK.
3acnyxeHHblin apTucT Poccum (2002).

Igor Dronov, conductor, was born in Moscow in

i 1963.

i He had graduated from the Moscow Tchaikovsky
i Conservatoire, where he studied choral conduct-

i ing with professor Boris Tevlin and orchestral con-
i ducting with professor Dmitry Kitaenko. From

1991 to 1996 he worked as a conductor in Bolshoi

: Theatre (Moscow), conducting performances of
i La Traviata, Il Trovatore, Faust, Eugeny Onegin,
Aleko and Miserly Knight. He also conducted sym-



phony programs with the Bolshoi Theatre
Orchestra.

In 1992 Igor Dronov was invited to become a pro-
fessor of Conducting at the Tchaikovsky
Conservatoire, a position he continues to hold. He
is the principal conductor of the Studio for New
Music ensemble, with which he has recorded sev-
eral CDs and of the Moscow Forum festival organ-
ized by the Centre for Contemporary Music
(Moscow). Also he is conductor of Russian

Philharmonia, as well as of Premiere youth ensem-
i death, which included all instrumental concertos
i (7 programmes), suites, the Magnificat, and St.

i John's Passion; Classical and Romantic music on
i instruments of these epochs and Wind instru-

i ments of the past and present.

i Ensemble 318 also frequently takes part in per-

i formances of twentieth-century classics and the

i music of today.

ble, and guest conductor of many Russian orches-
tra, such as Russian National Orchestra etc.

He had also performed as a guest conductor in
Austria, Belgium, Czech Republic, France,
Germany, ltaly, the Netherlands, Romania,
Schwitzerland, Spain, Taiwan, Finland, USA,
Vatican.

Ancambne 318

AHcambnb 318 (aHcambb CTAPUHHOW MY3bIKi
Mockosckoit koHcepsaTopun) Gbin cozpaH B 1997
Ha Ga3e PakynbTeTa UCTOPUHECKOTO N COBPEMEH-
HOro UCNONHUTENLCKOro uckyccTea MK, Konnek-
TMB 00beAVHAET MONOALIX MCNONHUTENEN, CNEuUn-
anuavpyiowmxcs B 06nacTn MCTOpU4eckoro (ay-
TEHTUYHOI0) My3ULIMPOBAHKA.

AHcambnb 318 ABNSETCA OPraHU3aTopoM NnocTo-
fIHHO OercTBYIWMX aBOHEMEHTHBIX LMKIOB, NO-
CBAILLEHHbIX TBOPYECTBY KOMNo3uTopoB XVII-XIX
BEKOB. 3a WeCTb NeT CyLeCTBOBAHWUA MY3bIKaHTbI
NOArOTOBUNW PAL YHUKANbHbIX TEMATUYECKNX
NpPorpamMm, ¢ yCrnexom npoLuealnx B NyYLUMX KOH-
uepTHbIX 3anax Mocksbl. B yncne cambix apkux
cobbiT1in TBOpYECKoW Buorpadum KonnekTuea
MOXHO Ha3BaTb Takue NPOeKTh Kak Knaccuye-
CKHME OPKECTPOBLIE COYMHEHNS B TDAHCKDUMLMSIX
A5 KAMEPHOIO OPKECTPA,; UMK KOHUEPTOB, No-
cBsiLeHHbix 250-netuio co aHs cmeptu K.C.baxa,
BK/IOYMBLUMIA BCE MHCTPYMEHTANbHBLIE KOHLEPTHI

(7 nporpamm), clonTsl, Martugukar v Ctpactv no
i ckuiA, 2002r.).

i C 1999 - aupuxép MOCYAAPCTBEHHOTO akaaemm-

i yeckoro my3ssikanbHoro Teatpa um. K.C.Cranu-
cnasckoro u B.W.Hemuposuya-[laHyeHko, roe

i NMpWHUMAanN y4acTue B NOCTAHOBKE criexkTaknei Jle-
i Tyyas mbilub u PaycT, a TaKke AMPUXMPOBan one-
i pamwu PycnaH n Jlogmuna v GpHanu. Beero B pe-

i neptyape ®.KopoGosa Gonee 15 onepHbix crek-

i Taknew.

i B 2000-2002 rr. ®.Kopo6oB ~ aCCUCTEHT rMaBHo-
i ro aupwxépa MocyaapcTBEHHOMO akaaeMu4eckoro
i cumdoHrdeckoro opkectpa Poccuu. C aTiM kon-
i NeKTMBOM NOArOTOBKUA PAA NPOTPAMM C y4aCTUEM
i N.Jomunro, M.Kabanse, M.PocTponosuya.

WoarHy; Knaccunyeckas n poMaHTnyeckas Myabika
Ha MHCTPYMeHTax aTnx 3nox; LyxoBbie nHCTpy-
MEHTbI B MPOLLIOM U HACTOSILLEM.

AHcambne 318 NOCTOAHHO NPUHUMAET y4acTue B
MCNOAHEHWUWN NPOU3BEAEHWIA KNACCUKOB XX BeKa 1
COBPEMEHHbIX KOMMO3UTOPOB.

Ensemble 318 (Early Music Ensemble of the
Moscow Conservatory) was founded in 1997
under the auspices of the Faculty of Historical and
Contemporary Performance of the Moscow
Conservatoire. The collective brings together
young musicians specialising in the field of
authentic performance.

i Ensemble 318 is also the organizer of a cycle of

i subscription concerts dedicated to the art of com-
i posers of the 17-19th centuries. For the six years

i of its existence, the musicians have presented a

i sequence of unique thematic programmes, taking

place with great success in the best concert halls
of Moscow. Among the most noteworthy events in

i the group’s biography, one can name projects
i such as Classical works for the orchestra tran-
i scribed for chamber orchestra, a cycle of works

dedicated to the 250th anniversary of Bach's

®enukc Kopobos

BoinyckHuk MOCKOBCKOW KOHCEPBaTOPUX

: um.M.M1.4aitkoBCKOro no knaccy BUONOHYENN
(knacc npod. M.W.Yaikosckoi, 1996 r.), a Takxe
i acnupaHTypsl MK no knaccy kamepHoro aHcamt-
i na (npod. A.LLuwnos, 1998 r.), u onepHo-cumdo-

HUYEcKoro avpvxuposardmns (npod. B.CuHaii-

BoicTynan ¢ Takumu conuctamu, kak E.O6pa3auo-
Ba, J1.KasapHosckas, C.lLisew, B.BoriHapoBckwit,

ona, N.UTuH.
MOCTOSHHO COTPYAHUYAET C NPOAICEPCKOM rpyn-
noi EGO-Works (AHrnms) n ¢pupmoit Reactiv

KOMNakT-guCcKoB.

Felix Korobov graduated from the Moscow
Conservatory as a cellist (from the class of Prof.
Tchaikovskaya, 1996), and also as a postgraduate
in the chamber music class (Prof. A. Shishlov,
1998) and opera-symphonic conducting (Prof.
Sinaisky, 2002). Since 1999, he has been a con-

ductor of the Stanislavsky-Nemirovich-Danchenko

State Academic Musical Theatre, where he took
part in a production of Die Fledermaus and Faust,
as well as conducting Ruslan and Ludmila and
Ernani. In total, Korobov has fifteen operas in his

tant to the principal conductor of the State
Academic Symphony Orchestra of Russia, and
with this collective has prepared programmes with
the participation of Placido Domingo, Monserrat
Caballett and Mstitslav Rostropovich. He has also
appeared with soloists such as Elena Obraztsova,
Lyubov Kazarnovskaya, Stanislav Shvets,
Vyacheslav Voinarovski, Alexey Lyubimov, Karen
Shakhgaldyan, Kira Primke, Al Di Meola, and lija
Itin. He frequently works with the producer group
EGO-Works (Great Britain) and the firm Reactiv
Musik (Sweden), with whom he has made over
twenty CD's.

Da Capo Chamber Players

Wms aHcambnsa Da Capo sBnsieTcs CUHOHUMOM
OTKPbITOCTH LUIMPOKOMY CNEKTPY CTUNER W Ha-
npasnexnin HoBoi My3bikn., OBnapatens NpemMum
Naumburg Chamber Music Award (1973), Da
Capo cTan MHUUMaTopoM CO3AaHUS OrPOMHOI0
4Yucna HOBLIX NPOM3BEAEHNIA COBPEMEHHOM Ka-
MepHoi Mmy3bikn CLUA. CneunanbHo ana Hero
HanucaHo 6onee 90 kaMepHbIX COYMHEHUNA, B
yucne KoTopbix komnosuunm [xoana Tayapa,
®ununna Macca, Xapses Conbeprepa, ®unun-
na bogwuHa v ap.

ExeroaHas cepus koHueptos Da Capo B Helo-
Mopke BknioyaeT aBTopcKue BeYepa N3BecTHbIX
KOMMNO3WTOPOB, @ TaKkXe PAL OPUrMHansHbIX NPo-
rpPaMm, KOTOPbIE PACLUMPAIOT CAYLIATENbCKUE
npeacTasneHns 0 HOBOW My3bike. B 1998 roay B
Miller Theatre ancambnem Bbina ucnonHeHa npe-
Mbepa kamepHoi onepsl LWnpvw Kopae Rasa,

i NocssALLEHHON Teme KYNbTYPHOW MAEHTUYHOCTU B
i M3MEHSIOLEMCS NOCTUHAYCTPUanLHOM 06LLecT-
A.Jllo6umos, K.LaxranasH, K.Mpumke, An in Me-

Be. Da Capo Takxe npeacTaBun npemsepy Ame-

i pukaHckux BugeHwi Jlynca KapxuHa Ha TeKCTbi

EBrenus EBTyLIEHKO, rae caMm noaT BbICTYNWN B

i ponnyteua. Cepws KOHUEPTOB AHTONOrMA My3bi-
Musik (LUBewuwms), ¢ koTopbiMi BoinycTun Gonee 20
i MaptuHa MaTtanona, ConpoBOXaAaBLUMXCS NoKa-
30M punemoB MeeHca w byHoansa. B 2000 roay

i Da Capo ocywectsun npembepy M.M.[ssuca Le
Jongleur de Notre Dame B COTPYOHWYECTBE C

K1 npepcTaBuna Co4MHeHna XaHca Jincnepa un

Miller Theatre.

INetom 2001 aHcambBnb Da Capo oTmeTn CBOW

30-neTHuia 06UNER, BKNIOYMB B NpOrpaMmy
NPasgHU4HOro KOHUEPTa NPOW3BEAEHWS aMepu-
KaHCKMX M POCCUICKUX aBTOPOB.

i Widely acclaimed for virtuosity and stimulating

i programs, Da Capo is synonymous with an excit-
ing legacy of musical directions: openness to a
repertoire. In 2000-2002, Korobov has been assis- :
i cial dedication to working with composers.

i Winners of the Naumburg Chamber Music Award
i in 1973, Da Capo has become a leader in building
a strong heritage of present-day American cham-
i ber music, now pointing with pride to more than

wide spectrum of styles of new music, and a spe-

90 chamber music works written especially for the

group. Composers styles range widely: Joan
i Tower, Philip Glass, Harvey Sollberger, Philippe

Bodin, and many others.

i Da Capo's annual New York concert series has

included gala concerts honoring major com-
posers, plus groundbreaking programs that
stretch the definition of chamber music. A cham-

i ber music opera by Shirish Korde, Rasa, exploring
i the theme of multi-cultural identities in a changing
i society, was premiered at Miller Theatre in 1998.

i Da Capo premiered Louis Karchin's American
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Visions, settings of poems by Yevgeny
Yevtushenko, for a program that featured Mr.
Yevtushenko as a guest reader/commentator. A
program for the Music At The Anthology series
featured works by Hanns Eisler and Martin
Matalon, with films by Joris Ivens and Luis Bucuel.
In February 2000 Da Capo gave a newly staged

de Notre Dame, directed by Jennifer Muller, with
co-sponsorship of the Miller Theatre.

A memorable 30th Anniversary gala was given in
June 2001, with program of American and Russian
COmposers.

http://www.da-capo.org

The BaRockers

B tpuo BaRockers obbeanHunuck Mmonoasie uc-
NONHWUTENW, YbW TBOPYECKME NHTEPECHI Nexar B
cdepe NCTOPUHECKOrO My3ULMPOBaHua. AH-
cambnb ucnonHset myselky XVII-XIX Bekos Ha
NCTOPUHECKWNX MHCTPYMeHTax. B cBomx koHuep-
Tax yyacTHWKn BaRockers BOCCO34al0T My3bi-
KanbHylo aTMocgepy ylueawmnx anox, B TO Xe
BPEMS OHW CTapaloTes NPUBAN3NTE COYMHEHUA K
COBPEMEHHOMY CNYLUATENIO, NPUBHOCH B HUX
NyNbC XW3HW COBPEMEHHOro mupa. Kaxaoe Bbi-
CTYNNEeHWe TPMO — He My3erHoe co3epuaHue
LwenespoB, HO a3apTHOE Coy4acTue, B3BONHO-
BaHHbIA W 3aUHTEPECOBaHHbLIA Ananor ¢ "yTpa-
YEHHbIM BpEMeHeM".

MyabikaHTbl aHcambna COTPYAHWMYANKU C TaKMMK
W3BECTHLIMW POCCUACKUMK KONNEKTUBAMM, KaK
Mockosckoe 6apokko, Mappuran; y4acTeoBanv B
akumax leHpenesckon akagemun (Kapncpya,
2002). Bexckon 6apo4Hoit akapemumn (MMyHOEH,
AscTpus, 2001-2002), macTep-knaccax M.AApTo-
Ha, A.lLTaiepa, A.Jllobumoea, P.Noaxep,
Ix.Xonnoyasa, M.Mayx, A.KpucteHcena, M. Xa-
3enb6éka, M.JIeoHxapaT v ApYrux M3BECTHLIX MY-
3bIKAHTOB; BLICTYNANW Ha MeXAyHapoaHbIX Gec-

| TMBaNAX CTApUHHOM Myabiki B Mockee (Maincknii
decTMBanb CTapuHHOM My3bikv — 1999 1., Moc-

i kosckoe geicteo — 1999 r., BAX XXI - 2000r.), 8
Bpiorre (Benbrus, 2001), MHCOpyke (ABCTPUA,

i 2002). YHaCTHUKM TPUO MMEIOT 3aN1CH Ha poc-
CUICKOM paguo 1 TeNeBuaeHnK, a Takke Ha Pa-
i ano A-1 (AscTpus).
performance of Peter Maxwell Davies' Le Jongleur

i The BaRockers ensemble joins together the

i young musicians, whose activities belong to the

i field of historical musicianship. BaRockers per-
form the XVII-XIX-centuries music in historical

i instruments. At their concerts, the members of
BaRockers try to restore the sounding atmosphere
i of past, to move the heritage of old music masters
close to modern public, to bring into old music the
i vital pulsation of modernity. Each public perform-
ance of ensemble never hears like some consider-
i ation of museum’s gems, but like a thrilling com-

i mon deal, meaningful and tremendous conversa-

i tion with the passed epochs.

i Musicians of ensemble have been collaborated

i with such well-known Russian combinations as

i Moscow Baroque, Madrigal, took part in the work-
i shops at Handelakademie (Karlsruhe, 2002),

i Wiener Barock-akademie (Gmunden, Austria.

i 2001-02), led by P.Aerton, A.Staler, A.Lyubimov,

i R.Podger, J.Holloway, M.Mauch, J.Christensen,

{ M.Hazelbek, M.Leonhardt and other prominent
musicians. BaRockers played at international

i ancient music festivals in Moscow (May Festival of
i a.m. - 1999, Moscow Act — 1999, BACH XXI -
2000), Bruegge (Belgium, 2001), Innsbruck

i (Austria, 2002). The ensemble members having

i been recorded by Russian TV and broadcasts, and
i by Austrian broadcast 0-1.

Muxaun fly6oe

Muxaun [ly6oe okoHunn MOCKOBCKYIO KOHCEpBa-
Topuio no knaccy doprenuado B.B.lopHocTae-

i BOW, No knaccy opraHa A.A.MaplmHa, a Takke no
Knaccy Teopun My3sblki, MpodeccroHansHylo

! KOHUEPTHYIO AEATENbHOCTL HA4an eLle CTYAeHTOM
KOHCEPBATOPWK, BKIIIOHAS B KPYT CBOWX UHTEpEe-

i COB LUMPOKUA AMANas0H My3bIKanbHbIX CTUNEN, OT
i BGapokko Ao Havana XXI seka.

i B 1992 ropy ctan convcTom aHcambns Mockos-
ckoW mnapmonnn Akagemusi CTapuHHON My3blkK
i nop pykoBoacTeoM T.IPUHOEHKO, B COCTABE KOTO-
poro paboTtan Han ayTEHTUYHLIM UCNIONHEHWEM

i My3blkvi 6apPOKKO M MHOTO BbICTYNan B Poccun n
nyywux 3anax Esponsl. Bbin npurnalueH ans yya-

cTua B NnporpamMMax aHcam6ns 0.bawmeta Conu-
cTbl Mockabl, a Takke aHcambna Mappuran.
HbiHe M.[ly60B ~ CONUCT ABYX N3BECTHbIX KO-
nektneos — CTyaMu HOBOW My3biki 1 Mockos-
ckoro AHcambnsa CoBpemeHHoW My3abiku. B co-
cTase aTux aHcambnein UCNonHWN OrpoOMHOE KO-
NU4ECTBO Npou3seaeHnin XX Beka, npeacTaenas
Kaxabli ce3oH Ao 50 HoBbIX Nnporpamm. Ero
CONbHbBIA M aHcambBnesbli penepTyap BkAYaeT
HECKONbLKO COTEH NPOW3BEAEHWIA, B TOM YUCne
CO3[aHHbIX COBCEM HEAaBHO WK Peako ucnon-
HAEMBbIX COMMHEHWI npownoro. Muxaun [y6os
ocyuwecTaun okono 40 MMpPOBLIX NPEMbEp, Cpe-
Aun KOTOpbIX KoMno3unuun 3. [lenncosa, [.Kypra-
ra, A.Buepy. Y4acTBoBan B aBTOPCKUX KOHLEP-
Tax .KceHakuca, X.-B.XeHue, 3.[eHncosa,
T.NlyseHgmn n MHOrMx apyrmux. BelcTynan ¢ KOH-
uepTamMu Ha M3BECTHeNWnX hecTusansax Bo
MHOrMX cTpaHax mMupa.

B cesoHax nocnegHux net npeacTasnn psag conb-
HbIX KOHUEPTHLIX NPorpamm GopTenuaHHon my-
3blkn XX ctonetus. ConvpoBan ¢ M3BeCTHbIMU
konnektusamm: AHcambnem MogepH 13 dpamk-
dypra (ampuxep Ox. HotT), Mockosckum locy-
NapCTBEHHbIM aKaAeMU4ecKuM CUMMOHUYECKUM
opkecTpom (aupuxep A. YACTAKOB), OPKECTPOM
MeTtepbyprckoro MapuuHckoro Teatpa (avpuxep
x. Hozena), urpan B aHcambne c nuaHucTamm
A.Nllo6umoebiM, U.CokonoseiMm, ro6ouMcToM, conum-
ctom Nieuw Ensemble 3.Pombayrom, knapueru-
ctom M.MapaHxrom, Buonoxnyennctom M. Apobun-
CKMM, yaapHukom M.Mekapckum.

B aHcambnax 1 conbHo M. [y6oBbimM 3anucaHo
okono 30 komnakT-auckoB Ha pupmax Menoaws
(Poccusa), Olympia (AHrnus), Le Chant du Monde
(®panHuma), Meldac (Anonus), Megadisc (Bens-
rua), Pycckuia AUCK W ApYrux, NpeumMyLecTBEHHO
C My3bIKOW XX Bexa.

B HacTosiwee Bpems npenogaet B MOCKOBCKOW
KOHCepBaTopun UM. Yaiikosckoro (kadenpa cos-
PeMeHHOI1 My3blkn U knacc opTenuaHo Ha da-

KyNbTeTe UCTOPUYECKOrO U COBPEMEHHOrO UCMon- |

HUTENLCKOro NCKYCCTBA), @ Takke B MOCKOBCKOM

i WuctutyTe um. Unnonutosa-WeaHosa, roe oH
cTan 0AHMM U3 MHUUMATOPOB CO34aHWUA U NePBbIM
pykoBoauTenem kadgeapbl COBPEMEHHON My3bIKW.

i Michail Doubov graduated from the Moscow
Conservatory where studied piano with prof.

i V.Gornostaeva, organ and cembalo with prof.
A.Parshin, then took up post-graduate studies at

i prof. V.Gornostaeva's piano class. He get musicol-
ogy diploma as well and now makes researching,

i mainly in contemporary music.

Being a conservatory student M. Doubov began

i professional concert activity, paying interest to
wide diapason of musical styles, from baroque

i music to the beginning of the XXI century.

¢ In 1992 became a soloist of Moscow philharmonic
i ensemble Moscow Ancient Music Academy (lead-
i ed by Tatiana Grindenko), where engaged in

i authentic performing of baroque masterpieces
and played much in Russia and the best European
i concert halls. Was invited for several programs by
Jury Bashmet (Moscow soloists) and Madrigal

i ensemble.

i At the present Mikhael Doubov is a soloist of two

: well-known Moscow ensembles - Studio for New
Music and Moscow Ensemble for Contemporary

i Music. In these groups performed a great number
of contemporary works, presenting every season

i about 50 only new programs. His solo and ensem-
ble repertoire includes several hundreds composi-
i tions (also the very latest ones, as well as some

i rare piano music of the past) and constantly

i renews. He is the first performer of numerous

i works by Russian and foreign authors (up to the

i moment about 40 world premiers), including

i works by E. Denisov, D. Kurtag, A. Vieru. Took part
i at profile concerts by lannis Xenakis, Hans Werner
i Henze, Edison Denisov, Theo Loevendie and oth-

i ers. Played concerts and participated in festivals
in many countries, as well as in Russia and former
i USSR states.

i During a number of seasons have been perform-

i ing series of XX century new piano music solo
concert programs (Moscow, Baku, Tbilisi).

i Performed as soloist with well-known collectives:
Ensemble Modern from Frankrurt (cond. J. Nott),
i Moscow State academic symphony orchestra
(cond. A. Chistiakov), St.-Petersburg Mariinsky

i theater orchestra (cond. J. Nozeda), played in
ensemble with pianists A. Lubimov, |. Sokolov,

i soloist of Neiuw Ensemble oboist E. Rombaut,
clarinetist M. Marang, cellist M. Drobinsky, per-

i cussionist M. Pekarsky.

Mikhail Doubov took part as soloist and ensemble-

player in about 30 CD recordings for companies



Melodija (Russia), Olympia (UK), Publishing House |

Le Chant du Monde (France), Meldac (Japan),
Megadisk (Belgium), Russian disc etc. mostly with
XX century music.

At present he teaches at the Moscow Tchaikovsky
Conservatory (piano class at the Faculty for histor-
ical and contemporary performing art) and
Ippolitov-lvanov music college, where M. Doubov
was one of initiators and first chief of contempo-
rary music chair.

Bauecnae Koneiuyk

Bsayecnas Koneiuyk — apxuTekTop, ausanHep.
Mpodeccop kadenpbl naHawadpTHOro anaanHa
MOCKOBCKOro apxMTeKTYpPHOro yHuBepcuTeTa. Jla-
ypear rocygapcTseHHon npemun Poccumn 1998
ropa. MprHUMan y4acTve B opraHu3aunv av3ai-
Hepckou Wwkonbl Hosblid BXYTEMAC (1997), npo-
EKTUPOBAHWUM AN3aNHEPCKUX M apPXUTEKTYPHBIX
06bexToB — nasunboHoB CCCP gns 3KCMO B
MoHpeane (Kanapa, 1967), OkuHage (Anonus,
1975), Uyky6e (Anonus, 1985) u op. Teopyeckue
paboTbl 3KCNOHWPOBaNMCh Ha 10 NepcoHanbHbLIX 1
Honee 70 KONNEKTUBHLIX BbiCTaBkax B Poccuu,
CLUA, 3anagHoi n Bocto4Hoit Espone. ABTop
KHUM «<KUHETU3M».

Vyacheslav Koleichuk - architect, designer.
Professor of the Moscow Architectural University,

landscape design department. On of the founders’
HOW 3noxu B codnHeHusx Jlokka u Mepcenna. B

i nporpammsl Fretwork Taioke BxofaT npovaeese-
HuA, cozaaHHbie B XVI n XVII Bekax B [epmanHnm,

i Wcnanum, Wtanum, @nadapun u @padumn. B pa-
i BoTe Fretwork Hag KOHCOPTHBIM NECEHHBIM pe-

i nNepTyapom NpYHUMAIOT y4acTune Takve n3secT-
Hble NeBubl, kak KatpuH BoTtT n Maiikn YaHc.

school New VHUTEMAS. Participated in numerous
exhibitions (among them 10 personal) in Russia,
USA, Europe. Took out a patent for 8 inventions.

Anuzaber Wumana

Anusaber Lumana obyyanace B BeicLwiei WwWkone
MY3bIKW U CLEHWYECKUX MCKYCCTB (MHCBpyk) no

i cneuwanbHOCTW 3NEeKTPOakyCTUYecKan Mysbika,

{ uayyana STHONOrMIO B BeHCKOM yHuBEpCUTETE,

i ABTOP MHOMVX 3N1EKTPOaKyCTU4ECKUX KOMMO3H-

{ LM, @ TaKKE COYMHEHNI B XaHPe MyNbTUMEaNa,
i KOTOPblE UCMONHANNCL BO MHOTUX APYTUX €BPO-
Nenckux cTpaHax, B Tom 4ncne 8 Mockee Ha dec-
i TuBanax Mockosckuii @opymM n AnsTepHaruaa.

i Elizabeth Schimana studied at the High School of

i Music and Performance; specialized in harmony

i analysis, electro-acoustic and experimental
music. Studied ethnology in the Vienna University.
i Author of multimedia and electro-acoustic compo-
sitions, which have been performed in Austria,

i other European countries and in Moscow at the

i festivals Moscow Forum and Alternative.

Fretwork

i JlonpoHckuwid nebiot aHcambns Fretwork npowen
8 1986 rogy B Burmap-xonne. C 3T0ro BpeMeHmn

i aHcaMbrib M3BECTEH Kak OAMH U3 BeyLUMX Konne-
KTUBOB B 061aCTW CTAPUHHOW My3bIkW. Ero pe-

i mepTyap OXBaTLIBAET BCIO @HMMUIACKYI0 KOHCOPT-
HYIO TpaguumMio oT @PanxTa3uii Tannuca n beppa,
TaHueBanbHOM My3biki [layneHna v KOHCOPTOB

JNoy3a 0o "no3aHero LBeTeHna” aTol My3ablkanbs-

B nporpammax Fretwork Takxe Hemano npov3ee-
[EHWIA, HaNMCaHHbIX CreunansHo ans aHcambns
Takumu KoMmnoautopamu kaxk xoppox beHpxa-
MWH, Mainkn Hainman 1 Taa Macrpeiis. B 1995 ro-
ny South Bank Centre 3akasan ngeHanuatv KOM-
noautopam napadpassl Ha Tembl PaHTazmi Nep-
cenna. OHm 6binn ncnonHeHsl Fretwork BMmecTe ¢
OpPWIrMHaNoM B Cepui KOHUEPTOB, NOCBALLEHHBIX
TPEXCOTNETHEN roA0BLUMHE CO OHA cMmepTu MNep-
cenna. B pesynstarte 3Toro npoekTa nosBUInCh
NbeCkl CTOJMb Pa3HbIX KOMMO3UTOPORB, Kak [BUH
Bpaitapc, Myn Pyaepc, CaiimoH BaiiHbpuax n On-
suc Koctenno. B toM xe 1995 rogy aHcambnb
npuHAN ydactue B pectueane Ansuca Koctenno
(Meltdown Festival at the South Bank), ucnonnss
COBMECTHO C KOMMO3UTOPOM €ro COMMHEHMWS, Ha-
nucaHHble ana Fretwork, a Takxe apaHxXupoBKK
neceH xona OayneHga.

AHcambnb Fretwork y4acTBOBan B aBCTPUINCKOM
Musica Sacra Festival, seicTynan B KoHueprrebay
n B nporpamme Oxcdopackoro dectusans cos-
peMeHHOM My3blki, BO dpaHkdypTckon Alte Oper
1 Ha Herne Festival B BeHe, ractponuposan Bo
®paHuun, Weeuwn, CLUA, Ucnanuu, Utanum, Be-
nukobpuTaHnu u ABCTpanvu.

Fretwork nMeeT 3KCKMIO3MBHbIN KOHTPAKT C 3BYKO-
3anuceiBatoen dpupmoin Harmonia Mundi (CLLA).
Wx nepsan 3anunce ana atoi dupmel — The Hidden
Face (2001) - ¢ my3bikoi JxoHa TaBepHepa u
leHpu MNMepcenna, a Takxke 3anuck UckyccTtea dy-
rvn W.C.Baxa (2002) nony4mna BOCTOPXEHHYIO
OLLEHKY KpUTKKK. Cpeaun Apyrx sanucei aHcamo-
ns — Lachrimae Ixona [aynexpna, 3aBoesasiias
Grand Prix du Disque - 1997, nonHoe cobpanuve

Photo: Hugh Glendinning

KOHCOPTHOW My3blku Yunbama bepaa, a Takke

i @antaanu v In Nomines lenpwv Nepcenna v ap.
Cpenu HOBbIX NPOW3BEAGHUIA, 3aNUCAHHBIX ATUM

i aHcambnem - O TumHe Oxopaxa BeHaxaMmmHa
1 CamoBOCXBANSIOLWMIA TUMH VIHaHHb! 1 ee Bee-

i MmorywecTtsa Maiikna Haiimana. Elie ofuH HOBbIA
Avck — 3epuano u 4y[o ero Beka npenctasnaert

i nopbopky BENUKONENHOW KOHCOPTHOM My3bIKK

i [xona [IxeHkuHca.

i AHcam0nb umeeT coBCTBEHHYIO M3AATENLCKYIO

i mapky Fretwork Editions, noa koTopoii 6o Bbi-

i NyLIEHO NepBoe NoNHoe CoBpaHne KOHCOPTHBIX

i COMMHEHW Yunbsma Jloysa v kHura 06 3TOM KoM-
i noautope.

Poccuitckme ractponu aHcambns ocyLLEecTBNSIOT-
i ca npw nopaepxke British Council.

Fretwork made their London debut at the Wigmore
Hall in 1986 and since then have established

i themselves both as a leading force in early music
i and as a vibrant inspiration to contemporary com-
i posers.

This highly versatile consort of four, five or six viols
i perform with or without voice, lute and organ.

i Their repertory spans the entire English consort

i tradition, from In Nomines and Fantasias by Tallis

i and Byrd, through dance music by Dowland and

i the six-part consorts by Lawes to the late-flower-

i ing of the tradition in music by Locke and Purcell.

i Works from sixteenth- and seventeenth-century
Flanders, France, Germany, ltaly and Spain are

i alsoincluded in their programmes. The consort
song repertory is frequently explored in collabora-
¢ tion with soprano or countertenor, such as




Catherine Bott and Michael Chance, while verse
anthems are often performed with a four-part
vocal group.

Fretwork has been prolific in commissioning new
works for viols. Their twentieth-century pro-
grammes have featured new works written specif-
ically for them by composers as diverse as
George Benjamin, Michael Nyman and Thea
Musgrave, and in 1995 the South Bank Centre
commissioned a dozen more composers to write
reflections on Purcell's Fantazias. These were
performed by Fretwork — alongside the Purcell
originals — as part of the tercentenary celebra-
tions of Purcell's death and the project produced
a rich variety of pieces from composers including
Gavin Bryars, Paul Ruders, Simon Bainbridge and
Elvis Costello. In 1995 they also took part in Elvis
Costello’s Meltdown Festival at the South Bank,
performing with him his own composition for the
group and arrangements of songs by John
Dowland.

Fretwork toured the UK in 2001/2 with
Contemporary Music Network tour in churches
and cathedrals, as well as giving concerts of
Bach's Art of Fugue. They also gave a series of
concerts with the dance group Castafiore in
France. The 2002/3 season includes the Wigmore
Hall as part of its Baroque/Early Music Series,
concerts with singer Catherine King at the York
Early Music Festival and Garsington, the St
David's Cathedral Festival and Spitalfields

Festival in Pristina, concerts in Russia organized
by the Moscow Centre for Contemporary Music,
the Monaco Festival, as well concerts in Spain
and Italy.

Their recordings on the Virgin Veritas label include
John Dowland's Lachrimae (1604), which won a
1997 Grand Prix du Disque award, William Byrd's
Complete Consort Music and Henry Purcell’s
Fantazias & In Nomines. They have also recorded
two CDs of viol music by William Lawes, the 350th
anniversary of whose death they celebrated with a
three concert festival and international confer-
ence, promoted and organized by themselves in
Oxford in September 1995. New works recorded
by the ensemble include George Benjamin's Upon
Silence with Susan Bickley (Nimbus) and Michael
Nyman's Self-laudatory Hymn of Inanna and her
Omnipotenee with James Bowman (Argo). The
mirror and wonder of his age presents a wide
selection of the great consort music of John
Jenkins.

In addition to ensemble’s performing activities,
they also produce their own publications under the
name Fretwork Editions. These now include first

i complete editions of large areas of the consort
repertory and a book on the composer William

i Lawes.

i Russian tour of the Fretwork is realized with sup-
i port of British Council.

http://www.fretwork.co.uk "

LWenGepr-aHcambno

BcemupHo u3secTHuil LieHbepr-aHcambnb Gbin

i ocHoeaH B [aare B 1974 PainnbepTom e Jley, ko-

i TOpbIA ABNAETCA C TeX NOp ero GecCMEHHLIM Mas-
i HbIM IMPUXEPOM W AupekTopom. PenepTtyap ax-

i cambns, BOCXOAALLNA CBOMMM KOPHSAMM K Kamep-

i HOW My3blke HOBOBEHCKMX KNacCcukos, — A.LLIeH-
Gepra, A.Bepra u A.BebepHa, HblHE BKNOYaeT

i BEeCcb CTUNEBOW CMNEeKTp My3bikk XX Beka, a Tenepb
i 1 XXl Bexa.

i LeHbepr-aHcam6/b BbICTYNAET B CaMbiX Npe-

{ CTUXHBIX KOHUEPTHBIX 3anax Esponsl u AMepukm,

i y4acTBYeT B CambiX W3BECTHbIX My3blKanbHbix de-
i CTMBansx, 4acTo BLICTYNAET HA PAAVO W Tenesu-

i neHwn, 3anvceiBaet aucku ans Deutsche

i Grammophon, Elektra Nonesuch, Teldec v Philips.
i MHoOrue M3BecTHbIE KOMNO3UTOPbLI NOCBATUN

i LUleHbepr-aHcamBI0 CBOV COMMHEHUSA, CPEMN HUX -
i N.AHppucced, X.Mypeukuid, C. NyBaipynuna,

i M.enamaH, M.Karens, n ap. Avcambnem ocy-
Festival. Engagements abroad include the Kosovo

LWeCTBNEHbI 3anncKu AMCKOB C codnHeHnamu Onu-

i Bbe Meccuana, lanuHel YcTBonbekoid u Knona

i BuBbepa.

: B cesone 2001-2002 apkumu COBLITUSIMM B XU3-
i Hw aHcamBns cTanu MMPOBbIE NpeMbepsl: [Toxu-

| weHwe B koHLepTHOM 3ane (Entfihrung im

i Konzertsaal) M.Karens, ¢ koTopoit aHcambne co-
sepwwnn Bonslwoe MMpoBOe TypHe, Risonanza

i C.lyBanpynuHoi, MocneaHss ceoboga (The Last
Freedom) A.PackatoBa, a TaKkxe y4acTue B uc-

i nonHeHun onepsl b.6putena MosopoT BuHTa (Co-
i BmecTHo ¢ De Nationale Reisopera).

Bnn3koe COTPYAHUYECTBO C APYrUM U3BECTHLIM
HUAEpnaHOCcKUM konnekTueom - ASKO-aHcamb-
nem (c 1998) — BONNOTUNOCH B MHOMOYCUCNEHHbIX

i COBMECTHbIX aKUMAX, NOMY4MBLUKX GonbLwoit peso-
i HaHc. Cpepam Hux — cepus koHUepTos Cospemen-
i Huku B KoHueptre6ay, a Takxke NpeMbepbl Tpex
onep — Meytel Mapko Mono (Réves d’un Marco

i Polo), ocHoBaHHON Ha Myablke Knopaa Buebepa,
Poaa, nowaaunHas apama (Rosa, a Horse Drama)

i u Mocnanme k Bepmeepy (Writing to Vermeer)

N.Anppuccena / MN.MpuHyas (CoBMECTHO ¢ Huaep-
naHackoin Onepon).

i Bcesore 2000-2001 ASKO- u LWeHGepr- aH-

cambab no npockbe [.Jluretn Hayanu 3anuceb
BCcex ero aHcambnesbix coqnHeHnit. Oba aHcamb-
ns Bo rnase ¢ PainbepTom ae ey B anpene 2002
nony4unu npemuio Edison Classical Music Award
3a NepBbIA AUCK 3TOIR Cepuu.

Schénberg Ensemble.The internationally-
renowned Schonberg Ensemble was formed in
The Hague in 1974 by Reinbert de Leeuw. Its
repertoire, rooted in the performance of the com-
plete chamber music of the three most important
composers of the Second Viennese School -
Arnold Schonberg, Alban Berg and Anton Webern
- has gradually branched out into the entire 20th
(and in the meantime 21st) century. Since its
foundation, Reinbert de Leeuw is the chief con-
ductor of the Schonberg Ensemble.

The Schénberg Ensemble plays in the most presti-
gious concert halls and major festivals throughout
Europe, Canada and the United States. The
ensemble performs frequently on radio and televi-
sion and has recorded for Deutsche
Grammophon, Elektra Nonesuch, Teldec and
Philips. A large number of composers was com-
missioned by the Schénberg Ensemble or dedi-
cated works to the ensemble, a. o. Louis
Andriessen, Henryk Gyrecki, Sofia Gubaidulina,
Morton Feldman, Mauricio Kagel and others.
Compact discs were released with works by a.o.

Phato: Ben van Duin

i Oliver Messiaen, Galina Ustvolskaja and Claude

i Vivier.

Highlights in the previous seasons were the world
i premiere and world-wide tour with Mauricio

i Kagels Entfuhrung im Konzertsaal, the world pre-
i miere of Sofia Gubaidulina's piece for organ and
i ensemble, Risonanza, the world premiere of

i Aleksandr Raskatovs The Last Freedom and
Benjamin Brittens opera The Turn of the Screw

i (with De Nationale Reisopera).

i Since 1998 a closer collaboration with the ASKO

{ Ensemble has resulted in many large ventures

i which have received wide acclaim, among which

i are the Tijdgenoten-series ("Contemporaries”) at
i the Concertgebouw Amsterdam, the opera based
¢ on the work of Claude Vivier Réves d’un Marco
Polo, the Andriessen/Greenaway opera’s Rosa, a
i Horse Drama and Writing to Vermeer (all with De
i Nederlandse Opera).

i In the season 2000-2001, the ASKO Ensemble
and Schénberg Ensemble started the Teldec

i recording of Ligeti's complete works for ensemble
at the composer's request. Both the ensembles

i and Reinbert de Leeuw received an Edison
Classical Music Award in April 2002 for the first CD
i in these series.

http://www.schoenberg-ensemble.nl
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Bap6Gapa XaHHuran

Bapbapa XaHHurax (conpaHo) peboTuposana B
1998 Ha 3anbubyprckom hecTueane B cKketye
K.Baiins Banet u nageHune ropoga MaxaroHu.

LLiInpokoe npuaHaHwe nony4yuna Yepes rof 3a co3- |
i Henze, Knussen, Ligeti, Sciarrino, Van der Aa and
i Vivier.

naHue obpasa Cackuu ne Bpuec B onepe J1.AHa-
puccena lMNocnanune k Bepmeepy. OnepHbliA U KOH-
LEPTHbIA penepTyap NEBULbI O4EHb LIKMPOK — OT
npouasenexnii MoHTesepam n baxa oo KoMnosau-

umia Nuretn n Penamada. Pabotana ¢ BblAoLWM-
mMucsa avpuxepamn — PaiHbepTtom ge Jleo, [aHu-
com Pyccenem [lasncom, Ctedardom Bapnoy,
Crioaptom Bagdoptom 1 Muxaanem MNaneHom.
Coecem HepaeHo bapbapa XaHHurax ncnonHuna
MoHoonepy Muwens saH gep Aa ONE.

Meewnua ractponupoeana B CLUA, Kavape, ABcT-
panuu, lfepmannu. B ee 6nuxaiiumx nnaHax —
KOHLUEepTbl ¢ KnuBneHackvMm opkecTpoMm, cuMmao-
HUYECKMMUW OpKecTpamn PuHckoro n dpatk-
¢ypTckoro paguo, ¢ ACKO- u LLlenbepr-aHcamb-
namMu, AiB3-aHcambnem, KamepHbIM OpKecTPOM
ronnaHackoro paguo. B pabote — couMHeHus
H.O6yxoBa, X.-B.XeHue, O.Haccena, [./lureTw,
C.lWapwvHo, M. BaH aep Aa, K.Buebepa.

Soprano Barbara Hannigan recently received
acclaim for her creation of the role of Saskia de
Vries in the Netherlands Opera's production of
Writing to Vermeer, by Louis Andriessen and
British filmmaker Peter Greenaway. Other operatic
and concert performances include the works from
Monteverdi and Bach till Ligeti and Feldman.

She has worked with conductors including
Reinbert de Leeuw, Dennis Russell Davies,
Stephen Barlow, Steuart Bedford, and Michael
Gielen.

Barbara Hannigan plays the main role in Michel
van der Aa’s opera ONE, just premiered in
Holland, in which she is the only performer.

i Upcoming engagements include concerts with the
i Cleveland Orchestra, the Finnish Radio Symphony
i Orchestra, the Frankfurt Radio Symphony

i Orchestra, the ASKO and Schénberg Ensembles,

i the Ives Ensemble, and the Radio Chamber

Orchestra of Holland, in works by Obukhov,

Paitn6epr e Jley

PaiiHbepT ae Jley ABNseTcs AMpUXepom U aupex-
i Topom LLieHGepr-aHcamBns ¢ MOMEHTA ero 0CHO-
BaHuA B 1974 rogy. OH Takxe NOCTOAHHO BbICTY-

i naeT coO MHOrMMM BbIAAIOLWMMWCS MONNAHACKUMM
opkecTpamu u aHcambnsimn, racTponupyer n

! NPOBOAMT NPEMBEPLI HA MHOIMX M3BECTHBIX hec-
Tueansx. bein aupektopoM Anbaebyprekoro dec-
i Tmeang (1992) 1 XyA0XEeCTBEHHLIM PYKOBOAUTE-
nem decTmsans COBPEMEHHO My3bIk1 B TaHIMBY-
i ne (1994-1998). C cepeauHbl 90-x y4acTBOBan B
opraHvaauvn cepuu KoHueptos Carte Blanche B

i KoHuepTtre6ay, a Takke LyKna KOHLEepTOB CoBpe-
i MeHHOW My3biku1, nposogumoro LLenbepr- u AC-

i KO- aHcamBnsimu.

PanH6epT ae Jley avpuxuposan cnektaknsMv B

i Huoepnanackol onepe, B TOM YUC/E HeAaBHUMM
npembepamu onep Meytsi Mapko lMono (Réves
d’un Marco Polo), ocHoBaHHOW Ha My3bike Knopna
i BuBbepa, Po3a, nowaavHas apama (Rosa, a
Horse Drama) v Nocnaxue k Bepmeepy (Writing

i to Vermeer) N.AHgpwccena/lN.MpuHyas.

i PaitH6epT ae Jley — Xy[l0XeCTBEHHbIA COBETHUK
CuaHelckoro cuMGOHUYECKOro OPKeCTpa No Bo-
{ Npocam COBPEMEHHO My3bikii. OH SBNSIETCS No-
YeTHLIM TOCTEM Pa3NIMiHbIX OPKeCTPOB EBpont,

i CLUA 1 inoHuM, naypeaTtom MHOXECTBA NPeMuii,
i B TOM 4mcne Sikkens Award 1 3M Music Laureate —
! HaMBbICLLEN My3blKansHOW Npemun HuaepnaHoos,
i a Taioke npemnm Edison Classical Music Award

i 2002 3a Bknan B kavectse apuxkepa ACKO- 1

i LeHBepr-aHcamBneit 3a 3anvcy NpoMaseaeHui
NureTn, MoYeTHbI AOKTOP YTPEXTCKOro yHMBep-

i cureta (1994).

i Ha lonnanackom dectusane 2003 LenGepr aH-

{ camBnb 1 BblpaloLanca Hemeukas nesmua bapba-
pa CykoBa roToBATCA UCMNONHWUTL NPEMbEPY HOBO-
¢ ro coumHenus PaitnbepTa ne Jley B npekpacHom
MecsLe Mae — TPUXbl CeMb neceH rno Lymary mn
¢ Uy6epry (Im wunderschénen Monat Mai —

i dreimal sieben Lieder nach Schumann und

i Schubert).

Photo: Stefan Malzkom

Since its foundation in 1974 Reinbert de Leeuw
has been conductor and music director of the
Schénberg Ensemble. He also regularly conducts
the Netherland’s foremost orchestras and ensem-
bles. He has toured and performed in festivals
world wide. He was guest artistic director of the
Aldeburgh Festival (1992) and artistic director of
the Tanglewood Festival of Contemporary Music
(1994-1998). He was offered a Carte Blanche-
series by the Concertgebouw Amsterdam in 1995-
1996 and since 1997-1998 he is involved in the
organization of the Tijdgenoten-series
(Contemporaries), a contemporary music series
of the Schénberg Ensemble and the Asko
Ensemble in cooperation with the Concertgebouw
Amsterdam.

Next to his concert-activities, Reinbert de Leeuw
has conducted numerous opera productions with
De Nederlandse Opera (recently in Claude Viviers
Réves d'un Marco Polo and Louis Andriessens
Rosa, a Horse Drama and Writing to Vermeer) and
De Nationale Reisopera (Benjamin Brittens The
Turn of the Screw).

Reinbert de Leeuw is affiliated to the Sydney

Symphony Orchestra in Australia as artistic adviser

for their contemporary music series. He is a regu-
lar guest in most European countries, the United
States and Japan. Reinbert de Leeuw has won

i many rewards (the Sikkens Award and the largest
i musical award in the Netherlands, the 3M Music
i Laureate) and was appointed Honorary Doctor at
¢ the University of Utrecht in 1994,

i Recently, Reinbert de Leeuw received an Edison

i Classical Music Award 2002 for his part as the

conductor of the ASKO Ensemble and the

i Schonberg Ensemble in the first CD of Teldecs
The Ligeti Project. In August of this year, he con-

i ducted the Dutch National Youth Orchestra (NJO),
i of which he is also the music director, at their

i NJO Summer Academy. During the Holland

i Festival of 2003, a new work by Reinbert de Leeuw
i will be premiered by the Schénberg Ensemble with
the German actress Barbara Sukowa: Im wunder-

i schdnen Monat Mai - dreimal sieben Lieder nach
i Schumann und Schubert,
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Anekcanap Cokonos, reHepanbHbiil AMPEKTOp NpoexkTa

Bnaaumup TapHONONLCKUIA, XYN0XECTBEHHBLIA PYKOBOAUTENL NPOEKTA

Wrope [l poHOB, rnasHbiin aupuxep aHcambns CTyaus HOBOW My3blkn

Muxaun [ly6oB, AMpPeKTop KamepHbIX NPorpamm aHcaména CTy.aus HOBOWH My3bIKK

MpuHa CHUTKOBA, HAYHHBIA KOHCYNLTAHT

Eerenuna M3otosa, Bepa Cepebpskosa, UCNONHWTENBHAS AMPEKLWA 5

KoHCynbTaHT-nepesoayunk:
Murep Punreya

[w3aiin, BepcTka:
Anekcanap loplkos

OpraHn3aLmoHHbIil KOMUTET BbipaxaeT ocobyio 6naronapHocTb
3a cofieicTemne B Noarotoske dectneans:

AHTOHY PoBHepy

WopHy-NeTepy Xukenio (lepmanms)

Paiinxapary ®nexaepy (fepmanmn)

LleHTp coBpeMeHHON My3biki
B.Hukurckan, kab.316
Mockea 103871 Poccus
Ten/¢axc(095)290-5181
newmus@mosconsv.ru
http://www.ccmm,ru

Festival committee:

Alexander Sokolov, general director

Viadimir Tarnopolski, artistic director

Igor Dronov, chief conductor of Studio New Music ensemble
Michail Doubov, chamber programs director

Irina Snitkova, musicological consultant

Eugenie Izotova, Vera Serebriakova,executive direction

Translation consultant:
Peter Ringwood

Design, layout:
Alexander Gorshkov

Special thanks to:

Anton Rovner

Jorn-Peter Hiekel (Germany)
Reinhardt Flender (Germany)

Centre for Contemporary Music
Moscow 103871 Russia
B.Nikitskaya 11, of. 316

Tel/fax (095) 290-5181
newmus@mosconsv.ru
http://www.ccmm.ru

W3paxue ocyuiecTeneHo npu noanepxxe NocyaapCTBEHHOMO LIEHTPa COBPEMEHHO0 MCKYCCTBa
The edition is realized with support of the National Centre of Contemporary Arts

WHdopmaumorHeie cnodcopsl/information support:
Baw pocyr 3x0 Mocksbl Opdei

Bl e

ABSYT  -XE-  owiOpis

w1 Thomsal My, s 8




	2007 1
	2007 2
	2007 3
	2007 4
	2007 5
	2007 6
	2007 7
	2007 8
	2007 9
	2007 10
	2007 11
	2007 12
	2007 13
	2007 14
	2007 15
	2007 16
	2007 17
	2007 18

