











Opranu3atopsl BbIPaXaloT GAAroAapHOCTL CIIOHCOPam M NapTHepam ¢hpecTuBans:
PaanoctaHumm 3xo MockBbl — MH(POPMALUMOHHOMY CNOHCOPY (PECTUBAAS

Munmnctepctsy Hayku u Mckycctsa ABCTpUM, MUHUCTEPCTBY MHOCTPAaHHBIX A€A ABCTPUM — 3
chuHancuposatue ractposen aHcambas Klangforum Wien

Munuctepcty Hayku u MckycctBa ABCTPUM, MUHWUCTEPCTBY MHOCTPAHHbBIX AeA ABCTPUM, FTOPOAY
Bena, MoHay AabbaHa bepra, KomnaHmm Austro-mechana, GWH [la3sakcnopt Bena — Mocksa,
Marco Polo Hotels — 3a dpuHaHcupoBaHme ractpoaen aHcambas XX Bek

MramaHAackomy ObwecTBy beabrmn — 3a (PMHAHCMPOBAHWE racTpoAei aHcambas Okcaanc

Poccuitckon aguakomnanum AIPODMAOT — 3a noasepxkKy ractposei aHcambas CTyauss HOBOH
My3bIKH B ABCTPUM

Cot03y KOMNO3MTOPOB MOCKBbI — 3 NOAAEPXKKY KOHUepTa aHcaMOAs CTyAHst HOBOH My3bIkM

The organizers also express their sincere gratitude to all the sponsors and partners of the festi-
val:

Radio station Moscow’s Echo — informational support for the festival

Austrian Ministry of Science, Research and Arts, Austrian Ministry of Foreign Affaires — for the
financing and logistic support of the tour of Klangforum Wien

Austrian Federal Chancellery (Art Section), Austrian Ministry of Foreign Affaires, the city of Wien,
Alban Berg Stiftung, Austro-mechana, GWH Gas-und Warenhandelsgesellschaft m.b.H.
Gazexport - Moskau OMV - Wien and Marco Polo Hotels — for the financial support of the tour

of The XXth century
Flemish Community of Belgium — for the financial support of Oxalys
AEROFLOT - for their extensive support of Studio New Music’s tour to Austria

Union of Moscow Composers — for the support of the concert of Studio New Music




Matbin MexayHapoAHbIf (hecTUBaAL COBPEMEHHOM My3biki MOCKOBCKHIT ¢hopym NpOBOANTCS B
roa 850-AeTua pOCCMIACKOM CTOAULIBI U CUMBOAM3UPYET MAEIO «MY3bIKAALHOTO MPUHOWEHWS »
BEAMKOMY FOPOAY — OAHOMY M3 MPU3HAHHBIX LEHTPOB MUPOBOM MY3bIKAALHOM KYALTYPBbI.

B chectmBane TpaaMuMOHHO npumeT yuacTne aHcambab CTyAMSt HOBO#H My3bIKH, BbICTYNAT
M3BECTHLIN MOCKOBCKWI Teatp 3BykoB Mapka lMekapckoro v Apyrue ucnoAluTean. B kavectse
rocTen NpUrAallieHbl ABa 3aMeyaTeAbHbIX aBCTPUCKUX KamepHbix opkecTpa — Klangforum Wien v
XX Bek, B nporpammax KOTOpbIX OYAYT NPEACTaBA€HbI COYMHEHUSI MOCKOBCKMX M aBCTPUICKNX
KOMMNO3UTOPOB. HECKOAbKO NpemMbep MOCKOBCKMX aBTOPOB NPEACTaBUT HEALIMIACKMIA aHCAMBAB
Okcanmnc.

Ha nckycctBoseaueckon koHpepeHunu, npoxoaswen B pamkax MockoBckoro ¢hopyma,
KpynHenwme yyeHble Poccun m ABCTpumM 0BCYAAT NPOBAEMbI TBOPHECKUX KOHTAKTOB MOCKBbI M
BeHbl, BONpockl B3aumoaencTsus AByX KyAbTyp. B 31om roay Asctpusi otmeuaer csoin 1000-
AETHWI 10OUAeR. McTopus ABCTPUM HavaAa BeKa BO MHOTOM NEPEKAMKAETCSl € CUTyauuen B
Poccun KoHua CToAeTUS, ONpeAeAeHHbIE aHAAOMMM NPOCAEKUBAIOTCS U B MY3bIKAAbHOM
TBOpPYECTBE. MIMEHHO 3TU HaDAIOAEHWSI AETAM B OCHOBY KOHLEMNUMW ABYXTOAMYHOTO
(pectnBarbHOro umkra CospemenHas my3bika Poccnmn m ABctpun. Ecan B nporpammax 1996 roaa
npeobAaraAu KamepHble COYMHEHUSI NEPBOI NOAOBHMHBI XX BeKa, TO HbiHEeWHMA MOCKOBCKMIT
chopym n306uAYeT Npembepamm aHCaMBAEBO-OPKECTPOBOMA MY3bIKM.

Bnepsbie B pamkax ectuBansi ByaeT NPEACTaBAEH BOKaAbHO-IAEKTPOHHbBIA NepdopMaHC — HOBbIA
KaHP, OCHOBAHHBIA Ha CMELeHUH Pa3AMUHbLIX BUAOB MCKYCCTB M IAEKTPOHHbBIX CBETO3BYKOBbIX
TEXHOAOT WA,

Ha dectuase coctoaTcs BCTpeUn € POCCMACKMMMU M aBCTPUACKUMM KOMNO3UTOPAMK, Ybk
COYMHEHUSI BKAIOYEHbI B Nporpammbl MockoBckoro ghopyma.

The Fifth International festiival for contemporary music Moescow Forum is being held in the year
of the 850th Anniversary of the Russian capital and symbolizes the idea of ‘musical offerings’ to
the great city — one of the most recognized centres of world musical culture.

As in previous years Studio New Music will feature as the major Moscow ensemble. Joining them
will be Mark Pekarsky’s famous Moscow Sounds Theatre and other interpretors. As guests, we are
very fortunate to have two outstanding Austrian orchestras — Klangforum Wien and The XXth
century whose programmes will introduce the works of Moscow and Austrian composers. The
Belgian ensemble Oxalys will also be joining the festival to present a series of premieres.

At the musicological conference which will be held during Moescow Forum, the prominen
musicologists of Russia and Austria will discuss the problems of creative contacts between
Moscow and Vienna and matters of their cultural interaction. This year Austria celebrates its
1000th Anniversary. The history of Austria at the beginning of the 20th century has something in
common with the situation in Russia at the end of the century, and some analogies one can trace
in the musical culture. Exactly these observations laid the foundation for the conception for the
biennial series ‘Contemporary music of Russia and Austria’. If, in the programmes of 1996,
chamber compositions of the first part of the 20th century predominated, the present Moscow
Forum is filled with contemporary premieres of music for ensemble and orchestra.

As a first within the framework of the festival, there will be introduced a new genre of vocal-
instrumental performance whose basis is the mixing of different kinds of arts and electronic light
and sound technologies.

Meetings with Russian and Austrian composers, whose compositions are included in the
programme will also take place during the festival.




Kondpepenu-3ar koHcepsaropmm

25 anpeas, naTHuua

Bcr pe4ya € KOMIMO3UTOopom

l'epa Kiop,
npoceccop

Opwmii XoAaonos,
AOKTOpP UCKyCCTBOBeAeHus1, npodeccop

Paiinxapa Kann,
AOKTOp, npoceccop

Aotap Kneccas,
AOKTOp, npodgeccop

Barentuna Xoaonosa,
AOKTOP MCKYCCTBOBEAEHMS, Npodeccop

Maudppea Anrepep,
AOKTOP MCKYCCTBOBeAeHMs, npodeccop

11.30-12.45

HEKOTOPbIE ACTETNHECKHE N CTUANCTHUYECKHE
acnexkTbl MOEero TeopYyecTBa

Kondepenuums
13.00 - 14.30

KomnosuumoHHblie TexHukn Hukoaas PocaaBua u
Hukoaaa ObyxoBa B MX OTHOWEHUW K Pa3BUTUIO
12-TOHOBOWM MY3bIKM

CumoHmn Ha POABKAOPHOM MaTepuane —
ApHOAbA UleHbepr 0 HAUMOHAABHOM B MY3blKe
CCCP n CIIA

15.30-17.30

HekoTopble NpUHUMNbI «3BYKOBbIX NOAEH» Ha
npumepe Mysbikn @puapuxa Llepxn, Abepas
Auretn n Aabppeasa Lnutke

HeteepTutoHoBaa cuctema Buktopa CycamHa
Kak npeoaoseHue repmetusma 12-ToHOBOCTH

TpaanumoHaAn3m 1 Bepa B NPoOrpecc, MAmu
«@CTECTBEHHbIA PE3YALTAT BPEMEHMW»: TEXHUKA U
3CTETUKA KOMNO3uumn ApHoAbaa Llenbepra u ero
COBPEMEHHUKOB Ha (hOHe KPU3MCa aBaHrapAHOrO
CO3HaHMS,
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Conference-hall of conservatoire

Prof.Gerd Kuhr

Prof. Dr. Yury Kholopov

Prof. Dr. Reinhard Kapp

Prof. Dr. Lothar Knessl

Prof. Dr. Valentina Kholopov

Prof. Dr. Manfred Angerer

April 25, Friday

Meeting with a composer

11.30 a.m.

- 12.45 p.m.

Some aesthetic and stylistic aspects of my compo
sitions

Conference

1 p.m. = 2.30 p.m.

3.30 p.m.

Compositional techniques of Nikolay Roslavets
and Nikolay Obukhov and their relationship to
the development of 12-tone music

Symphonies based on folksongs — Arnold
Schoenberg’s opinion on the musical discourse in
the Soviet Union and the USA

- 5.30 p.m.

Principles of ‘sound surface” composition using
the example of Friedrich Cerha, Gyorgy Ligeti and
Alfred Shnittke

Victor Suslin’s quarter-tone system: its role in the
overcoming of 12-tone’s hermetism

The cult of ancestry and belief in progress — or the
perfectly natural results of the times: an attempt to
define the relationship between compositional
discourse, normative aesthetics and avant-garde
crisis management among Schoenberg’s contem-
poraries

11




26 anpeas, cybbora

Bcr pe4a C KOMNO3UTOpOM

11.30-12.45
leopr ®@puapux Xaac, MUKPOTOHAABHBIE KOMMOHEHTbI B MOEH My3blKe M1
npodgeccop MX CBA3b C naesmu MBara BoblwHerpaackoro
Koncpepenuus
13.00 - 14.30
MuHa bapcosa, CoTpyaHn4ecTBO 1 nepenucka mexay BeHckum
AOKTOP WMCKYCCTBOBEAEHUS, npogeccop YHUBEPCAAbHBIM M3AATEALCTBOM M My3bIKaAbHbIM

CEeKTOPOM FOCYAAPCTBEHHOMO M3AaTEALCTBA B
Mockse B 20-30-e roabl

Muxamua CanoHos, Ddayapa lLtpayc u ApHoaba Wenbepr nuwyT B
AOKTOP MCKYCCTBOBEAEHMS, npodeccop Poccuio...
15.30-17.30
Cseraana CaseHko, TexHuKa YNCAOBBIX CTPYKTYP B My3blKe
KaHAMAAT MCKYCCTBOBEAEHUS AaekcaHapa ByctuHa
Kpucrtuan Land «BHYKW» pUTyasa u onepbl — «MHCTaAAASLNS» W
«nepgopmMaHC» — B COBPEMEHHON aBCTPUIACKON
MY3blKe

Baaepus LleHosa,
KaHAMAQT MCKYCCTBOBEAEHMS ®paxu WybepT B TBOpUecTBe JancoHa AeHucosa

12

Prof. Georg Friedrich Haas

Prof. Dr. Inna Barsova

Prof. Dr.Michael Saponov

Dr. Svetlana Savenko

Christian Scheib

Dr. Valeria Tsenova

April 26, Saturday

Meeting with a composer
11.30 a.m. — 12.45 a.m.

Microtonal elements in my compositions and their
relationship to the music of lvan Wishnegradsky

Conference
1 p.m. =230 p.m.

Cooperation and correspondence between Vienna
Universal Edition and the Musical Department of
Moscow State Edition in 20-30’s years

Eduard Strauss and Arnold Schoenberg write to

Russia

3.30 p.m. - 5.30 p.m.

Technique of numerical structures in Alexander
Vustin’s work

Grandchildren’ of ritual and opera -'installation’
and ‘performance’ in contemporary Austrian

music

Franz Schubert in the work of Edison Denisov

13




KoHueptoi

PaxmaHWHOBCKHWI 3aA KOHCepBaTOpHH 23 anpeas, cpeaa 19.00

Ixo0 (1989)
nepsoe ucrnoAHeHue B Poccun

®panumc bapr (1926)

ApHoaba LllenGepr (1874-1919) Aynnbiii lMbepo
Tpuxabl cemb cTuxoTBopennin Aasbepa XKupo
AASI CONPaHO, (OABITBI, KAQPHETA, CKPUIKM,

BMOAOHYEAU U chopTenuaro, cod. 21 (1912)
* Kk Kk

Concordanza
AASl MHCTPYMEHTAABHOTO aHcambaa (1971)

Codpus lN'ybaiayauna (1931)

Apxoaba Wenbepr (1874-1919) Kamepnas cumeporns N 1, cod. 9 (1907)

AHcambab XX Bek
ABCTpUA

Kpuctnha Awep, Meuuo-conpaHo

Metep bypsuk, ampuxep

14

Rakhmaninov hall of conservatoire

Francis Burt (1926)

Arnold Schoenberg (1874-1919)

Sofia Gubaidulina (1931)

Arnold Schoenberg (1874-1919)

Concerts

April 23, Wednesday 7 p.m.

Echoes (1989)
Russian premiere

Pierrot Lunaire

Three times seven poems by Albert Giraud

for soprano, violin, flute, clarinet, cello and piano,
op. 21 (1912)

* Kk Xk

Concordanza
for instrumental ensemble (1971)

Kammersymphonie N°.1 op.9 (1907)

Ensemble The XXth century

Austria

Christina Ascher, mezzo-soprano

Peter Burwik, conductor

15




PaxmaHMHOBCKMIT 3aA KOHCepBaTopum 24 anpeas, yeTsepr
Paithep buwodp (1947) Kamepnas cumeponns (1993)
Kapaxaitnu Iccab (1960) OrtkroHenne (1991)
Muwenasn XKapean (1958) Eco 11 (1986)

* ox *
lepa Kiop (1952) 14 x 1(1992)
Baaammup TapHonoasckmii (1955) Kaccanapa (1991)

* Bee counHeHus nCroaHsioTcsi B Poccum Brnepesie

AHcambab XX Bek
ABCTpUS

KpuctuHa Awep, meuuo-conpaHo

MNetep bypsuk, ampuxep

16

19.00

Rakhmaninov hall of conservatoire

Rainer Bischof (1947)
Karlheinz Essl (1960)

Michael Jarrell (1958)

Gerd Kuhr (1952)
Vladimir Tarnopolski (1955)

*All performances tonight are Russian premieres

April 24, Thursday

Kammersymphonie (1993)

Deviation (1991)

Eco 11 (1986)
* k%
14 x 1(1992)

Kassandra (1991)

Ensemble The XXth Century

Austria

Christina Ascher, mezzo-soprano

Peter Burwik, conductor

17

7 p.m.




PaxmaHuHOBCKMI 3aA KOHCEPBATOPHUH

Aaekcanap Byctun (1943)

Arekcanap Werunckuin (1960)

Amutpuit Kanbipun (1960)

Saucon Aenmcos (1929-1996)

Cepreii MNaBaenko (1952)

Bauecras Apremos (1940)

BAaanmup MapteiHos (1946)

Bukrop Ekumosckuin (1947)

25 anpeas, naTHuua 19.00

My3bika AAs aHreaa
AAst cakcopoHa, BUOAOHYeAn u Bubpacpona (1995)

Grosswise AAs cakcooHa 1 BMOAOHUeAn (1993)
nepBoe MCMoAHeHHe

My3bIKaAbHBI MOMEHT
AASI CakCOPOHa M BUOAOHYEAK (1997)
nepBoe UCNoAHeHue

CoHara ans cakcopoHa U BUOAOHYeAn (1994)

* %

Hurepmeurto ans anbT-cakcodona, apgsl
W yAapHbix (1985)

Torem
COHaTa AAS WWECTU YAAPHUKOB (1976)

Hepapxuns pazymHbix LeHHOCTEH
AASL yAapHbiX (1976/1996)

Ycnenne
AASt aHCaMBAs yAapHbix (1989)

Anekcei Boakos, cakcooH
AAEKCAHAP 3aropuHCKMIA, BUOAOHUYEAD
Kcennsa MapkuHa, apdga

AHCambAb yaapHbix HHCTpymeHTOoB Mapka lNekapckoro:

Mapk [Nekapckuin
Hukoaan Abrosckui
Kupuaa AyKbSIHEHKO

Poman Hopotkos

AmuTpuin Aaszapes
Cepren (DorOMelKUH

‘bopwuc leep

Muxana Muxanaos

18

Rakhmaninov hall of conservatoire

Alexander Vustin (1943)

Alexander Schetinsky (1960)

Dmitry Kapirin (1960)

Edison Denisov (1929 — 1996)

Sergej Pavlenko (1952)

Vjacheslav Artoemov (1940)

Vladimir Martinov (1946)

Victor Ekimovsky (1947)

April 25, Friday 7 p.m.

Music for Angel for saxophone,
cello and vibraphone (1995)

Crosswise for saxophone and cello (1993)
World premiere

Musical Moment
for saxophone and cello (1997)
World premiere

Sonata for saxophone and cello (1994)

* Xk

Intermezzo for saxophone-alto, harp
and percussions (1985)

Totem
Sonata for six percussions (1976)

Hierarchy of Sensible Treasures
for percussions (1976/1990)

The Assumption
for percussion ensemble (1989)

Alexey Volkov, saxophone
Alexander Zagorinsky, cello

Xenia Markina, harp

Pekarsky Percussion Ensemble:

Mark Pekarsky
Nikolay Ljgovsky
Kirill Lukjanenko
Roman Norotkov

Dmitry Lazarev

Serguei Folomeshkin
Boris Geer
Michael Michailov

19




PaxmaHuHOBCKWIT 3aA KOHCEpBaTOPHH

Feopr ®puapux Xaac (1953)

®puapux Llepxa (1926)

AancoH Aenucos (1929-1996)

Avepab Aureru (1923)

26 anpeas, cybbora 19.00
Hous — 1enn (1991)
nepsoe ncnoAHenune B Poccum
®DanTacTnyeckas neeca B mavepe «C»
AASI BUOAOHYEAM M aHCambAst (1989)
nepsoe ucnoAHexnne B Poccum

Ksunter ans ayxoBbix (1969)

KoHuept ars chopTennaHo ¢ opkecTpom
(1985-1988)

Ancambab Klangforum Wien

ABCTpUsi

Mapuro MopmeHTH, poprenmaHo
AHApeac AnHAeHDaym, BUOAOHYEAb
MoxanHec KaanTuke, ANPUKED

OBaAbHbii 3aa Ha lNMaowmxe
(Marownxa, 64)

Sauzader LLumana (1958)

Iam3zaber lumana (Bokaa)

Pannep Mecca (ceer)
Hopbeprt Mart (3Byk)

AnekcaHapa lllyaa (Buaeo)

Puxapa Aopdmaiictep

22.00
ConpukocHoBerns (1996)
BOKAAbHO-3AEKTPOHHbIN nephopmaHc
nepsoe ucnoaHexnue 8 Poccum

23.00

DJ Kicks

20

Rakhmaninov Hall of Conservatoire

Georg Friedrich Haas (1953)

Friedrich Cerha (1926)

Edison Denisov (1929-1996)

Gyorgy Ligeti (1923)

April 26, Saturday

Nacht — Schatten (1991)
Russian premiere

Phantasie-stuck in C’s Manier (1989)
for cello and piano
Russian premiere

* %k %
Wind Quintet (1969)

Concerto for piano and orchestra
(1985-1988)

Ensemble Klangforum Wien

Austria

Marino Formenti, piano
Andreas Lindenbaum, cello
Johannes Kalitzke, conductor

Ovalny hall at Pluschikha
(Pluschikha, 64)

Elisabeth Schimana (1958)

Beruhrungen (1996)
vocal-instrumental performance
Russian premiere

Elisabeth Schimana, Voice

Rainer Jessl, Light

Norbert Math, Sound
Alexandra Schuda, Video

Richard Dorfmeister

DJ Kicks

21

7 p.m.

10 p.m.

11 p.m.




beAbiit 3aA KoHCcepBaTopumn
(kopnyc N 2)

Urops Crpasunckuii (1882-1971)

27 anpeasi, BOCKpeceHbe 16.00

baasasa w3 baneta
«MMoueAyn en» — TpaHCKpUNUMS aBTopa
AASt CKpUIKK W chopTenuano (1928/1947)

Beliy Hall of Conservatoire
(building N2)

Igor Stravinsky (1882-1971)

April 27, Sunday 4 p.m.

Ballad from the ballet suite
‘The fairy’s kiss’
author’s transcription for violin and piano

(1928/1947)

Butoaba AoTocaaBckuii (1913) IMapruta ans ckpunku 1 poptenuano (1984)

Vitold Lutoslavski (1913) Partita for violin and piano (1984)

Kapa leiiBaprc (1923) Autanns N 1 ana doprenmano cono (1979)

Karl Goeyvaerts (1923) Litanie for piano solo (1979)

The Dancer on the Cable
for violin and piano (1993}

TaHUOBUIMK Ha KaHATe AAS CKPUIKHK ’ Sofia Gubaidulina (1931)

u popTenuaro (1993)

Cocpus T'yGanayamua (1931)

Four pieces for violin and piano op.7 (1910)

Yetbipe nbecs AAS CKPUNKKU U (hopTennaHo, Anton Vebern (1883-1945)

coy. 7 (1910)

AutoH Bebepn (1883-1945)

Ivan Sokolov (1960) Two pieces for violin and piano (1997)
ABe nbeckl A5 ckpunkn 1 choptenuaro (1997) World premiere
nepBoe UCNOAHeHue

Mean Cokoaos (1960)

Patricia Kopatchinskaya, violin

Matpuums KonatumHckas, ckpunka Austria
ABCTpUS
Ivan Sokolov, piano

WMean Cokonos, hopTenmaHo

22 23




PaxmaHMHOBCKHMI 3aA KOHC epBaTopHH

Oabra Ho#isupt (1968) Hooloomooloo (1997)
bear ®ypep (1954)
XaiHu Kapa I'pybep (1943) Frankenstein!! (1971/1977)
* Bce counHermns ncnoanstores B Poccim Brnepsble

Ancambab Klangforum Wien

ABCTpUA

XanHu Kapa lpybep, ureu

MoxanHec KaauTuke, aupuxep

Kpuctnan Mytwnuas (1962) Ckoponoprsawumecs sewn (1997)

nepBoe MCNOAHeHue

Kopheans Xocn, conpaHo

Kpuctuan MyTwinuab, aupuxep

24

27 anpeasi, BOCKpeceHbe

A um moment de terre perdue (1992)

19.00

==

21.00

Rakhmaninov Hall of Conservatoire

Olga Neuwirth (1968)
Beat Furrer (1954)

Heinz Karl Gruber (1943)

April 27, Sunday

Hooloomooloo (1997)
A um moment de terre perdue (1992)

Frankenstein!! (1971/1977)

* All performances tonight are Russian premieres

Christian Muthspiel (1962)

Klangforum Wien
Austria

Heinz Karl Gruber, chansonnier

Johannes Kalitzke, conductor

Leichtvergangliche Waren (1997)
World premiere

Cornelia Hosp, soprano

Christian Muthspiel, conductor

25

7 p.m.

9 p.m.




PaxmaHMHOBCKHIA 3aA KOHCEPBaTOPHUH

Matpuk ae Kaepk (1958)

Oabra Paesa (1971)

Kwuwrod Menaepeuknii (1933)

Mpaunaa KOcynosa (1962)

Buktop Cycanu (1942)

Baaancaas WyTs (1941)

28 anpeas, NOHeAeAbHHK

Canto | ans conpaHo 1 aHcambas
(no 3aka3y aHcambas «Okcaancr», 1995)

Ultima Thule
(no 3aka3sy avcambasi «Okcaanc», 1996)

Kaaprerossii ksaprer (1994)

* ok *

Ex Voto AAst BOCbMKM UCNIOAHUTEAEH
(no 3aka3y aHcambas «Okcaanc», 1996)

[MepexoA rpaHmLIbI AN AALTA, BUOAOHHYEAN
u koHTpabaca (1990)

Tpn necun Ha ctrxn Ocuna MaHaeAbliTama
AASl CONPaHO, (hAeiThl, KAapHeTa
M CTpyHHOro kBapteTta (1994)

AHcambab Okcaamnc

beAbrusa

Tyn ®per, paenTa
Hataam Aecpesp, kaapHet
Wupan Aayb, ckpunka
Mpeaepuk ae Ypcea, CKpunka
Capa Kio#keH, aabT
MapTuH BUHK, BUOAOHYEAD
KoHpaa Xodman, koHTpabac

B koHuepTe npuHUMAIOT ydacTue:

EkatepuHa KuunruHa, conpaHo
AAeKCen ApxapoB, yAapHble
Kcenus MapkuHa, apga

26

19.00

Rakhmaninov Hall of Conservatoire

Patrick de Clerck (1959)

Olga Pajeva (1971)

Krzysztof Penderezski (1933)

Iraida Yusupova (1962)

Victor Susslin (1942)

Vladislav Shoot (1941)

April 28, Monday 7 p.m.

Canto I for soprano and ensemble
(by the commission of Oxalys,1995)

Ultima Thule
(by the commission of Oxalys,1996)

Clarinet quartet (1994)

* ok ok

Ex Voto for eight players
(by the commission of Oxalys, 1996)

Grenzubrertritt for viola,cello and double bass
(1990)

Three songs on the poems of Osip Mandelshtam
for soprano, flute, and clarinet and string quartet
(1994)

Ensemble Oxalys
Belgium

Toon Fret, flute

Nathalie Lefevre, clarinet

Shirly Laub, violin

Frederic d’Ursel, violin

Sara Kujken, viola

Martijn Vink, cello
Koenraad Hofman, basso

Also participating:

Ekaterina Kitchigina, soprano
Alexey Arkharov, percussion
Xenia Markina, harp

27




PaxmaHHMHOBCKMI 3aA KOHCepPBaTOPHH

Amutpuii Cmupros (1948)

Kupuaa Ymanckwii (1962)

Poman Aeaenes (1930)

AAbGept Aeman (1915)

A3zamart XacaHwumu (1971)

Baaum Kapacukos (1972)

Aara Kecceabman (1976)

®apasx Kapaes (1943)

*

29 anpeasi, BTOPHHUK 19.00

CnekTp BecHsb!
AASt KaMepHOoro aHcambas (1996)
nepsoe ncnoAHenue B Poccum

Kammerstuck (1997)
nepBoe UCNOAHEHWe

Ierns (namatn Hukonas CuaeabHUKOBa)
AASi aABTOBOH (hAEHTHI U BUOAOHUEAM (1997)
nepBoe UCNOAHeHue

Concerto da camera (1997)
nepeoe ucnoaHexue B Poccum

* k¥

Aenb nepsbii

NbeCa AASI KAQPHETA, BUOAOHHEAN
1 ¢optenmnaro (1997)

nepBoe UCNOAHeHue

MHumble oyepTanms oceHmn
AASl KAAPHETA, CKPUIMKKU U BUOAOHUYEAM (1996)

...di gonna in gonna...

IWECTb MbeC AAS KAAPHETA, BUOAOHHEAM
u ¢poptenuato (1997)

nepBoe UCNOAHEHMe

A Crumb of Music for George Crumb
AASl KamepHoro aHcambas (1985/1997)

AHcamMbAb COAMCTOB
CryAnsi HOBOH My3bIKH:

Mapwus Boakosa, (haenTa
Muxauna byTblpuH, KAapHeT
Muxaua Aybos, choptennaHo
ExatepuHa DomuLKas, CKpUnka
AHTOH ApoweHKo, aAbT

Makcum 30A0TapeHKOo, BUOAOHYEAD

Mropb ApoHoB, Avpuxep
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Rakhmaninov Hall of Conservatoire

Dmitry Smirnov (1948)

Kirill Umansky (1962)

Roman Ledenjev (1930)

Albert Lehman (1915)

Azamat Hasanshin (1971)

Vadim Karasikov (1972)

Alla Kesselman (1976)

Faradj Karajev (1943)

April 29, Tuesday  7p.m.

Spectrum of Spring
for chamber ensemble (1996)
World premiere

Kammerstueck (1997)
World premiere

Elegy
in memoriam Nikolay Sidelnikov for alt-flute
and cello (1977) World premiere

Concerto da camera (1977)
World premiere

* %

The First Day
piece for clarinet cello and piano (1997)
World premiere

Imaginary Outlines of Autumn
for clarinet, violin and cello (1996)

...di gonna in gonna...
six pieces for clarinet, cello and piano (1997)
World premiere

A Crumb of Music for George Crumb
for chamber ensemble (1985/1997)

Ensemble of solists
Studio New Music:

Maria Volkova, flute
Mikhail Boutyrine, clarinet
Mikhail Dubov, piano
Xenia Markina, harp
Ekaterina Fomitskaja, violin
Anton Jaroshenko, viola
Maxim Zolotarenko, cello

Igor Dronov, conductor
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AHcamOAb XX Bek
ABCTpUS

Ensemble The XXth century

Austria

OAWMH U3 U3BECTHEMLWNX KOAAEKTUBOB ABCTPUU
— aHcambab XX Bek, co3aanHbii B 1971 roay am-
puxepom [etepom bypBMKOM, COCTOMUT M3 AyY-
WHX MY3bIKAHTOB BEHCKMX OpkecTpoB. [lpe-
KpacHOe Ka4ecTBO 3BYy4aHMs, COYeTaloweecs C
TEXHUYECKMM MacTepCTBOM, NMPOAOAXKAET BbICO-
KYIO TRPAAULIMIO MY3bIKaAbHOW KYALTYPbI BeHbl.
TBopueckoe kpeao aHCaMbASt — 3HAKOMMTb CAY-
WaTeAen C HOBEMWEN MY3bIKOW Halero cToAe-
TMA; BUAHOE MECTO B perepTyape KOAAeKTMBA
3aHUMaloT Takxe n3bpanuble countermns XVII n
XIX BekoB.

AHcambab XX Bek AaeT KoHuepTbl B BeHckom
KoHuepTtxay3e, Ha paavo, B 3HAMEHMTOM BEH-
ckom Musikverein. OH 4acTo noAyvaeT npuraa-
WeHUs Ha KPynHbie (PeCTUBAAK He TOAbKO ABCT-
pUK, HO M ApYrux cTpaH — lepmanmm, Mpanump,
AHMAMKM U TMoAblK. Aydwme nporpammbl KOA-
AEKTMBA C YCrexom npo3syyaam Takxe 8 Llse-
umn, Wseruapun, beabrumn n FoHkoHre.
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Ensemble The XXth century was founded in
1971 by the conductor Peter Burwik and con-
sists of principal players from the great Viennese
orchestras and well-known freelance musicians.
Their supreme technical skill is combined with
the unique sound quality that stands for the high
tradition of the Viennese musical culture.

Their primary concern is to aquaint the audi-
ence with the music of this century, although
selected works of the 18th and 19th century are
also part of their regular repertoire.

The ensemble has frequently performed con-
temporary music in Austria at the Vienna
Konzerthaus, the Austrian Radio ORF, Wiener
Musikverein and at most notable festivals both
in Austria and abroad: in Germany, France,
England and Poland. Furthermore, the represen-
tative programmes have been introduced in
Sweden, Switzerland, Belgium and Hong Kong.
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AHcamOAb Klangforum Wien
ABCTpUS

Ensemble Klangforum Wien
Austria

Klangforum Wien, ocHoBaHHbii B 1985 roay be-
atom Dyppepom, Ha CErOAHSI SIBASETCS OAHWUM
M3 CaMbIX 3HAYUTEAbHBIX aHCambAen COAMCTOB
COBPEMEHHOM MY3bIKM ABCTPHUKU. TOABKO B Mpo-
WAOM KOHLEPTHOM ce3oHe Klangforum npuxsa
yqyactue Boaee YeM B BOCbMUAECATH NPOEKTax.
B HbiHewHem ce3oHe aHCaMbAb BBICTYNUT Ha
KpynHbix hectusarsax Bensbl, 3aabubypra, AoHa-
yawuHreHa, ButteHa u Ap., a Takxke nposeaeT
Cepuio TeMaTU4eCcKux KoHuepTos B MouapT-3a-
Ae Benckoro KoHuepTtxaya3a.

AAst MOATOTOBKWM TOW WMAW MHOW KOHLEPTHOM
NPOrpammbl My3blKaHTbl aHCaMbAs nNpuraawaioT
PasHbiX AMpUXKepoB. HeoTbeMAEMOW 4acTblo
TBOpYeckon KoHuenuuu Klangforum sisasetcs
TeCHOE COTPYAHMYECTBO MEXAY KOMMNO3UTOpa-
MU 1 UCTIOAHUTEASIMM.

B pewennn npobaembl 06HOBAEHUSI penepTyapa
1 NOBBIWEHWSA MHTEPECa CAYLIATEAEH TAABHBIM U
E€AMHCTBEHHBIM KpuTepuem oTbopa AAS My3bl-
KaHTOB aHCambAsA SBASIOTCS BbICOYaillee Kaye-
CTBO u npodpeccuoHarmsm. Klangforum naxo-
AUTCS B HEMPEPbLIBHOM TBOPYECKOM NOUCKE, No-
CTOSIHHO ODHOBASAIS ICTETUYECKYIO KOHUENUUIo
CBOMX KOHUEPTHBIX nporpamm. CTpemuTeAbHO
NONOAHAS penepTyap HOBEALWMMMU COYUHEHUS-
MM, aHCaMDAb B TO e Bpemsi BCeraa CoxpaHser
€r0 OCHOBY — Ay4lume 0bpasibl KAACCMHECKOTrO
ABAHIapAa, U Npexae BCero HOBOBEHCKON WKO-
Abl.
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The Klangforum Wien, founded by Beat Furrer
in 1985,is by now, the most important ensemble
of soloists for contemporary music in Austria.
For the season 1995/96 the dynamic annual cal-
endar of the Klangforum notes more than eighty
projects. In present season the ensemble will
have concerts at famous festivals such as
Salzburg Festival, Donaueschinger Musiktage,
Vienna Modern, Festival Horgange, Wittener
fuer Neue Musik, and will hold a programmati-
cally ambitious series of concerts in the Mozart-
Saal of the Konzerthaus in Vienna.

The regular cooperation with new conductors is
one of the groups major concerns. In offering
both a platform for refreshing the modern reper-
toire and enlarging the circle of listeners in the
general public, only compositions of the highest
quality are chosen for performance.
Concerning the programme and the basic idea,
the ensemble is constantly on the lookout for
new aesthetic ground. Within this process,
modernity is regarded as unfinished project. Yet,
at the same time the confrontation with the
important works of classical modernity — espe-
cially with the Second Viennese School — is an
unrenouncable part of the artistic activities. The
cooperation between composers and interpreta-
tors is at the centre of the ensembles concept.
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Metep bypBuk

Peter Burwik

Yunaca B Benckoi Akasemmun My3blkn No KAac-
cy aupuxunposanus (npod. XaHc CBapoBCKMiA)
“ B YHuBepcutete, rae GblA YAOCTOEH 3BaHUs
AOKTOPa UCKYCCTBOBEAEHMS.

B 1971 roay cosaaa aHcambab XX Bek, KOTOpbIH
Ha NPOTSKEHWM YXKe YeTBEepPTHM BeKa BEAET ak-
TUBHYIO KOHUEPTHYIO AEATEABHOCTb, Y4acTBYS B
KpynHenwmx hecTMBaax COBPEMEHHON MY3biKK
B ABCTPUM U psiae APYIrMX CTPaH.

Kpome Toro, lNetep bypsuk vacto paboraer c
APYTUMU KPYNHBIMKU OpPKeCTPamMM, TakMMM, Kak
CumdpoHnuecknin opkecTp BEPAMHCKOTO paauo,
HauunonaabHbIR opkecTp MNMapuxa, CumpoHuye-
ckuin opkectp lambypra n HaunoHaAbHbIA Op-
KeCTp ropoaa AMAAb.

Received his training as a conductor at the
Vienna Music Academy (Prof.Hans Swarowsky)
and gained his doctorate of theatre studies at the
Vienna University.

In 1971 he founded The XXth century ensemble
which during the 25 years of its existence has
led an active concert work life receiving a lot of
invitations from the most important festivals
both in Austria and abroad.

Furthermore, Burwik has given guest perfor-
mances with important orchestras such as the
RSO Berlin, the NOP Paris, the NDR-
Symphonieorchester Hamburg, as well as the
Symphonieorchester of the SF-Stuttgard and the
Orchestre National de Lille.

Moxannec KaAntuke

Johannes Kalitzke

Poanacs B8 KeabHe B 1959 roay. Yuuacs B
KeabHckoi Akasemun Mysblku no  kAaaccam
komnosuumn (Mopk Xeaaep), aMpuxuposaHms
(Boabbramr Ban Hamep) u doptenmaro (Arouc
KoHTapckui). B Teuenne aByx AerT paboTan B
MNapuxe B 3neKTPOHHOM CTyAnn MPKAM'a.

B 1984 roay cTan XyAOXKeCTBEHHbIM PYKOBOAMTe-
Aem «MysbikaabHoro Teatpa Pusbepan.

C 1988 roaa ycnewHo paboTaer B kauecTse Au-
pvxepa € pasAuUHbIMKU OPKEeCTPaMK M aHcamb-
Asimu. Cpean Hux AoHaoH CuHpoHueTTa, aH-
cambAb  MHtepkontemnopenH, Klangforum
Wien.

C 1991 roaa — XyAOXeCTBEHHBIA PYKOBOAWUTEAD
aHcambAA coBpemMeHHOM My3biku Musik fabrik
NRW.

MoxaHHec KaAuTuke Hanucaa psiA COUMHEHMR
AAst BeHeunanckon buennane, Fambyprekoit ro-
CYAapCTBEHHOW onepbl, AOHaY3WMWHI€HCKOro
MY3bIKAAbHOTO (PECTUBAAS U APYTUX.

Born in Cologne in 1959, and studied composi-
tion (Prof. York Holler), conducting (Prof.
Wolfgang von Nahmer) and piano (Prof. Aloys
Kontarsky) at Cologne Music Academy. He then
spent two years in Paris working at the electron-
ic studio IRCAM,

In 1984 Kalitzke became a musical director at
the Musiktheater im Revier.

Since 1988 he has been successful as a conduc-
tor with various orchestras and ensembles such
as the London Sinfonietta, Ensemble
Intercontemporain and Klangforum Wien.

In 1991 he became artistic director of the
ensemble for contemporary music — Musik fab-
rik NRW.

As a composer he has received commissions
from the Venice Biennale, Hamburg State
Opera, Donaueschingen music festival and oth-
ers.
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AHCaMOAb yAApHBIX MHCTPYMEHTOB
Mapka lNekapckoro

Pekarskr Percussion
Ensemble

OcHOBY U3BECTHOrO MOCKOBCKOIO aHcambasi, co-
3aaHHOro B 1976 roay Mapkom [ekapckum, co-
CTaBASIIOT ero Aydwme yyeHuku. OTMETUB ABaA-
UaTb AET aKTMBHOW KOHLEPTHOM AESTEAbHOCTH,
aHCamMbAb C HEM3MEHHbBIM YCNeXOM BbLICTYNaeT y
ceba B cTpaHe 1 3a pybexom, 3anucbiBaeTcs Ha
paano u TB, BbinyckaeT KOMNakT-AMCKU. TOALKO
3a NMOCAEAHME TOAbI MPUHSAA Y4acTUe B KPYNHen-
wux pectuBansx Poccum, Nepmanmnn, OpaHumu,
AscTpun, Kanaabl, @uUHAAHAMKM U [ToAbLIK.
OcHoBy penepTtyapa aHCaMbAsi COCTaBASIIOT CO-
3AQHHbIE AASI HEFO KOMMO3WLMU.

BoicTynAeHns KoAMekTHBa NpeBPaTUAUCH B CBOE-
obpasHble TeaTpaAu3OBaHHbIE NPEACTABAEHUS W
CNOCODCTBOBAAM CO3AAHMIO Ha OTE4eCTBEHHOW
cueHe HOBOro xaHpa — Percussion Performance.
Tak B 1992 roay no uuuumatuse M.lNekapckoro
ObiA co3aaH «TeaTp 3BYKOB», PsSiA MOCTAHOBOK
KOTOPOro YAOCTOEH BBICIIMX POCCUACKMX TeaT-
PaAbHBIX Harpaa.

The core of this Moscow ensemble, arranged by
Mark Pekarsky, consists of his best students. In
twenty years of its concert activity, the ensemble
has consistently enjoyed great success both in
its own country and abroad. It has made record-
ings for radio, television and CDs. In recent
years, the Ensemble has participated in the most
important festivals of Russia, Germany, France,
Finland and Poland.

The core repertoire of the Ensemble consists of
works written especially for it.

The Ensemble has managed to develop their con-
cert programmes in such a way that their perfor-
mances are more like a show than just a concert,
and an original and intriguing show at that. They
have promoted a new concept on the Russian
stage — Percussion Performance. In 1992 Mark
Pekarsky arranged Theatre of Sounds, a series of
performances which have been honoured by the
highest theatrical rewards.
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AHcamOAb Okcaauc

beabru

|

Ensemble Oxalys

Belgium

1 mapTa 1993 roaa BOCEMb MOAOAbIX TAAGHTAW-
BbIX MY3bIKAaHTOB OObEAMHWAWUCH B KamepHbiit
aHCamMbAb. CTuAb aHcambAsi onpeaeamna TBopue-
CKWI MOAXOA K MYy3blKaAbHbIM MCTOKaMm. Mms,
KOTOpPOEe MY3bIKaHTbl AAAM CBOEMY KOAAEKTHMBY,
OTPaXaeT WX TBOPYECKWMA MAEAA: OKCAAMC —
ANOHCKWA UBETOK, CUMBOAM3UPYIOILMIA AeKOpa-
TUBHBIM AAKOHM3M M HOBYIO XM3Hb. B Havane
CBOEro TBOpYeckoro Nyt OKCaAMc cneumasm-
3UPOBAACS HA MCMOAHEHUWU UMINPECCUOHUCTHYE-
CKOM My3bIKW. 3aTem aHCambBAb paciumpuA cBou
XYAOKECTBEHHbIE WHTEpechbl, ObpaTUBWIMCL K
KAQCCHYECKOMY, POMaHTUHECKOMY U COBPEMEH-
HOMY penepTyapy.

Okcaanc ¢ ycnexom BbicTynaer y cebst Ha poau-
He M 3a pybexom. Yxe B NepBOM ce3oHe aH-
CamMOAb AaA 42 KoHLEpTa, racTPOAMPOBAA MO rO-
posam MDAAHAPUM € NPOrPaMMamM, BKAKOHYABLIM-
MU AECATKW MUPOBBLIX Npembep BeAbrMnCKux
POCCUHCKMX KOMMO3UTOPOB, a TakXe y4acTBo-
BaAn B (pecTuBane Ars Musika. Okcaanc ycnew-
HO BBICTYNaA ¢ KoHuepTamu Bo MpaHumm u lep-
MaHWK, 3aNMCaA MHOXECTBO NPOrpamMm Ha pa-
AMO 1 TeAaeBnaeHun. B 3tom roay Okcaamc
BHOBb NpumeT y4yactue B pectuBanax MAaaHA-
PUA, a Takxke AacT psia KOHuUepToB B MTaaum,
fepmanmmn u Huaepaaraax.
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On Tst March 1993 eight young, gifted musi-
cians formed Oxalys. Their style is a creative
approach which seeks the music’s source. The
name the musicians chose for their ensemble
reflects their artistic ideal: Oxalys is a Japanese
flower which symbolizes decorative simplicity
and new life. From the beginning Oxalys has
specialized in impressionist music. Since then,
the ensemble has extended its innovative
approach to the classical, romantic and contem-
porary repertoire.

Oxalys has had success both at home and
abroad. During its first season, Oxalys gave 42
concerts, including a tour through Flanders, and
presented ten world premieres by Flemish and
Russian contemporary composers and also par-
ticipated in the Ars Musika Festival. In addition
to accepting offers from Germany and France,
the ensemble has made various radio and tele-
vision recordings. This year, too, Oxalys is a
guest at Ars Musika and the Festival of Flanders
and will also be heard in Italy, the Netherlands
and Germany.
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AAeKCaHAP 3aropuHCKKUi

Alexander Zagorinsky

Poanacs B Mockse B 1962 roay. 3akoH4WA
MOCKOBCKYIO KOHCEPBATOPMIO M ACCUCTEHTYPY-
CTaXXMPOBKY NO KAACCy BMOAOH4YeAn npod. Ha-
TaAamm llaxosckon.

B HacTosiwee spems npenoaaet B LleHTpaAbHOR
MY3bIKaABHOW WKOAE NP1 MOCKOBCKOW KOHCep-
Batopuun. Aaypeat |IX MexXAyHapOAHOrO KOH-
Kypca wum. [M.M.YankoBckoro, 3acAyxKeHHblR
aptuct Poccumn, coamct MOCKOBCKOR rocyaap-
CTBEHHOW (PMAAPMOHMM, KOHLEepTMencTep Aka-
AEMMYECKOro CMM(POHMYECKOro OpKecTpa npu
MockoBCKOR (hUAAPMOHKMN.

Born in Moscow in 1962. Graduated as a cellist
from Moscow conservatoire and then worked as
probationer-assistant  to  Prof.  Natalia
Shakhovskaya. He presently teaches at the
Moscow Music High School of the Moscow
conservatoire.

Amongst his many awards and positions are:
prize-winner of the IXth International
Tchaikovsky Competition, Honoured Artist of
Russia, solist for the Moscow State Philharmonic
Society, concertmaster for the Academic
Sympony Orchestra of the Moscow State
Philarmonic Society.
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AAaekcen Boakos

Alexey Volkov

Poanacs B8 1959 roay B AHenpoasdepkuHcKe
(YkpanHa). Yunacs no kaaccy cakcogoHa npod.
M.lanowH1KoBOM, a Takxke YrAyBAeHHO u3ydaa
TEOPUIO My3blki. COTPYAHMYAA C BEAYLUIMMU Op-
kectpamu Poccun — [ocyaapcTBeHHbIM OpKecT-
pom noa ynpasaennem E.CeetaaHoBa, Akasemu-
HECKMM CUMPOHUYECKMM OPKeCTPOM MOA Yri-
paBaeHunem [.Korana, opkectpom boabworo Te-
aTpa noA ynpasaeHvem A.Aasapesa u Ap.

Bosraasasier MOCKOBCKMIA KBapTeT cakcodo-
HOB. VICNOAHSIET KaMEPHYIO MY3bIKY BO MHOIMX
ropoaax Poccum u 3a pybexom, yyacTsys B pas-
AMYHBIX MEXAYHApOAHbIX (pecTuBansix. Beaer
AKTUBHYIO MNEAarorMyeckyio AeaTeAbHOCTb.
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Born in 1959 in Dneprodzerzhinsk (Ukraine).
Studied in the saxophone class of Prof.
Margarita Shaposhnikova and also deeply stud-
ied music theory. He worked in leading sym-
phonic orchestras, such as the USSR State
Academy Symphony Orchestra under Evgeny
Svetlanov, the Academy Symphony Orchestra
conducted by Pavel Kogan and the Bolshoy
Theatre Symphony Orchestra under Alexander
Lazarev.

Volkov now leads the Moscow Saxophone
Quartet, and performs chamber music in Russia
and abroad, participating in  various
International festivals as well as leading an
active teaching life.
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Marpuumnsa KonatumHckas

Patricia Kopatchinskaya

Poauaack B 1977 roay B KuwmnHese B CeMbe My-
3bikaHTOB. B 1990 roay amurpupoBasa B ABCT-
puio. Yuutcs 8 Berickoin Akaaemun My3bikn Mo
KAaccy cKkpunku npodeccopos Aopbi LBapu-
6epr, bopuca Kywhupa, Muxasas OpuileHwAs-
repa u Esrennn Hyraeson, a Takxe Nno KAaccy
KOMMo3uumu npoceccopos MeaHa Ipeaa n Au-
Tepa KaycmanHa. BbicTynaer ¢ opkectpamu B
Berckom KoHueptxayse v Musikverein, npuHu-
MaeT y4acTue B MEeXAYHaPOAHBIX (PECTUBAASX.

| npemus Ha MeXAYHapOAHOM KOHKYPCE WM.
bpamca, AaypeaT MexXAyHapOAHOTO KOHKypcCa
M. M.A66aa0 B Mtaaun, npus Obuectsa aBCT-
PUACKMX MY3bIKAHTOB 3a WCMOAHEHWE COBpe-
MEHHOW MY3bIKH.

Born in 1977 in Kishiniov in to a family of musi-
cians. In 1990 she emigrated to Austria.
Kopatchinskaya currently studies at the Vienna
Academy of Music both in the violin classes of
Prof. Dora Schvarzberg, Boris Kushnir, Michael
Frischenschlager and Evgenija Tchugaeva, and
the composition classes of Prof. Ilvan Erod and
Dieter Kaufmann. She performs with the orches-
tras in the Vienna Konzerthaus, and the
Musikverein, and takes part in International
concerts.

Among her awards are the 1st Prize at the
Brahms International competition, Prize-winner
of the Society of Austrian Musicians for the
Performance the Contemporary Music.
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UBan CokonaoB

Ivan Sokolov

Bie

Poanaca B8 1960 roay B Mockse. 3aKOHYMA
MOCKOBCKYI0 KOHCEPBATOPUIO NO KAACCaM KOM-
nosmumm (npog. Hukonan CuaeAabHUKOB) w
thoprenuano (npoc. Aes Haymos).

TBOopueckue uHTEpechl KOMMNO3MTOpa AexaT B
chepe MHCTPYMEHTAABHOIO TeaTpa M KOHLeNTY-
dAM3Ma.

My3blKaHT BeAeT aKTUBHYIO KOHUEPTHYIO Aesl-
TEABHOCTb KaK MNMUWMaHKUCT, BbICTYMas C nNporpam-
MamK COBPEMEHHOR MY3blki B POCCHM 1 3a py-
Hexom.
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Born in 1960 in Moscow. Graduated from
Moscow Conservatoire both as a composer
(Prof. Nikolay Sidelnikov) and pianist (Prof. Lev
Naumov).

The creative interests of Sokolov are mainly
concentrated in the sphere of instrumental the-
atre and conceptualism.

As a pianist he leads an active concert life play-
INng programmes of contemporary music in
Russia and abroad.
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IAmn3aoer lllumana
BoKaAbHO-3A€KTPOHHbIA NepgopmaHc

Elisabeth Schimana Beruhrungen
Vocal-electronic performance

ConpukocHoBeHus

HauaAo BOKaAbHO-3AEKTPOHHOTO nepgopmaHca
Iam3zabet Lumanbl OTMEHEHO HEODbIYHBIM pa-
KYPCOM: Ha CUeHe HeT aBTopa — UCMOAHUTEAb-
HUUbI, XOTS Bbl CAbILIMTE €€ FOAOC M AaXe BUAU-
Te ee u3obpaxeHne C NOMOLIBLIO BMACOMNPOEK-
(T7N

Komno3suums ocHoBaHa Ha rMOKOM B3aMMOAEN-
CTBUW KMBOTO NeHUs (K NPUMEPY, AOATO TAHY-
IWMXCS TOHOB M FAMCCAHAMPOBAHMS) U 3BYKOBbIX
KOHCTPYKUMA IAEKTPOHHOW MY3bIKM, KOTOpbIE
NOAAEPAKMBAIOT WAW, HaNpPOTWB, NPOTUBOpeYaT
BOKaAbHOM Npupoae. Bokaa npeobpa3syercs Ku-
BOWM IAEKTPOHMKOMN, KOTOPasi NOCTENEeHHO BbICT-
pamBaeTCH B MOLIHYIO 3BYKOBYIO CTEHY. AOATyIO
42-MUHYTHYIO KOoMno3uumio «ConpukocHOBe-
HUS» CO3AAIOT MEAAeHHble TpaHcgopmMauuu
CBETOBbIX 3(P(PEKTOB U Pa3AUHHbLIX BUACONPOEK-
LIMA.

Ha3ssaHue coumHeHnsi NPOSCHAET €ro KOHUEenTY-
AABHYIO MAEIO: 4eAOBeYeCKOe CO3HaHWe, PaBHO
KaK M TEAO, COCTOUT M3 PA3AMYHBIX CUCTEM —
HEPBHOM, KPOBEHOCHOM U Ap. Bce oHn dyHKum-
OHMPYIOT U Pa3BMBAIOTCH, C OAHON CTOPOHBI, NO
CBOMM CODCTBEHHBIM 3aKOHaM, C APYron — CBsi-
3aHbl TAYDOKMM B3aUMOBAWSHUEM.
OcywecTBAsiemMbli MEXAY HUMHU NOCTOAHHbIA
0bmeH — cBoeobpasHbIn CUMBOA €AMHCTBA Te-
A M AYXa — HAXOAUT NPAMbIE AHAAOTMK B MHO-
FO3AEMEHTHOW M MHOTOYPOBHEBOW KOMIMO3M-
UMK COYMHEHMSA, OCHOBAHHOW Ha MAee Henpe-
PbIBHbIX CBETO3BYKOBbIX nNpeobpa3zoBaHuii u

Andpy3nin.

Kpuctuan Ulanb
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An unusual situation marks the beginning of the
vocal-electronic performance by Elisabeth
Schimana: the singer and composer is not on the
stage, yet you can hear her sing and a live-video
projection makes her visible.

The music is based on her singing — long sus-
tained tones and glissandi, for example — and
the electronic music structures support or con-
tradict the vocal structures. Live, electronically
transformed, the vocal and electronic sounds
start to build up mighty sound walls. Slowly
changing light-effects and different kinds of
video-projection are the stage-set for the 42
minute long piece Beruhrungen.

The title refers to the narrative theme of the
piece : there are different circles and systems
costituting a human being, referring to mind as
well as body — the nerve net and the blood cir-
culation, for example. All of these system exist
on the one hand according to their own lams
and on the other hand in constant exchange,
one influencing other.

The different levels and elements of the piece
Beruhrungen act according to this model: the
voice, the video-projections of moving nerve
nets and blood circulating, sounds of water and
other liquids, electronically transformed voice,
light effects — they all tell their own story as well
as of constant exchange as a symbol for the
intensity of relationship between the body and
the mind.

Christian Scheib
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AHCaMDAb COAUCTOB
CTyAml HOBOM MY3bIKH

Ensemble of solists
Studio New Music

AHCambAb cchopmmposaacs B 1993 roay B nepu-
OA NOATOTOBKM K (DECTUBAAIO PYCCKOTO MCKYCCT-
Ba BO MpaHuMK, rae COCTOAAUCH €ro nepsble
KOHUEPTb NoA ynpasaeHwem Mctucaasa Poc-
Tponosuya. Toraa xe B acnupaHtType MoCKoB-
CKOWM KOHCepBaTOPHUK DbIA OTKPBLIT CNeUunabHbIN
KAACC COBPEMEHHOrO aHCambAsi, B KOTOPOM
YYACTHUKM HOBOTO KOAAEKTMBA MOAYYMAM BO3-
MOXHOCTb COBEpPLIEHCTBOBATL CBOE WMCMOAHM-
TEABCKOE MacTepCTBO.

Cryansi HOBOH MY3bIKM SIBASIETCSI TBOPHYECKOW
AabopaTtopuei AASt KOMMO3UTOPOB M UCMIOAHM-
TEeA€H, rAe BO3MOXHbI M anpobauna HOBbIX
TBOPYECKMX MAEH, M 3HAKOMCTBO C COBPEMEH-
HbIM penepTyapoMm, HOBEHWMMKU NPUEMAMMU UT-
pbl Ha MHCTPYMEHTaX, M3y4eHWe COBPEMEHHbIX
BMAOB HOTaLIMK,

OcHoBy penepTyapa aHCamMbAS COCTaBASIET PyC-
ckasi u 3apybexHas kaaccuka XX Beka, ocoboe
MECTO B KOHUEPTHbIX Mporpammax 3aHuMmatoT
Npou3BeAeHust pycckoro asaHrapaa 20-x roaos
(Mpokodbes, MNMonos, Pocaaseu, Mocoaos, Ay-
pbe), @ TaKXe HOBblE COYMHEHUSI MOAOABIX KOM-
Nno3nTopoB. AHCaMDAb BbICTYNAaeT ¢ KOHUepTa-
MK B 3aAax MOCKOBCKOW KOHCepBaTOpHMH, ract-
poAupyeTt no roposam Poccumn. 3a uetbipe roaa
AHCAMDAB AaA OKOAO MATUAECATH KOHLEPTOB,
eXemMecauyHo BbICTyNnasi € HOBbIMKU NPOrpaMma-
MM, U NPUHSA yHacTHe B NATHAALIATH MEXAYHa-
POAHBIX (QEeCTUBAAAX COBPEMEHHOW MY3blKW B
Poccun, ®panummn, Fepmanun, Asctpum, [oa-
AaHAMKM K beAbrnn. AHcambaem 3anucaHbl He-
CKOABKO KOMMAKT-AMCKOB COBPEMEHHbIX KOMMO-
3MTOPOB. KOAAEBKTHB OCYLLECTBUA LIEAYIO CEPUIO
POCCUACKUX Npembep 3apybexHbiX KOMNo3uTo-
pPOB, B TOM YMUCAE MOHYMEHTaAbHbIN PekBrem
X.-B. XeHue coBmecTHO ¢ AHcambaem MoaepH.
AHcambAb siBAsieTcst 6a30BbIM KoAAeKTHBOM O6-
WeCTBa HOBOWM MY3bIKM.

The ensemble was formed in 1993 in prepara-
tion for the Festival of Russian art in France
where they gave their first concerts with
Mstislav Rostropovitch as a conductor. At that
time in the post-graduate courses of Moscow
conservatoire there opened a special class
Contemporary Ensemble, where the members of
the new ensemble got the opportunately to per-
fect their skills. Studio New Music is a creative
laboratory for composers and musicians where
it is possible to study new creative ideas, to get
acquainted with the contemporary repertoire
and the latest ways of playing musical instru-
ments, and to study contemporary kinds of nota-
tion.

The basis of the ensemble’s repertoire is Russian
and foreign classical music of the XXth century,
while of special interest are the compositions by
the Russian avantgarde of the 20’s, including
works by Prokofjev, Popov, Roslavets, Mosolov
and Lurje, and new works of young composers.
The ensemble regularly gives concerts in
Moscow conservatoire halls and goes on tours
around Russian cities. During the four years of
its existence it gave nearly fifty concerts, with
new programmes every month, and took part in
fifteen international festivals of contemporary
music in Russia, France, Germany, Austria, the
Netherlands and Belgium. It has also recorded
several CDs by contemporary composers.
Studio New Music frequently performs Russian
premieres of foreign composers, one of the more
exceptional instances being, a monumental
Requiem by Hans Verner Henze executed
together with Ensemble Modern.

Studio New Music is a basic ensemble of the
Russian Society for Contemporary Music.
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Igor Dronov

Poamaca B8 1963 roay B Mockse. 3aKOH4YMA
MOCKOBCKYI0 KOHCEpBATOPMIO MO KAaccam Xo-
posoro (npod. bopuc TeBAuH) U OnepHoO-cUm-
hoHuveckoro ampuxknposanma (npod. AmuT-
pui Knutaexko).

B 1991-1996 roaax pabortan Aupuxepom B
boAbwom Tearpe.

B kauyecTBe XyAOXeCTBEHHOIO PYKOBOAWTEAS M
Avpuxepa aHcambas coauctos Hosbie nmeHa
BbICTYNaA B Mockse, Apyrux ropoaax Poccum, a
Takxke Bo MpaHunun, Mtaammn, Batukare n Pymbil-
HUK.

C momeHTa ocHoBaHusi aHcambaa Cryams Ho-
BOH My3bIKH IBASIETCS €10 TAaBHbIM AMPUKEPOM.
lactpoanposan B lepmanun, ABCTpun n beab-
K. 3anucan cepuio KOMNaKT-AMCKOB — MopT-
PETOB COBPEMEHHbLIX KOMMO3UTOPOB.

AoueHT MOCKOBCKOM KOHCEpPBaTOPUWU — BEAET
KAACC ONepHO-CUMPOHUYECKOro AMPUXKMPOBa-
HWS, a TaKXe aCNUPaHTCKUIA KAacc OpKecTp co-
BPEMEHHOA MY3bIKH.

Born in Moscow in 1963, and studied conduct-
ing at the Moscow conservatoire with
Proffessors Boris Tevlin and Dmitry Kitaenko.

In 1991-1996 he worked as a conductor in the
Bolshoy Theatre.

As artistic director and conductor of the ensem-
ble of solists known as New names he has led
concerts both in Moscow and other Russian
cities as well as in France, Italy, the Vatican and
Romania.

Since the inception of the ensemble Studio New
Music, Dronov has been its chief conductor.
Together, they have given concerts in Germany,
Austria and Belgium, and also recorded a series
on CDs — the portraits of contemporary com-
posers.

As associate professor at the Moscow conserva-
toire, he leads the class of symphonic conduct-
ing as well as the Orchestra for contemporary
music.
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O6wecTBo HOBOW MY3bIKM

Russian Society for Contemporary Music

ObuwecTBo HOBO# My3biki BBIAO CO3AaHO B 1993
roay. OHO 0OObeAMHSIET My3bIKaHTOB BCEX Cre-
UMAAbHOCTER, YbM TBOPYECKHUE MHTEPEChl CoCpe-
AOTOYEHBI B Chepe COBPEMEHHOM My3blku. Op-
raHmsaunoHHas cTpyktypa O6wectBa u cocrtas
€ro y4acTHWKOB CAOXMAWCH B NpoLecce npose-
AEHWS COBMECTHBIX LMKAOB KOHLUEPTOB, MacTep-
KAQCCOB, KOHKYPCOB Ha Aydliee COYMHEHUE, Ha-
YHHBIX KOH(EPEeHUMH, TBOPYECKMX BCTPeY C
KOMNO3UTOPaMu, NPOXOAUBIUMX B CTeHax Moc-
KOBCKOW KOHCEPBAaTOPUM Ha TMNPOTSKEHUU NO-
caeanux Aet. C 1994 roaa OBwecTso HOBON My-
3blIKM MPOBOAWUT MEXAYHAPOAHbIM (hecTuBaAb
COBPEMEHHON My3blkM MOCKOBCKHIT ¢hopym:
«POCCUICKO-TOANAHACKME My3bIKaAbHBIE acCam-
baen» (1994), «Poccus — lepmanus: petpocnek-
TMBa — nepcnektusar (1995), «XX Bek: My3bika
Poccun m Asctpun» (1996), poccuincko-Huaep-
AAHACKMI (pecTuBanb «CoBpemeHHas My3bika:
cB0DOAA MAM aHraxXMpPoBaHHOCTLY» (1996).

Aapec:

Mocksa, Koncepsatopus um.
.1.Yankosckoro

O6wecTBo HOBOM MYy3bIKK

boabwas Hukurckas, 11, opuc 316
Tea./chakc: (007 095) 290 5181
IAEKTPOHHas noyTa: root@consvt.msk.
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The Russian Society for Contemporary Music
(RSCM) was formed in 1993. RSCM unites musi-
cians of all specialities whose creative interests
are concentrated in the sphere of contemporary
music. Its organizational structure was formed
during joint creative actions including a series of
concerts, masterclasses, musical contests for the
best contemporary composition, scientific con-
ferences, creative meetings with composers,
which took place at Moscow conservatoire dur-
ing the preceding years. Since 1994 RSCM has
organized the Annual International festivals
Moscow Forum: Russian-Dutch music essem-
bles (1994), Russia-Germany: Retrospective-
Perspective (1995), The XXth century: Russia-
Austria  (1996),  Russian-Dutch  festival
Contemporary music: freedom or engagement?
(1996).

Address:

Moscow Tchaikovsky State Conservatoire
Russian Society Contemporary music
Boljshaya Nikitskaya 11, office 316
tel./fax: (007 095) 290 5181

e-mail: root@consvt.msk.su
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ABTOP-COCTaBUTEAb, NEPEBOAYMK
Baaepus [opoxosckas

PeaakTop aHramickoro Tekcta letep PUHrByA

The author-editor, translator
Valeria Gorokhovskaya

Editor of English text Peter Ringwood
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