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«Helcomopbre KOMRO3UMOopbsl cHumaiom, 4mo cam npouecc COMuUHeHUs
MY3bIKU BHECOUUANEH. A ¢ amum He coanaceH. BOMPOCH opeanusauuu

MY3bIKAALHO20 MAMEPLUANA, MEXHUMECKLX NPUEMO8, OPKeCMpPOGKIU

onpedensitomcs @ boAbUIEN CMeneHu BAUUM COUUANLHBIM CIMAMYCOM,
00pa3eeanuem, OKPysceHuem 1 CAYIamenbckum onbimom, a makice
HaAUMUeM UAl OMCYmCcmeuem 03MONCHOCINI UCROAHEHUS. CUMGDOHUMECKLUM
opkecmpom u noddepiicku 2ocyoapcmea.

Kak moavko paboma Had My3sikatbHbiM npousgedeHuem 3aKOH4end,

OHO CIMAHOBUMCA HE MOALKO (AKMOopoM Kyabmypbl, HO u obpemaem
00UecmEeHHO-COUUANbHbII CMBICA.»

Aync AnapuecceH
«My3bika u coquym — Henepecekarouiecs NOHAMUA,

8 meopuecmee MeHs padyem UMEHHO BOIMONCHOCMb UHOObIMUA; dadce
mozda, koz0a s 06pPAWAlOCH K BHEWHE COUUANLHO AKMYANbHbIM MEMam, —
ece pasHo amo “uucmas ” My3viKa.»

AAekcaHAp Byctun

]

i " mysviku. Hmenno 6 camoix

«/lna mena ne cywecmayem “wucmo,
abcmpakmubix CEOUX hopmax, 6 Camvix enYOUHHBIX CAOAX CBOel CIMPYKMYpbl

My3bIKa gce20a pazpewiaem U3GeUHbLI dyaium npupoobl U cOYUyMa.»
Braammup TapHonoAbckui

«S neimatocy coedunums HecoeOUHUMOE — HUCMYIO

HOEHO-KOHCIPYKUUIO 1 HCUBOL NYAbC CE20OHAUHEL HCUIHU.»

Braammup Hukonaes

“Some composers feel that the act of composing is ‘suprasocial .
I don 't agree. How you arrange your musical material, what you do with it,
the techniques you use, the instruments you score for, all of this is determined

to a large extent by your own social circumstances, your education, environ-
ment and listening experience, and the availability — or non-availability of
symphony orchestras and government grants.
The moment the musical material is ordered, however, it becomes culture and,
as such, a given social fact.”
Louis Andriessen

“Music and socium are non-crossing concepts, the main thing
[ enjoy in creative work is a possibility of different existance, even when I turn

to outwardly socially actual topics, all the same, it is a ‘pure’ music.”
Alexander Vustin

“For me pure music doesn 't exist. In its most abstract forms, in the deepest
levels of its structure the music always solves the permanent dualism of nature

Vladimir Tarnopolski

and socium.’

“I am trying to connect the unconnectable: the pure idea-construction
and lively pulse of the today’s life.”
Vladimir Nikolaev



MectmnBasb «MockoBckuin Dopym» NPpoBoAMTCS B cTeHax MOCKOBCKOI KOHCePBATOPUK
B 4eTBEpPTLIM pas. Y Hac B rocrax nobuiBaAn My3biKaHTbl 13 [epmaHuM, ABCTPMM; BHOBbL
NOCETUAN HAC TOAAAHACKHE KOAAETH, B CBOE BPEMSI OTKPLIBLIME MOCKOBCKME cobpaHus. [osoa
Doaee Hem CepbesHbIn M TOPKECTBEHHbLIM — HbIHEWHWHA (hOPYM NOCBALLEH I0OMAEID BAXKHOTO
rocyAapcTBeHHoro cobbitus: 300-Aetuio Buauta MNetpa | B loaraHauio. Tam, Ha Caapaamckom
Bepgou, OpyAysi TONOPOM KaK NPOCTOM NAOTHUK, BEAMKUI FOCYAAPb OBAAAEBAA MCKYCCTBOM
KopabAecTpoeHus, TBEPAOH PYKOH Hanpasass Poccuio B HemsseaaHHoe Byayuwee. MNpopybus
oKHO B EBpony, lNeTp BNycTUA Yepes Hero CoTHU NpobAem, CO BpeMEHEeM He MCHe3HYBLIMX,
a, HaNpPOTUB, C KaXKAbIM CTOAETHEM, C KaXKAbIM HOBbIM MCTOPUYECKMM MEepUOAOM ellie BoAee
obocTpusumxcs. «bopsba AeCnoTHIMa C KOCHOCTBIO», KaK METKO OKPECTUA AEATEALHOCTD
Metpa B. Kalouesckui, BoiseAa Poccuio Ha eBponeickyio apeny. OTHbiHe Poccus nepexusana
Te Xe NPOLECChl, 4TO U 3aNaAHble CTPaHbl, — HO MEPEkUBAAA NO-CBOEMY, CAOBHO Dbl BeAst
€ 3anaAom HeCKOHYaeMbli Cnop.

Tak CAYYMAOCH WM C MAEEN COUMAABHO-MOAMTUHECKOTO aHraXemeHTa B MCKYCCTBe,
KOTOpas, Ha NpuMepe My3blkK, CTAHET FAaBHbIM NPeAMeTOM 0BCYKAEHUSI Ha POCCUICKO-
FOAAAHACKMX «accambaesx» (Kak MOXHO Ha3BaTb «MoCKOBCKuiA DOpym» Ha f3biKe
netposckon anoxu). Cama no cebe npobaema crapa Kak Mup. Ha coanaHbii Bo3pacT ee
06paTHA BHUMAHWE FOAAGHACKMIA KOMNO3UTOP Aync AHaprecceH. OH Hanucaa aHcambaeByio
BOKAABHO-MHCTPYMEHTAaAbHYIO nbecy «[ocyaapcTso» (1976). DTo npou3seaeHue
NpeAcTaBAeHO B Nporpamme (pectusass. OTNpaBHOR TOUKOH AASl AHAPUECCEHA MOCAYKHUA
3HAMEHUTBIM TpyA [lAaToOHA, rae, Kak M3BECTHO, NPEAAAraeTcsl MPOekT MAEAAbHOro
0OWeCTBEHHOTO YCTPOWCTBA, HA OCHOBE KeCTKOM perAaameHTaumnm Bcex (hopm HeAoBeYecKom
ACATEALHOCTH, BKAIOYAA MCKYCCTBO. MICNOAB3YS TEeTPaxopAOBbIA MaTepuas, AHApUecceH
obpawaercsa K naee CTporon anhepeHumaummn AaA0B € TOUKM 3peHns oblecTBeHHON
NOAb3bl, KOTOPYIO OTCTauBaeT [MAaaToH. KoneuHo, 370 abcypa, KOMMEHTUPYET AHAPUECCeH,
AdAbl — Belllb HEMTPAAbHAS, HO KaK XaAb, 4To [aaToH Henpas: «Ecan 6bl BbIAO NpaBao#,
YTO MY3bIKAAbHbBIE HOBLIECTBA NPEACTABASIOT ONACHOCTb AASl TOCYAAPCTBa!»

Mo3uuma AHAPUECCEHA TUMMUHA AAS COBPEMEHHBIX MTOAAAHACKMX MY3bIKaHTOB, BECbMa
HYBCTBUTEABHBIX K COLUMAABHON POAM MCKYCCTBA. ABAHIAPA Tam OXOTHO MAET Ha KOHTaKTbl
€ NPHUKAGAHBIMM KAHPAMM, MY3bIKAHThI BCEMM CDEACTBAMM CTPEMSITCS PACLUMPUTD CAYLIATEALCKYIO
ayantopuio. Hanpumep, usasectHbii B [oaraHann opkecTp «BoAbxapanHr» BO3HWK Kak Dbl
B TPAAMLIMKN YAMHHBIX KOAMEKTUBOB Ha BOAHE CTyAeHUeCKOTro AsuxeHus 1968 roaa. M, HasepHoe,
HE CAYHARHO MMEHHO B AMCTEPAaME MOAOAEXKD YCTPOMAA B Te roabl 0bcTpykumio KapaxaiHuy
LTokxay3seHy, My3blKa KOTOPOTrO HbIAG OCYKAEHA KaK «IAMTaPHBIA MOHOAOT ». My3blKaAbHOE
MCKYCCTBO B [0AAGHAMM XOUET BbITh OBWECTBEHHO BaXHbIM, M HE CAY4YaeH B KOMMEHTapum
AHapuecceHa Takon naccax: «Koraa beprtoaba bpexT nocae BTOpPOi MUMPOBOR BOMHbI
BepHyAcs 8 EBpony, oH BbIOpaA aAst xuteabcTBa BocTounyio lepmanuion. [Nepsasi ke nbeca,
KOTOPYIO OH HANWCAA, NOABEPTAaCh NAPTUAHOM ueH3ype. OAHaKO CODPaBILIMMCA 3anaAHbIM
KypHaancTam bpexT ckazaa: «B kako# 3anaaHoM cTpaHe NPaBUTEALCTBO CTAAO Bbl TPATHThL
BPEMS M CUAbI HA TO, YTODBI TPMALIATL H4aCOB 0BCYXKAaTb CO MHOM MOIO Nbecy?»

HeTtpyaHo npeactaButb cebe, 4To oTBeTUA Obl BpexTy coBeTCKMIA AeATEAL MCKYCCTBA,
Ha NPOTSXKEeHUW BCEH CBOEN TBOPYECKOM XKM3HW MMEBLIWIA rApaHTUPOBAHHYIO BO3MOXKHOCTb
NoAOBHbBIX 006Cy)kAeHHH. B Poccun aHra)xmpoBaHHOE CKYCCTBO MMEAO CBOKD UCTOPUIO, MAAO
CXOXKYIO C 3aMaAHON, — UCTOPHIO, B OAMH NPEKPACHbIA AEHb BAPYT KOHUMBLIYIOCS. AaBAEHHe
n3BHe ucyesno. Ho BOT ONaTh MEYeTcs MexAy KPamHOCTSIMM PYCCKUA AYX, PE3KWH
1 HETePNeAMBbLIM — Kak HeTepreaus Obia [Netp Beankui, opyaosaslmin Tonopom B Caapaame.

CeeTaaHa CaBeHKO
KAaHAMAAT MCKYCCTBOBEAEHUS

The festival Moscow Forum is being held at the Moscow Conservatoire for
the fourth time. Last years our guests were musicians from Germany and Austria; our
Dutch collegues, that long ago opened the Moscow meetings, have arrived here again.
The reason is more than serious and festive as this forum is dedicated to the jubilee
of an important state event: the 300th anniversary of Peter the First’s visit to the
Netherlands. There, at the Saardam dockyard, working with an axe like a simple carpenter,
this great sovereign mastered the art of shipbuilding, leading Russia to the unknown
future with firm hand.

Having made the window to Europe, through it Peter let in hundreds of problems
that didn’t disappear with time but, on the contrary, with every century, with every new
historic period, grew more and more pointed. “The struggle of despotism against
sluggishness”, as V. Kliuchevsky aptly remarked Peter’s activity, brought Russia to the
European arena. Since then Russia lived through the same processes that all the European
countries, but in its own way, as if debating with Europe permanently.

The same happened to the idea of social and political engagement in the art,
which, at the example of music, will be the main topic of discussing at the present
Russian/Dutch ‘assemblies’ (that way can be called the Moscow forum with the language
of Peter’s epoch). In itself it is as old as the world. Its sound age attracted attention
of a Dutch composer Louis Andriessen and he wrote an ensemble vocal/instrumental
piece De State (1976) included into the present programme. The starting point for him
was the famous work by Plato, where, as is well known, is suggested a project of ideal
public organization on the base of strict reglamentation of all the forms of people’s
activity including the art. Using tetrachordic material, Andriessen as if alludes to the
strict differentiation of tunes from the point of view of public use that Plato defends.
Of course, it is an absurdity, as Andriessen comments, tunes are a neutral thing but it's
such a pity that Plato is wrong: “If only it were true that musical innovation represented
a danger to the state!”

Andriessen’s position is tipical for modern Dutch musicians, quite sensitive to
the social role of the art. The avantgarde there willingly contacts applied genres, with
all the possible ways musicians try to broaden the audience. For example, famous in
the Netherlands the orchestra Volharding appeared as if in tradition of street groups
on the wave of students movement of 1968. And, probably, not by chance it was in
Amsterdam that time the youth made obstruction to Karlheinz Stockhausen, whose
music was condemned as ‘elite monologue’. The musical art of the Netherlands wants
to be socially important, and not accidental in Andriessen’s comment such a passage:
“When Bertolt Brecht returned to Europe after the war he chose to settle in
East Germany”.

The first piece he wrote was condemned to the party censorship. But to the European
journalists Brecht said: “In what Western country would the government take the time
and trouble to spend thirty hours discussing my plays with me?”

It is not difficult to imagine what answer Brecht would receive from a Soviet artist
that had a guaranteed possibility of such discussions during all his creative life. In Russia
the engaged art had its history not like European, the history that was finished one
wonderful day. The pressure from outside disappeared. But now again between two
extremes the Russian spirit is rushing, sharp and impatient, as impatient was Peter
the Great, working with an axe in Saardam.

Dr. Svetlana Savenko



PaxmaHMHOBCKHI 3aA KOHCEPBATOPHH 8 okTabps, sropuuk  19.00
KOHLEPT

Fopaon Makdepcon (1965) 3anaaHbie Abumus (1992)
nepsoe ucroaHexne B Poccum

Kaaac ae Bpuec (1944) Tpyarocti (1977)
nepBoe UcnoAHeHue B Poccum

Aymc Anapueccen (1939) Axkmmmu Barceii (1973)
nepBoe ucnoAHeHue B Poccum

Cepreii lNpokodbes (1891—1953) Mats capkasmos (1943/1995)
Aymc Anapueccen (1939) M — 310 My>xumHa, Mouapt

1 My3bika (1991)
nepBoe UCNoAHeHue B Poccuu

Ucnoanurean:
opkectp BOABXAPAMHI (HuaepaaHabi)

Koudpepenu-3aa koncepsatopmum 9 okTabps, cpeaa 13.00

KOH®EPEHUUA

CoBpemeHHast My3bika: CBOO0AA MAM AHTAKMPOBAHHOCTb?
(NpobAembl, TEHAEHLIMM, MOPTPETbI)

|Muxam Tapakauonl My3biKaAbHas KyAbTYpa B HECTAOMABHOM
AOKTOP MCKYCCTBOBEAEHMS obuecrse

npocpeccop

Pokyc ae I'poyr YTONus M TAMHCTBEHHbIA COI03 Kak
AOKTOP, Npogeccop KOHLenuus TotTaAuTapusma B XX Beke:

MOAHBIA KOHTPOAB U MOAHBIA OTKa3

Ceetaana CaseHko Pycckas My3bika B cuTyaumu Beibopa
KAHAMAAT MCKYCCTBOBEAEHMS!

Metp Nocneaos Mys3bika ¥ rocyAapCTBEHHbI 3aKa3
Tarbana YepeanuueHko [NapaAoKChl NOCTCOBETCKOM KYAbTYPbI.
AOKTOP MCKYCCTBOBEAEHWS Obpeterune cBobOAbI?

npocpeccop

Rakhmaninov hall of conservatoire October 8, Tuesday 19.00

Gordon McPherson (1965)

Klaas de Vries (1944)

Louis Andriessen (1939)

CONCERT

Western Darlings (1992)
Russian premiere

Moeilijkheden (1977)
Russian premiere

On Jimmy Yancey (1973)
Russian premiere

Sergey Prokofjev (1891—1953)  Five sarcasms (1943/1995)

Louis Andriessen (1939)

M is for Man, Mozart and Music (1991)
Russian premiere

Musicians:

Orchestra DE VOLHARDING (the Netherlands)

Conference-hall of conservatoire October 9, Wednesday 13.00

CONFERENCE

Contemporary music: freedom or engagement?

(problems, tendencies, portraits)

[Prof. Dr. Michael Tarakanov | The music in non-stabile society

Prof. Dr. Rokus de Groot

Dr. Svetlana Savenko
Peter Pospelov

Prof. Dr.
Tatjana Tcherednichenko

Utopia and mystic union as totalitarian
20th-century concepts: total control and
total surrender

Russian music is making a choice

Music and national commission

Paradoxes of the post-Soviet culture.
Has the freedom been gain?



PaxmaHMHOBCKMI 3aA KOHCEPBaTopuu 9 okTa6ps, cpeaa 19.00
KOHUEPT

Beuep chopTennanHoro ayata

Xepapa bayxayc u Kuc Ban 3uaaHa
(HuaepaaHabi)

Aymnc Anapuecce (1939) l'ocyaapctso (1976), TpaHCKpUnUMs
AASI ABYX (hopTenuaHo
nepBoe ucroAHeHue B Poccum

Hrops Crpasunckuii (1882—1971)  Arow (1953/57), TpaHckpunums
AAS ABYX (hOpTenuaHo

KoHcpeperu-3aa koscepsatopmu 10 oktabps, versepr 10.00

BCTPEHA C KOMIMO3UTOPOM

Kaaac ae Bpuec

Aekuusi U NPOCMOTP BUAEO3ANUCH HOBO#M onepbl « KOPOAb-BCAAHWK»
(no pomany Bupaxuruu Byabd «BoAHbI»)

14.00
KOH®EPEHUMA
Xanna bocma MpobAaema aBTOPCTBA B IAEKTPO-
AOKTOp, Npocheccop BOKAAbHOM My3blKe
AuHTOoH PoBHEpD Arpeccus NONyAM3Ma U 3AUTapHOCTbL
B COBPEMEHHOM My3blKe

Hoke Aame 90-e roabl: Bpems nepemeH B KOHTeKCTe
AOKTOP, Npogeccop (PEMMHUCTCKOrO ABUXKEHMS
Amutpuia Yxos AsKas: MeXAY TOTAAUTaPU3MOM

KaHAMAQT MCKYCCTBOBEAEHMS 1 cBobOAOH

Rakhmaninov hall of conservatoire October 9, Wednesday  19.00
CONCERT

Gerard Bouwhuis and Cees van Zeeland
piano
(the Netherlands)

Louis Andriessen (1939) De Staat (1976), transcription for two
piano
Russian premieére

Igor Stravinsky (1882—1971) Agon (1953/57), transcription for two
piano
Conference-hall of conservatoire October 10, Thursday 10.00

MEETING WITH COMPOSER

Klaas de Vries

Lecture and video-registratiion of a new opera A King, Riding
(by the novel of Virginia Woolf The Waves)

14.00
CONFERENCE
Prof. Dr. Hannah Bosma The issue of authorchip in electro-vocal
music
Anton Rovner An aggression of populism and elite
in contemporary music
Prof. Dr. Joke Dame Rocky times. Feminist Musicology
in the 1990s.
Dr. Dmitry Ukhov Jazz: between totalitarism and freedom




PaxmaHHHOBCKWH 33A KOHCEPBATOPUH 10 okTabps, uyersepr 19.00

Baaaumup Hukoaaes (1953)

Baaanmup Maptbinos (1946)

Aeonna bobbires (1949)

Buarem Metc (1959)

AaekcaHAp Byctuu (1934)

Cepreii Amutpues (1964)

KOHLEPT

MenaHxoandeckas KOHCTPYKLMS
AAsi KamepHoro opkectpa (1991)
nepBoe UCMNOAHEHHUE

Auctok u3 arbboma (1976/1996)

Salut, Satie!, AMBepTUCMEHT —
AAAIO3MS AASI KAQPHETA, (hopTeNnMaHo
CKPUNKM U BMOAOHUEAM (1995)
nepeoe ucrnoaHexue B Poccuu

Epitheta ars cpoprenmano (1991)
nepeoe ucnoAaxHeHue B Poccum
Hosearetra AAs CKpUNKK

u hoprenuaHo (1986)

nepeoe UcnoAHeHue B Poccuu

My3bika AAST AECATH HA TEKCT
JKana-®panxcya Aarapna (1991)

Linpkyasums

AAS KamepHoro opkectpa (1993)
nepeoe ucnoAHeHue B Poccum

HcnoanuTeaun:

Daamn Axernunr (poprenuano)
AncambAb coanctos CTYAMS HOBOW MY3bIKA
Aunpuxep — Mrope ApoHoB

Rakhmaninov hall of conservatoire October 10, Thursday  19.00
CONCERT
Vladimir Nikolaev (1953) Melancholic structure
for chamber orchestra (1991)
premiere

Vladimdr Martynov (1946) A page from the album (1976/1996)

Leonid Bobyljev (1949) Salut, Satie!, divertisment —
allusion for Clarinet, Piano, Violin
and Cello (1995)
Russian premiere

Willem Jeths (1959) Epitheta for Piano (1991)
Russian premiéere
Novelette for Violin and Piano (1986)
Russian premiere

Alexander Vustin (1934) Music for the Ten, by ).-F. La Harpe (1991)

Sergey Dmitriev (1964) Circulation for Chamber orchestra (1993)
Russian premiere

Musicians:

Eddy Janning (piano)
Ensemble of solists STUDIO NEW MUSIC
Conductor — Igor Dronov



Koncpepenu-3aa korcepsaTopmum

11 okTa6ps, naruuua 12.00

BCTPEHA C KOMIMO3HUTOPOM

Buarem Mertc

[NpoTuBOpeUMs MEXAY 3CTETUKOM U NPAKTUKON KOMMO3ULIMK
Opkectposas nbeca «buenue» (1995)

14.00

KOH®EPEHLUMA

Muna bapcosa
AOKTOP MCKYCCTBOBEAEHWS

npocdeccop

IAabmep Wéndeprep
AOKTOP, Npoeccop

Aeonuma bobbires
KaHAMAAQT VICKYCCTBOBGAEHHH

Onno Llénaepsya
AOKTOp, npoteccop

Mudp 0 Mockee-cToanue: baset
«HeTbipe MockBbi»

CBobB0AHOE roCYAApCTBO B My3bIKe Aynca

AHApHecceHa

CaTtu 1 pycckas My3bika

TeOpyeckue napasean:
Merep Ban Aupé — Cepren TaHees

3akAunTeAbHan AUCKYCCHA

PaxmaHHMHOBCKMIT 3aA KOHCEPBaTOPHU

KOHUEPT

Maypuumo Karean (1931)
Porep Mapw (1949)
Banecca AauH (1968)

Baaaummup TapHonoAbckuin
(1955)

Ayka Mauum (1965)

®pank Llanna (1940—1995)

ABa mapiua, KOTopble He BeAYT K nobeae
(1978-1979)

B oxuaaHnm Hapamn (1995)
nepeoe MCrnoAHeHne B Poccum

Tareu noa oparxessiii 6apabar (1992)
nepsoe UCNoAHeHue B Poccuun

Moarbii 6eymusi mup (1994)

| — Abcypa
Il — ABeHaaAuaTb ] HUCTIOAHSETCS
Il — baHaAbHOCTH 1 Ges nepepebisa

B NOApPa)XaHWe APeBHEKUTANCKUM
achopuamam

(npounTaHo B Ayxe Mao Li3e-ayHa)
nepsoe UcnoAHexune B Poccum

Ad versum (1996)
rlepBoe UCMNOAHEHWE B POCCHM

Ciouta
nepeoe UcnoAHeHue B Poccum

HUcnoanuTeamn:

opkecTp IPEMNPAI3 (HuaepaaHabl)

19.00

Conference-hall of conservatoire

October 11, Friday 12.00

MEETING WITH COMPOSER

Willem Jeths

Issues of the aesthetics and practice of composition
Orchestral work Throb (1995)

Prof. Dr. Inna Barsova

Prof. Dr. Elmer Schinberger

Dr. Leonid Bobyljev

Prof. Dr. Onno Schoonderwoerd

Rakhmaninov hall of conservatoire

Mauricio Kagel (1931)
Roger Marsh (1949)
Vanesa Lann (1968)

Vladimir Tarnopolski (1955)

Luca Macchi (1965)

Frank Zappa (1940—1995)

14.00

CONFERENCE

The myth of Moscow — Russian
capital: the ballet Four of Moscow

Louis Andriessen’s iree state of music
Satie and Russian music

Peter van Anrooy and Sergej Taneev

Final discussion

19.00

CONCERT

Zwei Mdrsche um der Ziege
zu verfehlen (1978/1979)

Waiting for Charlie (1995)
Russian premiere

Dancing to an orange drummer (1992)
Russian premiere

Welt voll Irrsinn (1994)
| — Irrsinn

Il — Zwolf

Il — Banalititan
aus dem chinesischen
Russian premiere

] attacca

Ad versum (1996)
Russian premiere

Suite
Russian premiere

Musicians:

Orchestra DE EREPRIJS (the Netherlands)

-




PaxmaHMHOBCKHI 3aA KOHCepBaTopum 12 okTabps, cybbora 19.00
KOHLUEPT
Taaeyw Buaeuku (1954) TaHro-koaax (1995)
nepsoe ucnoAHexue B Poccuu
Epoen BaH Aeiik (1959) Hosas ctpyxTypa (1995)
NepBoe UCMNoAHeHKe B Poccuu
Maypuumo Kareas (1931) Tpu mapuwa, kotopele He BeAyT K nobeae
(1978/1979)
XanHa KyaeHtu (1961) Bsepx (1995)
nepeoe ucnoaHexue B Poccum
Yapas Ais3 (1874—1954) Mapuw aepeserickoro opkectpa (1895)
Ayuc Anapmeccen (1939) Paspywenne (1973)

nepBoe UcnoAHeHne B Poccum
Coio3 pabounx (1975)
nepsoe UcnoAHexue B Poccum

HUcnoanuTean:

Opkectp IPEMPAM3
Ancambab coamctos CTYAMA HOBOW MY3bIK
Aunpuxep — Wropb ApoHos

13 okts6ps, Bockpecense 19.00

KOHUEPT
AnekcaHap Mocoaos KoHuept ars ckpunki ¢ opkectpom (1946)
(1900—1973) aHcambaesas sepcus KO. Kacnaposa (1994)
Kaaac ae Bpuec ABrKeHMs1 AASI NSITHAALIATH
(1944) ucnoanutenei (1979)

nepBoe ucnoaHeHue B Poccum
Aabchpea WuuTke Manerbkue Tpareamu, clonTa u3
(1934) knuHorAbMa (1979)

aHcambaeasi Bepcust 1O, Kacnaposa (1994)

UcnoAnuTeamn:

Baaancaas MroanHckuin (ckpunka)
MOCKOBCKMIM AHCAMBAb COBPEMEHHOWM MY3bIKW
XyAoxecTBeHHbIi pykosoanTeb — IOpuit Kacnapos
Aunpuxep — Mapk KaauH

KowHuepT nposoantcs npu noasepxke Colo3a KOMNO3UTOPoB MOCKBbI

Rakhmaninov hall of conservatoire October 12, Saturday 19.00

CONCERT

Tadeusz Wielecki (1954) Collage Tango (1995)
Russian premiére

Jeroen van Dijk (1959) Nieuwbouw (1995)
Russian premiére

Mauricio Kagel (1931) Drei Marsche um der Ziege zu verfehlen
(1978/1979)

Hanna Kulenty (1961) Going up (1995)
Russian premiere

Charles Ives (1874—1954) Country band march (1895)

Louis Andriessen (1939) De Afbraak (1973)

Russian premiere
Workers Union (1975)
Russian premieére

Musicians:
Orchestra DE EREPRIJS

Ensemble of Solists STUDIO NEW MUSIC
Conductor — Igor Dronov

October 13, Sunday 19.00
CONCERT
Alexander Mosolov Concert for Violin and Orchestra (1946)
(1900—1973) version for ensemble by Yuri Kasparov (1994)
Klaas de Vries (1944) Movements for fifteen performers (1979)

Russian premiere

Alfred Schnitke (1934) Little Tragedies, suite to the film (1979)
version for ensemble by Yuri Kasparov (1994)

Musicians:

Vladislav Igolinski (violin)
MOSCOW CONTEMPORARY MUSIC ENSEMBLE
Artistic Director — Juri Kasparov
Conductor — Mark Kadin

The concert is organized with the help of The Union of Moscow Composers




Opkectp «BoabxapamHr» (HuaepaaHab!)
The orchestra De Volharding (the Netherlands)

BecHoi 1972 r. Ayuc AHaprecceH 0BbeAnHUA
MY3bIKAHTOB KAQCCHYECKUX OPKECTPOB

1 aHCaMOAER MMNPOBU3ALMM AAS UCMIOAHEHKS
CBOEro HOBOro CovMHerms. HasaHue
KOMMNO3UUMK — «BOAbXapAUHIM»
(«HaCTOMYMBOCTB») — M AAAO MMSI OPKECTPY.
B 70-e roabl, Koraa HOpMbl TPAAMLIMOHHOIO
COMMHUTEABCTBA MOABEPTAAMCh COMHEHMIO

M OCNapuBaAmCh, «BoabXxapanHrs Bbia

B aBaHrapAe HanpaBAeHWS, NOAYHUBLIETO
HaseaHue Mysabika [potecTa. Nopoio
MOAMTMYECKAN AKTMBHOCTb MY3blKaHTOB
BbIXOAMAQ 32 pPamMKK COBCTBEHHO MY3bIKK

W NpUHMMaAa (opmbl aKTUBHOTO
COUMAABHOIO NpOTeCTa, KaK, Hanpumep,
BbICTYMAEHWE NPOTHB BOMHbI BO BbeTHame,
YTO MHOTAQ AdXe MPUBOAMAO K MHLIMABHTAM,
MOAOBHbBIM aPecTy My3bIKaHTOB B YuAm

B 70-e roasi.

My3bika [NpoTecTta napaAoOKCaAbHbIM
06pa3zom 06bEAMHKUAA YepTbl IAUTAPHOM
CTMAMCTMKM aBaHrapAa, AXasa U KAuLle
MaCCOBOW KYAbTYpbl.

3a yeTBepTb BeKa CBOEro CylWecTBoBaHUs
«BOAbXapAMHI» CTaA OAHUM U3 BEAYLIMX
KOAAEKTUBOB COBPEMEHHOM MY3bIKK
HuaepaaHaoB.

In spring 1972 Louis Andriessen assembled

a number of musicians from the worlds

of improvised and classical music to work

on his new composition. It was its title —

De Volharding (‘perseverance’) — that gave
the name to the orchestra.

The seventies was the period when the inflexi-
bilities of traditional music-making were being
challenged, and the decade in which

De Volharding became the orchestra of Dutch
Protest. Sometimes a political activity of some
musicians exceeded the limits of music and
took forms of active social protest, for in-
stence, the protest against the war in Vietnam,
and it could cause some incidents as the arrest
of some musicians in Chile in the seventies.
Protest Music paradoxical united elements

of elite avantgarde style, jazz and stereotypes
of pop culture.

During twenty four years of its existance

De Volharding became one of the leading
orchestras for contemporary music in

the Netherlands.




Opkectp «3Jpenpain3» (HnaepaaHabi)
Orchestra De Ereprijs (the Netherlands)

OpkecTp «3Ipenpan3» chOPMUPOBAACS

B Havaae 80-x roaos. CBoeobpa3HbliA COCTaB
opkecTpa (AyXoBble, YAAPHbIE W IAEKTPOHHbIE
MHCTPYMEHTBI) CBS3aH € 0cobo#
3CTETMYECKOW 3aAaver — CTPEeMAEHMEM
pa3pywunTb Hapbepbl MEXKAY «BbICOKOW»

1 NMPUKAQAHON MY3bIKOW, SAMTAPHbIMK

1 NONYASIPHBIMK XKaHPamK, KOHLEPTHbLIM

M YAMUHBIM MY3ULIMPOBAHUEM.

HekoTopbie My3bIKaHTbl OPKECTpa UMeIoT
OMbIT UIPbI KaK B aKAAEMUHECKUX
CUMPOHUHECKUX OPKECTPAX, TaK U B POK-
rpynnax.

[Npu 3TOM «Dpenpan3» Taroteer

K MCMOAHEHMIO NPOU3BEAEHWIA, CBA3AHHbIX

C KaHPOBbIM CUHTE30M Pa3AMUHbIX MCKYCCTB:
TeaTpom, xopeorpagmen, KUHO U Tak
Ha3bIBAEMOM MOOWMABHOM aPXUTEKTYPOR.
PenepTyap opkecTpa BKAIOUAeT 1 KAACCHKY

XX eka (Y. Ares, M. CtpasuHckui, A.
LWeénbepr, C. MNMpokodbes, M. Kareas, 2. Bapes),
1 HOBEALLIME COMMHEHNS MOAOAbIX
KOMMO3UTOPOB, HAMWCAHHbIE CNELMAAbHO AAS
«Jpenpan3». ‘
OpKecTp HEOAHOKPATHO MNPUHUMAA YYacTre
B MEXAYHAPOAHbIX (DECTUBAASIX COBPEMEHHOM
MY3bIKM M 3aMMCaA OKOAO AECHTH KOMMaKT-
AWUCKOB.

The orchestra De Ereprijs was formed

at the beginning of the eighties. The peculiar
composition of the orchestra (wood,
percussion and electro-instruments) is
connected with a special aesthetic intention —
to remove the barriers between

«E»- and «U» music, between elite and pop
styles, concert and street performance.
Some musicians of De Ereprijs have

an experience in working both in academic
simphonic orchestras and rock-groups.

De Ereprijs is attracted to performing

of compositions connected with genze
synthesis of different arts — theatre,
choreography, cinema and mobile
architecture.

The repertoire of the orchestra includes both
the classic of the XXth century (Charles

E. Ives, Igor Stravinsky, Armnold Schénberg,
Sergey Prokofjev, Mauricio Kagel, Edgar
Varase) and new compositions of young
composers composed specially for

De Ereprijs.

The orchestra regularly took part in

the International festivals for contemporary
music and recorded nearly ten CD.




AHcambab copmmpoBancs B 1993 r.

B8 NEPUOA NMOArOTOBKM K (PECTUBAAIO PYCCKOrO
uckyccrea Bo @paHumm, rae COCTOSIAMCh ero
NnepBble KOHUEPTbI NOA YNpaBAeHWEM
Mctucaasa Poctponoeunya. Toraa xe

B acnMpaHType MOCKOBCKON KOHCEPBATOPHK
ObIA OTKPBIT CMELMAAbHBIA KAACC
COBPEMEHHOI0 aHCaMbAS, B KOTOPOM
YHACTHUKM HOBOIO KOAAEKTMBA NOAYHHAM
BO3MOKHOCTb COBEPLIEHCTBOBATL CBOE
MCMOAHUTEABCKOE MaCTEPCTBO.

«CTyANsi HOBOWM MY3bIKW» ABASAETCS
TBOpYECKON AabopaTopuen AAs
KOMMO3UTOPOB M UCMIOAHUTEAEH, FAe
BO3MOKHbI M anpobaLins HOBbIX TBOPHECKMX
MAEH, U 3HAKOMCTBO C COBPEMEHHbIM
penepTyapoMm, HOBEALMMU NPUEMaMM UT Dbl
Ha MHCTPYMEHTAaX, U3y4eHWe COBPEMEHHbIX
BMAOB HOTaLIMM.

OcHoBy penepTyapa aHCambAa CoCTaBAsIET
pycckas u 3apybexHas kaaccuka XX Beka,
0coboe MeCcTo B KOHUEPTHbIX MPOrpammax
3aHUMAIOT NPOU3BEAEHUS PYCCKOTO
aeaxrapaa 20-x roaos ([Mpokodres, [Monos,
Pocaaseu, Mocoaos, Aypbe), a Takxe HOBble
COYMHEHUS MOAOABIX KOMNO3UTOPOB.
AHCaMOAb BbICTYNAET C KOHUEPTaMK B 3aAaxX
MocKoBCKOR KOHCEPBATOPUM, FACTPOAMPYET
no ropoaam Poccuu. 3a Tpm roaa aHcambab
AAQA OKOAO NATUAECATH KOHLIEPTOB,
€XKEeMECAYHO BbICTYNas C HOBbIMM
NPOrpaMmamu, 1 NPUHSIA ydactme

B NATHAALIATH MEXKAYHAPOAHbIX (PECTUBAAAX

COBpEMEHHON My3biki B Poccun, Opanumn,

AHCAMDAbL COAMCTOB
«CTyAns HOBOM
Myl'lbIKMJ)

Ensemble of solists
Studio New Music

l'epmarimm, ABcTpum u FloaraHAnu.
AHcambAeMm 3anucaHbl HECKOABKO KOMMaKT-
AMCKOB COBPEMEHHbIX KOMMO3WUTOPOB.
KOAAEKTUB OCYILECTBUA LIEAYIO CEPUIO
POCCUACKMX Npembep 3apyDesxkHbIX
KOMMNO3MTOPOB, B TOM YMCAE
MOHYMEHTaAbHbIHA «Pekarem» X.-B. XeHue
coBMeCcTHO ¢ AHcambaem MoaepH.
AHCambAb SBASIETCH Ba30BbIM KOAMEKTUBOM
O6uwecTBa HOBOM My3bIKM.

Ob61ecTBo HOBOH My 3bIKH
0ObeAMHAET MYy3bIKaHTOB BCEX
CreunarbHOCTeN, YbM TBOPUECKME MHTEPECHI
COCPeADTOUEHBI B chepe COBPEMEHHOM
MY3bIKM.

Ero opraHuMsaumMoHHas CTpyKTypa 1 cocTaB
YHACTHUKOB CAOXKMAMCh B NPOLIECCE NPOBEAEHUS
COBMECTHBIX LIMKAOB KOHLIEPTOB, MacTep-
KAQCCOB, KOHKYPCOB Ha AYHLLIEE CO4UHEHNE,
HayUHbIX KOH(DEPEHLINI, TBOPHECKWUX BCTPEY

C KOMMO3UTOPamK, NPOXOAMBLUMX B CTEHAX
MockoBCKO#M KOHCEPBATOPHM Ha NPOTHXEHMN
NOCAEAHUX AET.

C 1994 r. ObwecTBO HOBOM MY3blKM
NPOBOAWT €KErOAHbIA MEKAYHAPOAHbIN
thecTmBanb «MOCKOBCKUIA (POPYM»:
«POCCHACKO-rOAAAHACKME MY3bIKAABHbBIE
accambaen» (1994), «Poccus — lepmanus:
peTpocnekTHBa — nepcnektusar (1995),

«XX Bek: My3blka Poccum n Asctpumny (1996).
Poccicko-HHMAepAAHACKMIA (hecTHBAADL
nocesiweH 300-AeTuio nocewerus [Netpom |
[oAAaHAMMN.

The ensemble was formed in 1993 during
the period of preparing the Festival of Russian
art in France where they gave their first
concerts with Mstislav Rostropovitch as

a conductor. At that time at the post-graduated
courses of Moscow concervatoire there was
opened a special class for contemporary
ensemble, where the members of new
ensemble got a possibility to perfect their skill.
Studio New Music is a creative laboratory
for composers and musicians where it is
possible to study new creative ideas, to get
acquaintance with contemporary repertoire
and the latest ways of playing musical
instruments, to study contemporary kinds

of notation.

The basis of ensemble repertoire is Russian
and foreign classical music of the XXth
centure, while of special interest are the
compositions by Russian avantgarde of the
20th years, such as by Prokofjev, Popov,
Roslavets, Mosolov, Lurje and new works of
young composers.

The ensemble regularly gives concerts

at Moscow conservatoire halls, goes on tours
around Russian cities. During three years

of its existance it gave nearly fifty concerts,
on monthly with new programme and took
part in fifteen international festivals

of contemporary music in Russia, France,
Germany, Austria and the Netherlands.

It recorded several CD by contemporary
composers.

Studio New Music carried out a series

of Russian premieres of foreign composers,
for instance, a monumental Requiem by Hans
Verner Henze together with Ensemble
Modern.

Studio New Music is a basic ensemble

of Russian Society for Contemporary Music.

Russian Society for Contemporary Music
(RSCM) unites the musicians of all

the specialities, whose creative interests

are concentraied in the sphere

of contemporary music.

Its organizational structure and

the composition of the Society were being
formed while joint creative actions were being
held: such as a series of concerts,
masterclasses, musical contests for the best
contemporary composition, scientific
conferences, creative meetings with
composers, which took place at Moscow
conservatoire during several last years.

Since 1994 RSCM has organized the Annual
International festivals Moscow Forum:
Russian-Dutch music essembles (1994),
Russia-Germany: Retrospective-Perspective
(1995), The XXth century: Russia-Austria (1996).
The present festival is devoted to the 300-years
of the co-operation between Russia and

the Netherlands.



Mockosckuin AHcambab CoBpemeHHORn My3abfku
The Moscow Contemporary Music Ensemble

AHcambBAb BbiA co3aaH B mMapTe 1990 T.

no MHUUKMaTHBe Komnosutopa Opus
KacnapoBa — HblHE XYAOKECTBEHHOIO
pPYKOBOAUTEAS KOAAEKTMBA. B ero coctas
BOLAM AyHLLIME POCCUACKUE MY3bIKAHTbI:
HapoaHbli apTucT Poccun B. Tonos (carot),
AdypeaTbl MEXKAYHAPOAHbIX KOHKYPCOB

M. CasuHoBa (BMoOAOHuUeAb), O. TaHuoB
(kaapHeT), A. Paes (BaaTopHa), A. Aynaumk
(TpoMBOH) 1 Apyrue.

Penepryap aHcambASl OFPOMEH WM COCTOUT
KaK M3 NPOM3BEAEHHI COBPEMEHHbIX
OTeYeCTBEHHbIX U 3apyDesxkHbIX
KOMMO3MTOPOB, TakK U COMMHEHWA MUPOBON
MY3bIKaABHOM KAQCCHUKM. B KaXKAOM KOHUepTe
aHCambAsl OAHA MAM HECKOABKO rnpembep.
Ocoboe MecTo B AESTEABHOCTU KOAAEKTMBA
3aHMMAaeT NPOABUXKEHHUE MPOU3BEACHMI
poccuickoro asaHrapaa 20—30-x roaos.

C umeHem aHcambas CBsI3aHbl Nepsble
aBTopckme koHuepThl B Poccun H. Pocaasua
1 A. MocoaoBa. KOAEKTUB MCMOAHAA
coumHeHus A. Meakux, B. AelnesoBa,

A. Aypbe 1 Apyrux asTOPOB TOrO NePUOAA.
Brepssle B Poccun aHcambBAb BbICTYNKMA

C aBTOPCKUMM MPOrpaMmMamm M3BECTHBIX
mactepos XX Beka — 2. Bapesa,
A.Kcenakuca, A. Kyprara n Apyrux, MCNoAHWUA
My3bIKY KOMNo3uTOpoB PpaHumi,
Weenuapmm, Nepmanmm, Mcnanmm, Aanum,
MTaamn, KaHaabl.

Mockosckuit AHcambab CoBpemeHHOM
My3bikn 3anucan okoAo 30 KOMNAKT-AMCKOB
AASI KPYMHBIX KOoMnauui Auranm (Olympia),
®panumm (Le Chant du Monde comecTHo

¢ Harmonia Mundli), Anonuu (Meldac).
AHCamMBAb MHOMO racTpoAnpyeTt kak B Poccum
u ropoaax CHI, Tak v 3a pybexom. OH
NPUHUMAA YHACTUE B MEXKAYHAPOAHbIX
dhectuansax B [epmanun, LLsenuapun,
Aanun, Typunn, @panumn, Mcnanmmy,
Anonun, Hraepaanaax, CroBakmnn, “exum.

The Ensemble was formed in March, 1990.
The initiator of creating and his Artistic
director is Yuri Kasparov, composer, one

of the active members of Association for
Contemporary Music (President is the famous
Russian composer Edison Denisov).

Among performers of MCME are famous
Russian musicians, laureats of international
contests. The Ensemble carries on a saturated
and intensive creative life. During each
season he gives more than twenty concerts
in Moscow, each of them has a new
programme. Besides music of Russian
avantgarde of the 20th (Roslavets, Mosolov,
Lurje, Schostakovitch) as well as compositions
of the modern Russian composers (Denisov,
Schnitke, Gubaidulina, Smirnov, Vustin,
Korndorf, Raskatov) the repertoire of MCME
includes works by many contemporary
composers of France, Switzerland, Germany,
Spain, Denmark, Italy. It was the ensemble
which performed for the first time in Russia
the profile concerts of Varese, Xenakis, Kurtag
and many other great composers. Naturally
the Ensemble performes many classical
Russian and European music.

The Moscow Contemporary Music Ensemble
recorded 30 CDs, among them there are CDs
for English company Olympia and for French
companies Le Chant du Monde together with
Harmonia Mundi. At the moment the
Ensemble is collaborating with Japanese
company Meldak International Corporation.
The first big Victory which brought MCME

to the world boundaries of the modern
performing art became the concert tour

in Frankfurt/Main in 1991 at the Festival
Schonheit eine Utopie? During the next years
with great success MCME took part

in the biggest and most prestigious festivals

in Switzerland, Denmark, Germany, Turkey,
France, Spain, Japan, the Netherlands,
Slovakia and so on.



Aync Anapueccen «locyaapcro» (1976)

Ha OAHOMMEHHbIH TeKCT [AaToHa

OH AOAXKEH OCTEepEraThCsi USMEHEHUI, BEAYILIMX K CO3AAHUIO
HOBOTO THIMa My3bIKH, MOCKOAbKY MepemMeHbl BCeraa Ypesarbl
AAAEKO MAYLLER ONAacHOCTbIO. Aloboe n3meHeHue CTPYKTYpb!
AAAA BEAET K NMepemeHam B CambiX OCHOBOMOAAraroILMX 3aKoHax
rocyAapcTsa

AnekcaHAp Byctun «My3bika Aas aecstu» (1991)

TekcT XKana-®pancya Aarapna

MHe KaxeTcs, 4TO 3TO BbIAO BYEpa, a MEXAY TEM 3TO CAYYHUAOCH

ewe B Hayase 1788 roaa... Y Hawero ToBapuia no Akaaemui cobpasoch
B TOT A@Hb MHOTOYMCAECHHOE 0bwecTBo. Bee rocnoaa noobeaaau, n BuHa
NOCTENEHHO Pa3BA3aAU A3bIKMU.

— Aa, rocnoaa, s Tak xe TBepAo ybexaeH B Tom, 4To bora HeT, Kak

U B TOM, 4TO [oMep BbIA rAynuom.

— Cyesepuio 1 haHaTU3My CKOPO NPUAET KOHeLl. MeCTo Mx 3acTynuT
thuaocogus.

— PeBoaoums He 3a ropamm.

— Aa, rocrnoaa, MOXeTe PaAOBaTbCS, Bbl YBUAUTE ee.

— lycTb TaK, HO 3HaeTe AM Bbl, YTO OyAET ee UTOrOM, AOTHHECKHM
CAEACTBHMEM, ECTECTBEHHbIM BbIBOAOM? Bbl, rocnoaunt Wamcop, ympere ot
fiaa, Aabbl u3bexatb pyku nasaya. Bel, rocnoamH Buk a’Aszup, nonpocute
3TO CAeAaTb APYruX. Bel, rocnoanH Hukoaan, koHuuTe Ha swacpote. A Bam
roBopio: To ByAeT BAAAbIMECTBO pasyma. Hy, a Bbl — uyao! — cranerte
BEPYIOWMM XPUCTUAHUHOM.

— Bbl Xe BUAUTE: OH CymaclLeALIri.

— Aa HeT Xe, OH NPOCTO WYTUT.

— [NocAeAHWI, KOMY B BUAE BEAMYANLLIER MUAOCTH ByAET AapoBaHO
NPaBO UCMOBEAU... 3TO ByAeT... KOpoab DpaHumn.

— Ho uto Tbl Hyaews aerats cam?

— Kyrie eleison... Kyrie eleison...

Luis Andriessen De Staat (1976) by the text of Plato

He must beware of changing to a new kind of music, for the change
always involves far-reaching danger. Any alteration in the modes of
music is always followed by alteration in the most fundamental laws
of the state

Alexander Vustin Music for the ten (1991)
by the text of J.-F. La Harp.

It seems to me it was yesterday, however, it happened as far back as the
beginning of 1788... That day a large company gathered at our Academy
friend’s. All the gentlemen finished the dinner, and wine gradually loosed
their tongnes.

— Yes, gentlemen, J'm completely certain that there is no God and that
Homer was a stupid man as well.

— Soon fanatism and superstition will come to an end. Instead of them
we'll have philosophy...

— Revolution is coming.

— Yes, gentlement, You may feel joy, You will see it.

— Let it be. But do You know what will be its result, its logical sequeence,
its natural conclusion? You, Messieu Condorse, will die of poison in order
to escape the hands of a hangman. Shamfor, You, Messieu, will cut Your
veins by a razor. You, Messieu Vic d’Azir, will ask somebody to do it for
You. You, Messieu Nicolay, will die on the scaffold. I told You: that will
be the rule of reason. And You are a miracle! You will become a Christian
believer.

— You can see: he is mad.

— No, he isn't. He's joking.

— The last who will be given the right of Confession as a great privilege
— the king of France.

— And what will You do Yourself?

— Kyrie eleison... Kyrie eleison...
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