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«KpacHoe koneco»

Linkn KoHuepToB K 90-netuio
0KTﬂ6pb(KOI7I peBoniouumn

nyLuavnTe My3bIKy peBosiiounm!y - npu-
3bIBan B 1918 rogy Anekcangp bnok.
06HO TOMY, KaK BApebe3ry packono-
n ceHblo 1917-ro pycckas Xn3Hb, Tak 1
p Knaccnyeckasa My3blka pacnanacb
H TEYEHUI N MHAMBUAYANbHOCTEN,
p
T

X

aHHbIX 10 BceMy cBeTy. Konnek-
PTRET My3bIKM «MO NEPUMETPY»
0/1ecd BKJIIOUNIT COYNHEHNA
a u CrpaBuHcKoro, PocnaBua

, Tonbiwesa n Jlypbe, BbiwHe-
n|0O6yxoBa. Bce 310 BMecTe
€CTPbIV 1 Pa3HOroNnocChbin
10 My3blKanbHOFO NCKYCCTBA
10-x = 1920-x rogoB.. Linkn KoH-
«KpacHoe koneco» npoxoaun B
bKO UTO OTKpbIBLLEMCA KamepHOM 3ane

MOCKOBCKOI/I dunapmoHuu.

N I

@ CeprenNMpokodbeB n
Uropb CTpaBUHCKNI:
COUYVIHEHUA PEBONIOLVIOHHOrO
pecatuneTuns

Hukonam PocnaBey -

aHap Moconos:
ikropa pYyccKoro aBaHrappa
Hble BeTPOM peBonoLun:

a pycckon smurpauumn
bllLeB,

yPbE,
bILUHErpagcKknm,

np Qorenb,

1 O6yxo0B,

np Jdykenbckui,
WunnuHrep

PaHHwuii pycckuil aBaHrapg:
OTKpbIBasA 3aHOBO

AHUM 13 BaXKHENLIMX HanpaBneHni

[eATeNIbHOCTY aHCamMbnA ABNAETCA BO3-
BpalleHne B KOHLEPTHYIO NPaKTUKY COYM-
HEeHWI pycckoro aBaHrapaa 20-30-x rogos.
CeHcayMoHHbIM CObbITUEM CTasla MUPO-
Bas npembepa KamepHol cumgpoHuu ona
18 nHcTpymeHTOB Hukonas Pocnasua -
nepBOW PYCCKON KaMepHOM cMbOoHNY,
napTuTypa KotTopown noutn 70 net npone-
ana B apxue. Hukorga He ncnosHsasLLe-
ecA counHeHue 6bino HangeHo Mapkom
Benony6posckum B apxmse My3ea [MUHKK
1 BMepBble UcnonHeHo aHcambnem Cmy-
ous HosoU My3bIKU Ha POANHE KOMMO3M-
Topa B bpaAHcke (2002).

® HoBble KOMNO3ULIOHHbIE CUCTEMbI:
Cepreii MpoTononos,
Edum lonbiwes,
ApTyp Jlypbe,
Hwukonain Pocnaseu,
VBaH BblwHerpagcknin,
Hukonain O6yxoB

® [MospaHepoMaHTUUYECKUI MOAEePH:
Hukonan Mackosckni,
OmnTtpuin Menkux,
AnekcaHgp KpeiH,
Mwuxann MHecuH,
AnekcaHpp Kutommpckui,
Camynn QeiiHbepr,
NeoHnp MNonoBUHKKH

® JlnHeapHas My3blKa:
AnekcaHap Moconos,
Bnagumunp [ewesos,
[aBpuun Monos,
Bnagumup LLlep6ayes,
Buccapuon LWebanuH,
Nocund Wnnnunrep,
Anekcenn KnsoTos

® PaHHue couMHeHusA
6yAyLMX KNaccnKoB:
Wropb CTpaBUHCKNIA,
Ceprei MNpokodbes,
Omutpun LWocTtakoBuy
® [Mpembepa, oTnoxeHHanA
Ha ceMb AecATUNETU:
Hwukonan PocnaBel.
CumdoHua ana 18 nHcTpymeHTOB (1934)

ApHonbp Wlén6epr -
Bacunmit KanguHckmia.
Iuanor XuBonucy v My3bIKu

BbictaBka u ¢pectuBanb namatu A. llen6epra
(k 50-neTuto co fHA cmepTH)

leu(n KOHLepTOB Npoxoawn naparn-
NenbHO C BblCTaBKOM xunsonucu LeH-
6epra n KaHgnHCKoro B TpeTbAKOBCKOW
ranepee. B cBovx nporpammax mbl CTpemu-
JINCb UCCNefoBaTb 3BYKOBYHO aTMocdepy
TOro BpEMEHM, MO3TOMY KPOMe COUNHEHWI
ApHonbpa LlleH6epra 3Byyana my3sbika ero
COBPEMEHHMKOB.

@® ApHonbp LlleH6epr.
KoHuepT- nopTtper

® llleH6epr
1 ero pycckue napannenm:
Bnagumup MNpoTtononos,
Aptyp Jlypbe,
BaH BblwHerpagckni,
JleB lonbiwes,
Hwukonai PocnaBey

@® BocxuueHne TeXHUKOI:
ApHonbpg LeHb6epr,
AnekcaHgp Moconos,
Opuy XanHprx Knan,
Bnagumup [dewesos,
Cepreii MNpokodber

MapTHepbl:

[ocynapcTseHHad

TpeTbAkoBCKada ranepes,

LleHTp ApHonbaa Lenbepra B Bene,
MoconbcTBo ABCTpHMIACKOI Pecnybnimkn
B PO (KyneTypHbit dopym),

Hemeuknin KynbTypHbIN

ueHTp um. fete B Mockee



«Red Wheel»

A cycle of concerts commemorating
the 90th anniversary of the October Revolution

« |_isten to the music of the revolution»

- poet Alexander Blok appealed in
1918. Likewise to the way in the autumn of
1917 Russian life was shattered to pieces,
so classical music split into an assortment
of movements and individuals, scattered
throughout the whole world. A collective
portrait of music «along the perimeter of
the red wheel» includes the compositions
of Prokofiev and Stravinsky, Roslavetz and
Mosolov, Golyscheff and Lourié, Wyschne-
gradsky, Obouhow and others. All of this
together comprises the motley and diver-
sified world of Russian musical art of the
turn of the 1910s and 1920s. The cycle of
concerts «Red Wheel» took place in the
recently opened Chamber Hall of the Mos-
cow Philharmonic Society.

@® Sergei Prokofiev
and Igor Stravinsky:
compositions
of the revolutionary decade

@® Nikolai Roslavetz -
Alexander Mosolov:
two vectors
of the Russian avant-garde

® Gone with the Wind
of the Revolution
(the music of Russian émigrés):
Yefim Golysheff,
Arthur Lourié,
Ivan Wyshnegradsly,
Vladimir Vogel,
Nikolai Obouhow,
Vladimir Dukelsky,
Joseph Schillinger

The early Russian avant-garde:
A Rediscovery

ne of the most important directions in

the ensemble’s activities is the return
into concert practice the compositions of
the Russian avant-garde of the 1920s and
1930s. An especially sensational event
was the world premiere of the Chamber
Symphony for 18 instruments by Nikolai
Roslavetz - the first Russian chamber sym-
phony, the score of which was kept in an
archive for almost 70 years. This previously
unperformed composition was discovered
by Mark Belodubrovsky in the archive of
the Glinka Museum and performed for the
first time by the ensemble in the com-
poser’s native region in Bryansk (2002).

® New compositional systems:
Sergei Protopopoff,
Yefim Golyscheff,
Arthur Lourié,
Nikolai Roslavetz,
Ivan Wyschnegradsky
and Nikolai Obouhow

@® Late-romantic modernism:
Nikolai Myaskovsky,
Dmitri Melkikh,
Alexander Krein,
Mikhail Gnessin,
Alexander Zhitomirsky,
Samuil Feinberg,
Leonid Polovinkin

@® Linear music:
Alexander Mosolov,
Vladimir Deshevov,
Gavriil Popoyv,
Vladimir Scherbatchey,
Vissarion Shebalin,
Joseph Schillinger,
Alexei Zhivotov

® Early compositions by future classics:

Igor Stravinsky,
Sergei Prokofiev,
Dmitri Shostakovich

® A premiere postponed
for seven decades:
Nikolai Roslavetz -
Symphony for 18 instruments (1934)

Arnold Schoenberg — Wassily Kandinsky.
Dialogue of Music and Painting

Exhibition and festival in memoriam
of Arnold Schoenberg
(towards the 50th anniversary of his decease)

he cycle of concerts took place paral
with the exhibition of works by Sch
nberg and Kandinsky at the Tretyak
Gallery. In our programs we atte
to explore the sound atmosphern
that time, hence the music of Ar
Schoenberg was joined with'th

contemporaries.

® Arnold Schoenberg.
Concert- portrait

® Schoenberg and his
Russian parallels:
Arnold Schoenberg,
Sergei Protopopoff,
Arthur Lourié,
Ivan Wyshnegradsky,
Yefim Golysheff,
Nikolai Roslavetz

@ Fascination with the Technique:
Arnold Schoenberg,
Alexander Mosolov,
Fritz Heinrich Klein,
Vladimir Deshevoy,
Sergei Prokofiev
Partners:
Tretyakov State Gallery,
Arnold Schoenberg Centre (
Embassy of the Austrian Repu
in the Russian Federation
(Cultural Forum),
Goethe German Cultural Cent ‘ ‘
in Moscow
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Co3Byuue. AHTONOINA My3bIKaNbLHOIO
aBaHrappa XX Beka

30 KOHLLepTOB KaMepHO-0pKeCTPoBOil My3bIKI
B poccwﬁckux pernoHax

poekT «Co3Byume» — 3T0 nepBaasn

OfbITKa MOKa3aTb pa3BuTe My3bl-

bHOr0 aBaHrap/a B pasHbIX CTpaHax
K €4MHbI NpoLecc, AaTb Lenoc-

T A4 Ha passutre Mmysbikn XX
BEKa YO CTOPOHbI, NPOeKT «Co3BY-
ype» 6LlaeT ayaUTOPVII0 POCCUMINCKIX
PErMOHOB K COBPEMEHHOMY My3blKaslb-

H ccTBY. KOHLIepTHbIe Nporpammbl

UMKna crpynnmpoBaHbl Nprban3nTensHo
n M XX cToneTus — oT nepsbix
E) MMEHTanbHbIX COYMHeHun Yap-
n a 1 Epuma lonbiwesa go mupo-
B Mbep MOMOAbIX aBTOPoB. OcobbIN
aKLeHT caenaH Ha NpakTUYecKn He N3BecT-
HOW B MPOBUHLINN MYy3blKe PYyCCKOro aBaH-
rapga. Kpome Toro, B pamkax npoekra
6blIO NPOBEAEHO HECKONBbKO KOHLIEPTOB
aHcambna v B ropopax lepmanuu. B atux
nporpamMmMax HemeLKol ayautopun 6uinu
npeacTaBaeHbl Maiou3BECTHbIE COUMHEe-
HUA pycckoro asaHrapga 20-x — 30-x rofgos
" an pycckas Mysbika. [poekT gnnnca
T a, B TeYeHMe KOTOpbIX aHCaMbb
80U My3blKU fan B ropofax Poc-

C 30 KOHLIepTOB. BoicTynneHus

aHCambna conpoBOXXAANNCH KPATKNMM

K PUAMY My3bIKOBEAOB 11 KOMMO-

3 B, @ My3blKaHTbl aHCaMb61A NpoBenn
TeP-KNadchl 4NA CTYAEHTOB MECTHbIX
blKabHbIX yYEOHbIX 3aBeAeHNI.

KoHuepTbl npoBOAMANCH B ropoaax:
Bnagnumunp, Bonrorpag, BopoHex, KasaHb,
Kanyra, OpeH6ypr, PoctoB-Ha-[loHy,
Pasanb, CapaHck, CmoneHck, Teepb, pes-
feH, bepnuH.

Mporpammbl KOHLLEPTOB BKAOUMAN
nMmeHa 65 KOMNosnTopos 13 12 cTpax:
Yapnb3 A3, Jlym AHgpucceH, bena bap-
ToK, JlouaHo Bepuo, AnbbaH Bepr, Xap-
puvicoH bepTtaucTtn, Onbra bounxuHa, Moep
Bynes, darap Bapes, AHTOH BebepH, AHg-
pew BonkoHckun, AnekcaHap ByctuH, MBaH
BbiwHerpagckuin, Ebum lonbiwes, XKepap
lpuze, Codus ybangynnuHa, 3gncoH
[Henncos, Bnagnmunp Ldewesos, OpaHKo
[onaTtoHw, MNMutep Makceenn [1asuc, Anek-
ceni usotos, [>koH Kenpgx, AHuC KceHa-
Kknc, Abepab Jlnretn, Maypucmno Karenb,
Mapapx Kapaes, ropb Kedannan, XaHc-
netep Knbypu, Hukonan KopHpopd,
Obeppab Kyptar, XenbmyT JlaxeHmaH, PomaH
Jlenenes, Aptyp Jlypbe, Butonbg Jliotoc-
nasckumn, OnmBbe MeccuaH, Anek-

caHpp Moconos, TpuctaHn Miopaii, Jlyngxun
HoHo, MaprtaiiH NMapgavHr, Kwnwtod Mer-
Aepeuknii, laspunn MNonos, Cepren MNpo-
kodpbes, OpaHuuc MNyneHk, Ctus Paiix,
Hukonawn Pocnaseu, lNetep Pyxuuka, CeeT-
naHa PymaHueBa, Kaiia Caapbsaxo, Miropb
CrpasuHckmi, Anekcen Ciomak, Bnagu-
mup TapHononbckun, MoptoH Oeng-

MmaH, Ponang OpansuTuep, XaHc-BepHep
XeHue, Hukonan XpycT, Maynb XuHgemur,
XanHuy Xonnurep, Canbatope LLappuHo,
ApHonbp LWeH6epr, LWTedeH LWneiepma-
xep, Anbopep WHnTtke, AMutpuin WocTa-
koBuY, KapnxariHy LLitokxay3seH, PogroH
Wenpun, ®ununn KOpenb.

MapTHepsbl:
Ernst von Siemens Musikstiftung,
Kulturstiftung des Bundes (Germany)

(BeT u 3BYK.
CkpA6uH n komno3uTopbl XX Beka

npoekTe «CBET 1 3BYK» OblN1a NpefCcTaB-

neHa My3blka CKpsbrHa 1 ero MHOro-
yncNeHHbIX NocsiefoBartesiel — BNoTb A0
HaLLVX COBPEMEHHUKOB — B pOpMe UHTEP-
AKTVBHOTO BMAE0aKYCTYeCcKoro nepdop-
MaHca. ipen CkpsibuHa, BnepBble BBE-
Lero B My3blKaJibHYI0 MapTUTYpy NapTuio
CgerTa («[MpomeTein» 1913), nogcnynHo
XKUNK B PYCCKOM MCKYCCTBE, BCerga meu-
TaBlem 06 ngeanbHom Gesamtkunstwerk
— CHTETMYECKOM NPOV3BEAEHNMN UCKYC-
cTBa. Ml TonbKo cerogHA HoBellLne Tex-
HOMOTNY JAlOT BO3MOXKHOCTb BOMIOTUTb
ckpAbuHckre ngen. COMMHeHNA camoro
CkpnabyriHa 3ByYanu B X OPUTMHANbHbIX
dopTenraHHbIX BEPCUSX U B aHCAMONEBbIX
TPAHCKPUMLUAX N3BECTHBIX COBPEMEHHbIX
KOMMO3MTOPOB C UCMOJb30BaHNEM EKT-
POHVIKY/ 11 CBETOBOTIO NeppopmMaHca.

® AnekcaHgp CKpa6uH,
Hukonaii O6yxoB/
Anbmep LLleH6eprep,
Tpucrtan Miopaii,
AnekcaHgp CKpa6uH/
Hukonaii KopHgopd

® AnekcaHgp CKpa6uH,
Hukonain Pocnaseu,
ApTyp Jlypbe,
ApHonbp LLlenGepr,
MBaH BblwHerpapckuni,
AnekcaHgp CKpa6uH/
GMapapgx Kapaes

® AnekcaHgp CKpa6uH/
Amutpuinn CMMpHOB,
Knaac ge ®pus,
SauncoH fleHncos,
OnuBbe MeccnaH

MapTHep:
MoconbcTeo OpaHumn 8 Mockse



EinKlang. Anthology of the Musical
Avant-garde of the XX century

in the Russian regions

30 concerts of chamber and ensemble music

he «EinKlang» project presents a first

attempt to demonstrate the develop-
ment of the Russian avant-garde in various
countries of the world as a unified process,
to give an integral overview of the devel-
opment of music in the 20th century. On
the other hand the EinKlang project helps
the audiences from the Russian projects
to familiarize themselves with contempo-
rary Russian art. The cycle’s concert pro-
grams are grouped together according to
the decades of the 20th century — from the
first experimental compositions of Charles
Ives and Yefim Golyscheff to world pre-
mieres by contemporary composers. Spe-
cial emphasis is made on the music of the
Russian avant-garde hitherto practically
unknown in the Russian provinces.
Moreover, the project included several
concerts held by the ensemble in various
cities in Germany. In these concert pro-
grams the German public was introduced
to the little known Russian avant-garde of
the 1920s and 1930s as well as contempo-
rary Russian music. The project lasted for
three years, during the course of which the
Studio for New Music ensemble presented
about 30 concerts in various cities in Rus-
sia. The ensemble’s performances were
accompanied by brief comments by musi-
cologists and composers, while a number
of musicians from the ensemble gave mas-
ter classes to students of the local music
schools and colleges.

The concerts were held in the follow-
ing cities: Vladimir, Volgograd, Voronezh,
Kazan, Kaluga, Orenburg, Rostov-on-Don,
Saransk, Smolensk, Tver, Dresden, Berlin.

Compositions of 65 composers from

12 countries were performed:

Charles Ives, Louis Andriessen, Béla Bar-
tok, Luciano Berio, Alban Berg, Harri-

son Birtwistle, Olga Bochikhina, Pierre
Boulez, Edgard Varése, Anton Webern,
Andrey Volkonsky, Alexander Wustin, lvan
Wyshnegradsky, Yefim Golischeff, Gerard
Grisey, Sofia Gubaidullina, Edison
Denisov, Vladimir Deshevov, Franco Dona-
toni, Piter Maxwell Davies, Alexey Zhivo-
tov, John Cage, lannis Xenakis, Gyérgy
Ligeti, Mauricio Kagel, Faradj Karaev, Igor
Kefalidis, Hanspeter Kyburz, Nikolai Korn-
dorf, Gyorgy Kurtag, Helmut Lachenmann,
Roman Ledenev, Arthur Lourie, Witold
Lutoslawsky, Olivier Messiaen, Alexander
Mosolov, Tristan Murail, Luigi Nono, Mar-
tijn Padding, Krzysztof Penderecki, Gavriil
Popov, Sergey Prokofiev, Francis Poulenc,
Steve Reich, Nikolai Roslavetz, Peter
Ruzicka, Svetlana Roumiantseva, Kaija Saa-
riaho, Igor Stravinsky, Alexey Sioumak,
Vladimir Tarnopolski, Morton Feldman,
Hans-Werner Henze, Nikolai Khrust, Paul
Hindemith, Heinz Holliger, Salvatore Scia-
rrino, Arnold Schoenberg, Stefen Schley-
ermacher, Alfred Schnittke, Dmitry Shos-
takovich, Karlheinz Stockhausen, Rodion
Shchedrin, Philippe Hurel

Partners:
Ernst von Siemens Musikstiftung,
Kulturstiftung des Bundes (Germany).

Sound and Color. Scriabin and
Composers of the 20th Century

-|—he project «<Sound and color» presented
music by Scriabin and his successors
- all the way to our contemporaries - in
the form of an interactive, video-acous-
tic multi-media performance. The ideas
of Scriabin who was the first to intr
the part of «light» («luce») into his
of «Prometheus» (1913), have live
Russian art ever since, their creat
having dreamed of a perfect form o
mtkunstwerk — synthetic works ofla

in our days do the newest forms|of tech
nology present us with the possibility t
manifest Scriabin’s ideas. Scriabi
compositions sounded out both i i
original piano versions and in transcrip-
tions for ensemble by well-known con-
temporary composers with the usage
of electronics and colour multi-media
performance.
® Alexander Scriabin,

Nikolai Obouhow/

Elmer Schoenberger,

Tristan Murail,

Alexander Scriabin/Nikolai Ko f
® Alexander Scriabin, I '

Nikolai Roslavetz,

Arthur Lourié, :

Arnold Schoenberg,

Ivan Wyschnegradsky,

Alexander Scriabin/Faradj
® Alexander Scriabin/Dmitri

Klaas de Vries,

Edison Denisov,

Olivier Messiaen

Partner:

French Embassy in Moscow




Poccua-Tepmanus: cTpaHuubl
my3blKanbHoii ucropum XX Beka
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KOHLIEPTOB KaMepHO-0pKeCTpoBOii My3blKN

POEKT BMepBble B Poccnn npencrasun
dHTOTOT MO0 MY3bIKU ABYX CTPaH B NX

vjonpenenmnav My3blKanbHbI NaHA-
ero XX Beka. Victropnyeckmn TecHo
blé ApYr C APYroM, OHV Nepeu-
MHOFOM CXOAHbIE MPOLIEeCChl, YTO
pPKOAOT OYeBMAHbIE Mapanien B
NHOW KaHBe NX UCTOPWY, a TaKXe
fIbHasA OOLHOCTb G/IM3KMX MO Bpe-
0 COBEpPLUEHHO aBTOHOMHbIX XYA0-
TBEHHBIX GeHOMEHOB. Kaxablln KOH-
TAPOEKTa NOCBsLLIEH CrieLnanbHOn
, akTyasIbHOI ANA My3blKu 06emnx

ncropuueckmx napannenax. Mynbcayma
1 B3aUMOAENCTBME PYCCKOM N HEMELKOM

blKasbHbIX KyNbTyp B 60MblUOW CTe-
n

n
T
b
B

20-e rogbl. KOHCTPYKTUBU3M
Bnepep k nopekadpoHnn
Mexnay neHunem n
menopeknamaymei
«Bbipoxpaloleeca NCKyccTBo»
B fepmaHum n CCCP - gxas
«BbIpoKAaaloLeeca NCKyccTBo»
B FepmaHuv n CCCP
- HeoKnaccmymnsm

blKa NoNNTUYECKON onno3nyumn

blKa SMUrpaumm

blka BOGHHOI o BpemMeHu

poe poXAeHne aBaHrapaa

WPVIHTb] 3BYKOBOI CTPYKTYPbI
Tem6poBas Komno3uuus

pomaHTu3M

bIKa KaK couianbHbIi
aHraXXemeHT

af peTpocneKkuyunsa

TPYMEHTanbHbIN TeaTp

bKnop u Weltmusik

MUCKax HOBOW Bblpa3nTenbHOCTIU

[MapTHep:
Efnts von Siemens Musikstiftung

CoBpemeHHas
¢dpaHuy3ckaa mysbika B Poccun

OCCUNCKO-dpaHLy3CKIMe My3blKalbHble

CBA3U MMEIOT Jonryto nctopuio. Lnpoko
M3BECTHO, KaKoe BNusAHMe oka3an Mogect
Mycoprckuii Ha Knopa [ebtoccu, a ToT,
B CBOIO ouepepb, Ha Vropa CTpaBuHC-
Koro. My3blika xe CTpaBUHCKOro B onpe-
JeneHHol cteneHn copmMupoBana Lenoe
nokosneHme GppaHLy3CKNX KOMNO3UTOPOB.
Mopo6Hble B3aUMOAENCTBISA MPOCTEXM-
BaloTCA U Aanee. Tak, KOMMNO3UTOPbI CEKT-
PanbHOW LLKOSIbl CYMTAIOT OAHMM U3 CBOMX
npepawecTBeHHUKOB VBaHa BoiwHerpaac-
koro. OTAenbHOro YNOMWUHAHWA 3aCTyKU-
BaeT TeMa B3anMoBnusAHWA Hukonas Oby-
xoBa 1 OnuBbe MeccraHa. PpaHuy3ckas
My3blKa CepefMHbl BeKa OKa3ana 3ameT-
HOe BO3[eNCTBME Ha TBOPYECTBO DANCOHA
[JeHncosa. Ho HecmoTpA Ha cTonb Mo-
[OTBOPHbIE UCTOPUYECKIE CBA3Y, HOBAA
dpaHLy3cKaa My3blka oKa3anacb B Poc-
CU COBEPLLEHHO Hen3BeCTHOW NlakyHow!
BHOCA nocunbHbI BKNaA B peLLeHne 3Ton
npo6nembl, Cmyous Ho8oU My3bIKU Brep-
Bble MO3HAKOMWIIa POCCUICKYIO Ny6nKY
C counHeHmammn dgrapa Bapesa, koto-
pble [0 C1X NMOP OCTaBaNUCh Y HAC Npak-
TUYECKN HEN3BECTHBIMU. 3a HECKONbKO
neT aHCambJ1b NPeACTaB LIENYIO CEPUIO
nopTpeToB GpaHLy3CKNX KOMMO3UTO-
pos: AHpu [ioTtuine, OnuBbe Meccu-
aHa, lNbepa byneza, Tpucrana Miopas,
Oununna IOpena, Pununna PeHe-
noHa, AnaHa lNocceHa. Kak ckasan oguH
U3 KpUTKKOB, «Cmyous oTKpbina Poc-
CUN HOBENLLYIO GpaHLly3CKYH0 My3bIKY».
WcknioumtenbHO BaXkHbIM ABNAETCA TOT
baKT, uTo MHOTME dpPaHLYy3CKI1E KOMMO-
3UTOPbI NPUHMMANV IMYHOE yyacTue B
PeneTULOHHOI PaboTe C My3blKaHTaMU
Cmyoduu, NpoBOAMIN NEKLM O CBOEN
My3bIKE 1 KOHCYNbTaLuy Ana CTyAeHTOB-
KOMMO3UTOPOB.

Poccua-ABcrpua:
100 neT coBpeMeHHOCTH

pPOeKT NpefoCcTaBmil BO3MOXKHOCTb
poccuinckor ny6amkKe No3HaKoOMUTbCS
C TeM NepnooM pas3BuUTHA aBCTPUNC-
KOW My3blKI, KOTOPbI Ham 6111Ke BCero
MO BPEMEHM 1 MeHblLIe BCEro N3BecTeH —
C My3bIKOW ABCTPUY NOCNENHUX JeCATU-
netun. KoHew BTOpOW MUPOBOI BOWMHbI U
cmepTb A. BebepHa Kak pa3 1 0603HavaloT
TOT XPOHONOMMYECKINN pybex, 3a KOTo-
pbiM ABCTPUA 13 CTPaHbl XOPOLLIO N3BeCT-
HOW MY3bIKM CTAHOBUTCA CBOEro poAa terra
incognita. KoHuepTbl 3TOro uukna ganu
npeacTaBeHne O TOM, YeM KMBET B NOC-
nefiHee BpeMs OfiHa 13 CTapemnLLnx eBpo-
NencKmx My3blKanbHbIX KynbTyp. B npo-
rpammbl 6bI7IN BKITIOUYEHbBI COYMHEHNSA
KOMMO3MTOPOB Pa3HbIX MOKOMEHUN 1 pa3-
HbIX HanpaBieHUn. KoHLepTbl Npoxoannun
B MockoBcKowm KoHcepBaTopum, TBepcKom
dunapmoHun n LieHtpe ApHonbpaa Ler-
6epra B BeHe.

® TlycraB Manep, Anbépepg LLiHntke,
Anb6aH bepr, Anekcein XXusoros,
SpHcT KweHek, AHTOH BebepH,
Hukonain Pocnaseu,
ApHonbp LLleH6epr

® KapnxaiiHy ccnb,
Bnagumup MNMaHues,
MoxanHec M. Wtaya,
leppa Kiop,
Bonbdranr Jinbxapr,
®pwuy 3roH NMamep,
OT70 JlexHep,
Anekc 3ugenbma,
BonbdraHr JInbxapt

® 3pucoH [leHucos, lepp Kiop,
Oununn Fepwkosny/Bnagncnae
Condep, Gapagx Kapaes,
Opugpux Llepxa, leopr-Opugpux
Xaac, AnekcaHap Byctun

® ApHonbp LlleH6epr, bepHp
Puuapg foiitu, Anb6aH Bepr,
Owntep Kaypman

MapTHepbI:
ABCTPUIACKNI KYNBTYPHbIN GOpyM,
LleHTp ApHonbaa LlleHbepra 8 BeHe



Russia-Germany: chapters
of the XX-century music history
17 concerts of chamber and ensemble music

his project presented for the first time

in Russia an analogy between the music
of two countries in their historical paral-
lels. The pulsation and collaboration of the
Russian and the German musical cultures
determined to a great degree the musi-
cal landscape of the entire 20th century.
Closely connected with each other histori-
cally, they underwent similar processes, a
fact that is confirmed by the obvious paral-
lels in the course of events of their history,
as well as the remarkable similarity of the
simultaneous yet completely autonomous
artistic phenomena. Each concert is dedi-
cated to a special theme, relevant to music
from both countries.

® The 1920s. Constructivism

® Towards Dodecaphony

@® Between Singing and Sprechstimme
[

«Entartete Kunst» in Germany
and Russia - Jazz

«Entartete Kunst» in Germany
and Russia - Neoclassicism

Music of Political Opposition
Emigrants Music
Wartime Music

The Second Birth
of the Avant-garde

Labyrinths of Sound Structure
Klangkomposition
Neoromanticism

Music as Engagement

New Retrospection
Instrumental Theatre

Folklore and Weltmusik

In Search of New Expressiveness

Partner:
Ernst von Siemens Musikstiftung

Contemporary French Musicin Russia

he Russian-French musical connec-

tions have had a lengthy history. It is
very well known what a great influence
was exerted by Modest Moussorgsky on
Claude Debussy and by the latter in his
turn on Igor Stravinsky. At the same time,
the music of Stravinsky to a certain degree
brought up the musical tastes of an entire
generation of French composers. Simi-
lar interactions have been going on in
later times. The composers of the Spec-
tral School consider lvan Wyschnegrad-
sky to be one of their predecessors. A sep-
arate research is merited by the theme of
the mutual influence of Nikolai Obukhow
and Olivier Messiaen. A noticeable influ-
ence was exerted by the mid-20th cen-
tury music on the artistic output of Edison
Denisov.
However, notwithstanding such a fruit-
ful historical interaction, contemporary
French music turned out to be a totally
unknown lacuna in Russia! Studio for New
Music was the first to introduce the Rus-
sian public with the music of Edgard
Varése, who up till known remained virtu-
ally unknown among us. During the sub-
sequent years the ensemble presented a
whole series of concert-portraits of French
composers: Henri Dutilleux, Olivier Mes-
siaen, Pierre Boulez, Tristan Murail,
Philippe Hurel, Philippe Fenellon and
Allain Gaussin. As one of the critics said,
«the Studio opened the newest French
music to Russia». Exceptionally impor-
tant is the fact that many of the composers
took an active part in rehearsing with the
musicians of the ensemble, held lectures-
presentations of their music and gave con-
sultations to student composers.

Russia-Austria: 100 years
of contemporaneity

he project enabled the Russian pub-
lic to acquaint themselves with that
period of development of Austrian music

which is the closest to us in time and lea
of all known - with the music of Austria
the last centuries. The end of World
and the death of Anton Webern ma
cisely that chronological boundar
which Austria changes from a cou
Zl

very well-known music to a certai
terra incognita. The concerts of this

give an overview of what one of the

European musical cultures thrives

present time. The program includ

by composers of different genera
different trends. The concerts took

Moscow Conservatory, at the Tver Phi

mony and at the Arnbold Schoenberg

terin Vienna.

@® Gustav Mahler, Alfred Schnittke,
Alban Berg, Alexey Zhivotov,
Ernst Krenek, Anton Webern,
Nikolai Roslavetz,

Arnold Schoenberg
® KarlhainzEssl,
Vladimir Panchey,
Johannes M. Staud, |
Gerd Kiihr,
Wolfgang Liebhart,
Fritz Egon Pamer,
Otto Lechner,
Alex Siedelmann

@® Edison Denisov, Gerd Kiihr,
Philip Herschkowitz/Viadisl
Soifer, Faradzh Karayev, Friij
Cerha, Georg-Friedrich Haa
Alexander Wustin

® Arnold Schoenberg,

Bernd Richard Deutsch,
Alban Berg,

Dieter Kaufmann
Partners:

The Austrian Cultural Forum,

Arnold Schoenberg Center in Vienna
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Cospemelman NoJibCKas My3blKa
K ce3oHy nonbckoii KynbTypbi B Poccum (2008-2009)

Poccniicko-Tonnanpckue
My3blKanbHble accambnen

Ecnm B 60-70-e rogbl XX BeKa rnosbckas
My3blKa AOCTaTOYHO YacTo 3ByYasna
POCCUINCKOW My3blKaslbHON CLieHe, TO
anefHve JecATUNeTUs, K CoXaneHuo,
pouecc 6b1 NpaKTUYeCKn NpepBaH.
ano ocBeAoMIIeHa O TBOpYeCTBe
HbIX POCCUNCKUX KOMMO3NTO-
bckana ny6nvka. BocctaHoBne-
eHHbIX TBOPYECKIX CBA3Ee Noc-
npoekT «CoBpemMeHHas nosbckasn
blka», BK/KYaOLWNI LMKA 13 6 KOHLIep-

TOB. roll CTOPOHbI, BOCMOJIHASA BO3-
H obenbl, Cmyous Hosol My3bIKu
n aBJiANa COYMHEHNA POCCUNCKIMX

K

K Hb-2004».

0pOB Ha decTuBane «Baplasc-

Kumwrod MeHgepeuknia
(K 75-neTnio co gHA poXxaeHnsn)

@® Kaponb LLinmaHoBCKMiA

@ ButonbpgJlloTocnaBckuin

@® Knaccuka nonbckoro aBaHrapga
[paxuHa bauesny,
AHZxen MaHydHUK,

Tapeyw bepa,

Kasnmuw Cepouikn,

X K Mukonan lopeukn,

borycnas lLeddep.

ApT-BCTpeya
o3uTopamm:
nwrodpom KHuttenem
yHAOM Kpayse
onba JlioTocnaBckui,
a/Kpayse,
aUMUpP KOTOHbCKIUIA,
o KHutTeno
KUl aBaHrappg ceropgHs
3ennHcKa,
UnumaHckn,
Ha KyneHTn,
Tafeyw Banewku,
bertnHa Ckpxmnnyak
MapTHepsb!:
MoNbCKNA KynbTyPHbIN LeHTp B Mockse,
MocKoBCKas rocyaapcTBeHHasA
akagemmyeckas GrnapmMoHna

KoHuepTHo-06pa3oBaTenbHble NPOeKTbI
B MockoBcKoil KOHcepBaTopuK

myouto Hosol My3bIKU CBA3bIBaET ¢ [on-

naHguen 15-neTHAA UCToprA COTPYAHMN-
yecTBa. 3a 310 Bpems Obino NnpoBeeHo
HEeCKOMNbKO AeCATKOB KOHLEPTOB rof-
NaHACKUX My3blkaHTOB B Poccuu. B cBoto
ouyepenb, Cmyous — 4acTbI TOCTb Ha
ronfiaHACKon KoHuepTHoM cueHe. Oco-
6EHHOCTbIO LMKIa COBMECTHbIX KOHLep-
TOB aHCaMOA € roNNaHACKNMY My3bl-
KaHTaMu ABNAeTCA X obpasoBaTesibHas
HanpaBfIeHHOCTb. 3a rofibl HaLero NHTeH-
CMBHOrO COTPYAHMYECTBA K HaM npues-
»anu Takune conncTol, Kak Xappu Ctappe-
Benbp (dneiita), XeneH bnepgcoe (dnenta),
SpHecT PombayT, (roboi), Xappu Cnaap-
Han (KknapHeT), Muwenb MapaHr (knapHer),
Mapko bnay (Tpy6a), ®paHce3-Mapu YnuTtu
(BonoHuenb) n ap. B kauecTse conuc-
TOB OHU UCNonHanu co Cmyduel Npowns-
BeZleHVl MOJIOAbIX KOMMO3VTOPOB, Hanu-
CaHHble crneyunanbHO ANA STUX KOHLEPTOB.
Elle ogHOM BaXKHOW YepTOl POCCUMINCKO-
ronnaHACKUX NPorpamm cTan NoucK Touek
HEOXMOaHHOrO NepeceyeHna aBaHrapga
C [1>)Ka30M, POKOM 1 CTaPVHHOMN My 3bIKOM.

Onentuccumo: Xappu Crappesenbpg
Knop Le6toccu, Sarap Bapes,

Topy Takemuuy, bpaniaH ®epHeiixoy,
CanbBatope LWappuHo, ToH bpaiHens,
lapT XaHrapTHep

lFo6oi1 SpHecTa PombayTa:

fH Pokyc Po3eHgan, NcaH tOH,
Bpaian QOepHeiixoy,

®OpaHko [loHaToHW, JliouaHo bepuo
Onenta nnoc...: XeneH bnegcoe
Hep MakloaH, SMmaHy3nb HioHec,
Bum JlamaH, Hukonai Xpycr,

Teo JlyBeHgun

Intercl@rnet: Muwennb MapaHr
Onuebe MeccraH, OpaHko [JoHaToHu,
Kbenb MepuHr, Mapua bynrakosa,
Anekcen Ciomak, Topy Takemuuly,
CeeTtnaHa PymsaHueBa,

Cepreir bepuHckuin,

VocT BaH gep Xoop, Teo JlyseHau

[BoiiHaa Tpy6a Mapko bnay
Bnagumup lfopnnHckun,

CaHpep lepmaHyc

BuonoHuenb KaK 3KCNepuMeHT:
®paHces-Mapu Yuttu

Bbopurc ®unaHoscknia, Mutep Punreya,
Canbaatope LLlappuHo, Bunnem Merc,
Koxan ToHaka, [I>oHaTaH XapBewn,

Moc AHceH, OpaHces-Mapu YnuTtn

ABaHrapp B ctune gikas
Teo JlyseHaw, I AHceH,

M. NMagawunr, 3. leHncos,
Jlyn AnppucceH,

Nropb CrpaBuHCKniA

ABaHrapp B ctunie pok

Yapnb3 Anes, Xun MenepuHr,
®abpuruno GaHTUUNHN,

XaHHa KynenTn, MapTtanH MagavHr,
Jliok Makku, OpaHk 3anna

ABaHrapp B CTapMHHOM cTUne

Moc AHceH, Apso MNapT, ToH ae Jley,
Coduia lybanpynnura, OTTo KeTTuHr,
Jlyn AnpgpucceH

MapTHepbl:

lNoconbcTBO HMaepnaHaos B Mockse,
V3patenbckmit fom DoNeMus,
Gaudeamus Foundation



Contemporary Polish Music cycle
Towards the Season of Polish Culture in Russia

|fduring the 1960s and 1970s Polish music
was performed frequently on the Rus-
sian scene, during the last several decades,
unfortunately, this connection was vir-
tually completely severed. Just as little
known are the works of contemporary
Russian composers to Polish audiences.
The revival of the lost artistic ties is what
the project Contemporary Polish Music is
dedicated to with its six concerts. More-
over, filling in the resulting blank spots,
Studio for New Music presented works

by Russian composers at the «Warsaw
Autumn-2004» festival.

® Krzysztof Penderecki
(in honor of his 75th birthday)

® Karol Szymanowski
® Witold Lutoslawski
[

Classics of the Polish avant-garde
Grazyna Bacewicz,

Andrzej Panufnik,

Thadeusz Baird,

Kazimiersz Serocki,

Henryk Mikolaj Gorecki,

Bohuslaw Schaeffer.

® Concert-meeting with composers:
Krzysztof Knittel
and Zygmunt Krauze
Witold Lutoslawski,
Zygmund Krauze,
Wladimirz Kotonski,
Krzysztof Knittel

@® The Polish avant-garde today
Lydia Zielinska,
Pawel Szymanski,
Hanna Kulenti,
Thadeusz Wielecki,
Bettina Skrzypczak

Partners:
The Polish Cultural Center in Moscow,
Moscow Philharmonic Society

Russian-Dutch musical assemblies
Concert-forming projects at Moscow Conservatory

Studio for New Music is connected with
Holland by a 15-year history of collabo-
ration. During that time several dozens of
concerts of Dutch musicians were held in
Russia. In its turn, Studio for New Music is a
frequent guest at the Dutch concert scene.
A special feature of the joint concerts of
the Studio for New Music with Dutch musi-
cians is their educational direction. Dur-
ing the years of our intensive collaboration
we have hosted in Moscow such solo-
ists as Harry Starreveld (flute), Helen Bled-
soe (flute), Ernst Rombaut (oboe), Harry
Spaarnay (clarinet), Michel Marang (clari-
net), Marco Blau (trumpet), Frances-Ma-
rie Uitti (cello) and numerous other musi-
cians. As soloists together with the Studio
for New Music ensemble they have per-
formed works by young composers writ-
ten especially for these concerts. Another
important element of the Russian-Dutch
programs is the search of points of inter-
connection of the avant-garde with jazz,
rock and early music.

Flautissimo: Harri Starreveld
Claude Debussy, Edgard Varese,
Toru Takemitsu, Brian Ferneyhough,

Salvatore Sciarrino, Ton Breinel,
Gart Hengartner

The Oboe of Ernst Rombaut
Jan Rokus Rosendahl, Isang Yun,
Brian Ferneyhough, Franco Donat

Luciano Berio

Flute plus...: Helen Bledsoe
Ned MacGowan, Emanuel Nune

n|,

Vladimir Gorlinsky, Sander Germanus
The Cello as Experiment:

Frances-Marie Uitti

Boris Filanovsky, Peter Ringwood,
Salvatore Sciarrino, Willem Jeths,
Kohei Tanaka, Jonathan Harvey,
Guus Janssen, Frances-Marie Uitti
Avant-garde in the Style of
Theo Loevendie, Guus Janssi
Martijn Padding, Edison Den
Louis Andriessen, Igor Stravi
Avant-garde in the Style o
Charles Ives, Chiel Meijering,
Fabriccio Fanticini, Hanna Ku
Martijn Padding, Lucca Macc
Frank Zappa

Avant-garde

in the Style of Early Music

Guus Janssen, Arvo Part,

Ton de Leeuw, Sophia Gubaidulina,
Otto Ketting, Louis Andriess
Partners:

Embassy of the Netherlands in Masg¢o
DoNeMus Publishing House,

Vim Laman, Nikolay Khrust,
Theo Loevendie

Intercl@rinet: Michel Mara
Olivier Messiaen, Franco Do
Kjell Mering, Maria Bulgakov
Alexei Sioumak, Toru Takemi
Svetlana Rumyantseva, Serg
Jost van der Hoor, Theo Loev:

The Double Trumpet
of Marco Blaauw

Gaudeamus Foundation



LeneBpbl aBCTPUIACKOTro cUMPOHU3IMA
XX Beka: ABTOpPU30BaHHbIe Bepcun
ANA KaMepHoro opkecrpa

4 KOHLiepTa KaMepHO-0PKECTPOBOI My3bIKM

enepTyapHaa NONNTUKA POCCUNCKIX
NMOOHNYECKNX OPKECTPOB HAUNCTO
noYUMna N3 KOHLEPTHOWM NPaKTUKK He
bKO My3blKaJIbHbI1 aBaHrapa BTOPOMN

| XX BeKa, HO 1 Knaccuky mopep-
ana Beka. Cmyous HogouU My3bIKU
a cneunanbHbIN NPOEKT, MPU-
€PHYTb POCCUACKIM CryLuaTe-
VICNONHSABLUNECS U HUKOTAA
e 3BYyYaBLUVe 3[eCb WeeBpbl
| B BEPCMAX AN1A KAMEPHOro OpKec-
. NYECKUM NPUMEPOM Ham NOC-
eHcKoe O6wWecmaso 3aKpbImbix
bIKA/TbHbIX UCNOJ/IHEHUU, OPraHN30-
BaHHoe LLleH6eprom B BeHe B KoHLe 10-x
rofoB NPOLUIOro CTONEeTUSA.

- X T 3 w33 I 34

0

® lycraB Manep
CumdoHua N°4 (nepenoxeHune
2. lWranHa)

ApHonbp LLleH6epr
OxunpaHue (nepenoxeHune O. Kapaesa)
MaTtb/nbec op.16 (@BTOpPCKOE

nepenoxeHue)
jau Bepr
PaHHVX NeceH (nepenoxeHne
P

o
ey)
bineceH (nepenoxeHuve
areHaapa)
1l edkas clouTa (Bepcma € ronocom)
Be6epH
cakanua op.1 (nepenoxeHne
cepa)
nbec op.6 (aBTopckan Bepcua
Jil camb1A)
X
al(Pnuepkata) (nepenoxeHune
ebepHa)
nba LLén6epr
KamepHasa cumdoHua op.9
(MepenoxeHne A. BebepHa)
[MapTHep:
ABCTRUMCKIMI KyNbTYpPHbIA Gopym

Mys3bika 3a Konto4eil NPoBONOKOIH

BEK — 3TO He TOJIbKO 3noxa bypHoro

pPa3BUTMA HAYKM U UCKYCCTBA, HO 1
BpPeMA TOTaIMTapHbIX PEXMMOB, Macco-
BbIX penpeccuin n YyAOBULLHOIO HaCUNA
Haj NMYHOCTbIO. AHCambnb HEOAHOKPATHO
BbICTYMNaJsl C KOHLiepPTaMu, MOCBALLEH-
HbIMW MaMATU kepTB penpeccuii. Cpean
HUX 0cobo cnepyeT BbIAENUTb NPOrpPammy
13 MPOn3BeAeHNA KOMNO3UTOPOB-Y3HU-
KoB Tepe3nHCKOro retto. B sTom yewc-
KOM ropofKe, npeBpaLleHHOM HauucTamm
B MepeBasioyHbIi MyHKT eBPecKoro Hace-
NeHUNA Ha NyTW B Neyn KoHuarepen, 6o
HanvcaHbl NocneaHne NPon3BefeHnA
XaHca Kpacol, lTngeoHa KnanHa, Buktopa
YnbmaHa u ap. KynbTypHoe conpoTtumene-
HMe HaLuM3My B 3TOM reTTo Obino CTosb
CUJIbHBIM, YUTO MYy3bIKaHTbl CyMenv co3aaTb
aHCcambib, Ha3BaHWe KOTOPOro MUCTU-
yeckMm o6pa3om CoBMafaeT C Ha3Ba-
HVEM Hallero Konnektuasa — Cmyous Hosol
MY3bIKU.

® Mysbika 3a Kontouei NPoBONIOKON
XaHc Kpaca, mgeoH Knann,
BuikTop YnbmaH, Pygonbd Kapen

@® Mysbika, HanncaHHas B KOHLarepe
Onusbe MeccnaH, dpBuH Wynbxod

® «Benukasa ppyx6a».
K 60-neTtuio NMocTtaHoBNEHUA
LK BKIN6 o popmanusme B my3sbike
Oununn leplkosmy,
Mowceii BaitH6epr,
Mwuxann MeepoBny,
Omutpun WocTtakoBuy,
[anuHa YcTBONbCKaA

Moz-Art. Urpbi ¢ MouapTom

(k 250-neTHo CO AHA POXKAECHUA
KOMMo3uTopa)

4 KoHuepTa 13 counHeHuii MouapTa n o Mouapte

naBHoOe, YTO 3aBeLyan Ham MouapT - 310
CBOI OOXKECTBEHHYIO WPy, IErKOCTb 1

HenocpeACTBEHHOCTb KOTOPOW 3acTaB-

nAeT 3abblBaTh O CIOKHOCTY Belyei. Pas-

ragatb ero 3arafiky HeBO3MOXHO! B Halem

NpoeKTe Mbl UCNONHANM My3bIKy MoLapTa

BMeCTe C COMUHEHVAMYM KOMMO3MUTOPOB

XX BeKa, HanucasLWMX eMy CBOe poja «rnoc-

BALLEeHWA». Kpome TOro, Kaxabli KOHLepT

BKJItOUan B cebsi npembepbl Npon3BeeHNi

MOJIOAbIX aBCTPUNCKIMX U PYCCKMX KOMMO3U-

TOPOB, HAaNUCaHHbIX CrieynanbHO ANA 3TOro

npoekTa. B 3aBeplueHme Kaxkgoro KoHuepTa

cnylaTeny BMecTe C ConMcTamMm aHcamoénsa

Urpanu B 3HameHuTyto «My3blKanbHy Urpy

MouapTa, ynoKeHHy10 B SneraHTHbIl ¢y T-

NAp, NPeACTaBALLYI0 NPOCTON CMoco6

COUMHEHUA BaJIbCOB, POHA0» C MOMOLLbIO

OBYX MrpanbHbiX KOCTen. Kaxabln fOMIKeH

MomMbITaTbCA NOYYBCTBOBATb Ce6s XOTb Ha

MrHoseHue MouapTtom!

@® B.A.MouapT, Anbdpep LLHNTKe,
Ponanp ®pansutuep, Apso Msapr,
Anekceii Ciomak, Knayc Xy6ep

® B.A.MouapT, 3a1coH [leHncoBs,
Fotdpup poH AitHem, Muxann
FmuHka, AnekcaHap Barengpucren,
IOpuii BopoHuoB

@® B.A.MouapTt, Hop6eprT LTepk,
AnekcaHap PagBunosuy,
Amutpun AHoB-AHOBCKMIA,
Bnagumup ropnanHckni,
Kysbma bogpos,
Hukonai KopHgopd

® B.A.Mouapr,
XaHc Ynbpux JlemaH,
XanHuy Xonnurep,
Xepap MeccoH, Teo Jlysenan,
Amntpuin Kypnavpgckun
MapTHepbl:
MoconbcTBO ABCTpUK B MOCKBE,
KynbTypHbIn doHg ProHelvetia
(Weeluapws),
®oHg lotdpuraa doH AiHema (AscTpuis)



Masterpieces of Austrian Orchestral
Music: Authorized Versions

for Chamber Orchestra

Four concerts of chamber orchestral music

he repertoire policy of Russian sym-

phony orchestras excluded permanently
not only the musical avant-garde of the
second half of the 20th century but also
the classics of modernism of the beginning
of the century. Studio for New Music car-
ried out a special project, geared at return-
ing to Russian listeners the neglected mas-
terpieces at least in versions for chamber
orchestra. A historical example was set
to us by the Society for Closed Musical Per-
formances, organized by Schoenberg in
Vienna at the end of the 1910s.

@® Gustav Mahler
Symphony #4 (arranged by E. Stein)
@® Arnold Schoenberg
Erwartung (arranged by F. Karaev)
Five pieces op.16 (arranged by
A.Schoenberg)

® AlbanBerg
Seven Early Songs (arranged
by R.de Leeuw)
Five Songs (arranged by D. Wagenaar)
Lyrische Suite (version with voice)

® Anton Webern
Passacaglia op.1 (arranged
by H. Pousseur)
Six pieces op.6 (version by A. Webern)
J.S.Bach
Fugue (Ricercata) (arranged
by A. Webern)
Arnold Schoenberg
Chamber Symphony op.9 (arranged
by A Webern)

Partner:
Austrian cultural forum

Music Behind the Barbed Wires

-|-he 20th century did not only present an
era of advance of science and the arts,
but also the time of totalitarian regimes,
mass repressions and horrible violence
against individuals and individuality in
general. The Studio for New Music has fre-
quently given concerts dedicated to the
memory of victims of political repression.
Among those especially prominent is the
program of works by composers who were
prisoners at the Terezin ghetto. In this
Czech town, - turned by the Nazis into a
gathering point for the Jewish population,
meant to be carried onwards, to the path
of gas chambers in concentration camps, -

the last pieces by Hans Krasa, Gideon Klein,

Victor Ulmann and a few other compos-
ers were written. The cultural resistance to
Nazism in this ghetto was so strong that
the musicians were able to create a cham-
ber ensemble, the name of which, in a
mystical coincidence, matches to ours —
Studio for New Music.

@® Music Behind the Barbed Fence
Hans Krasa, Gideon Klein,
Victor Ulmann, Rudolf Karel

® Music written
in concentration camps
Olivier Messiaen,
Erwin Schulhoff

® «The Great Friendship».
Towards the 60th Anniversary Edict
of the Central Committee of the
VKPb about Formalism in Music
Philip Herschkowitz,
Moisei Weinberg,
Mikhail Meyerovich,
Dmitri Shostakovich,
Galina Ustvolskaya

n

Moz-Art. Playing with Mozart

Four concerts of compositions
by Mozart and for Mozart

he most important thing that Mozart

bequeathed to us was his divine play-
ing, the lightness and directness of whic
makes us forget the complexity of thing

In our project we performed the mu
Mozart together with the works b
century composers who wrote to

of <khomage» pieces. Moreover, e
certincludes premieres of comp

by young Austrian and Russian c
written especially for this project.
completion of each concert the li
together with the performers of t

ble played the famous «Musical g
Mozart, placed in an elegant case, p
ing itself as a simple way of composin

waltzes and rondos» with the means ofl
playing dice. Each person has to make the
attempt to feel oneself as Mozart!
@® W.A. Mozart, Alfred Schnittke,
Roland Freisitzer, Arvo Part,
Alexei Sioumak, Klaus Huber
® W.A. Mozart,
Edison Denisov,
Gottfried von Einem, l
Mikhail Glinka,
Alexander Wagendristel,
Yuri Vorontsov
® W.A. Mozart,
Norbert Sterk,
Alexander Radvilovich,
Dmitri Yanov-Yanovsky,
Vladimir Gorlinsky,
Kuzma Bodrov,
Nikolai Korndorf
® W.A.Mozart,
Hans Ulrich Lehmann,
Heinz Holliger,
Gerard Pesson,
Theo Loevendie,
Dmitri Kourliandsky
tria)

Partner: Austrian Embassy in Moscow,
ProHelvetia Cultural Foundation
(Switzerland),

Gottfried von Einem Foundation (Aus



AHTONOrNA MOCKOBCKOTO My3bIKa/lbHOI0
aBaHrappa XX-XXI Bexos

OCKBa — OANH 13 CaMbIX NHTEHCMBHO pas-
BUBaKOLWMXCA ropoaoB M1pa, 1 CTOJb XKe

MHTEHCMBHO pa3BrBaeTCA ee My3blKallbHas
KynbTypa. MNpeactasnas nogpo6Hyo aHTo-
NIOFMI0 MOCKOBCKOro aBaHrapaa XX-XXI Bs.,
n 3HaKOMUT MOCKOBCKYIO My6nnKy
d aMU My3blKallbHO NCTOPUN UX
ropoja, a TakXke C HOBbIMU COYNHEHNAMM.
MH N NOCTCKPAGUHMN3ZM
HAP CKpAbrH/
alt KopHoopd/
1 CMUPHOB,
bIlUHErpaaCcKum,
I a1 O6yxoB
osoca paHHero
CKOro aBaHrappga
konan Pocnaseu,
AnekcaHgp Moconos
@ «Benukasa gpyx6a».

K 60-neTuio NMocTtaHoBneHusA

LIK BKI6 o popmanusme B My3bike
Cepreii Mpokodbes,

Omntpun LocTtakosuy,

Hukonan MackoBckum

Hrappg 60-x:
CKaxX HOBOroO A3blKa
1 BonkoHckuni,

I e UlHnTKe,
ail KapeTHuKoB,
ly6angynnvya,
SpancoH deHncos
Ke HauoHanbHomM
NYHOCTUN
ann CvaenbHNKoB,
P JlepeHes, Pogunon LLlegpuH,
HApP BycTtuH
eXe TbicayeneTun
Buktop EKnmoBckuin,
Bnapumuip TapHOMONbCKNIA,
ait KopHzopd, Uiropb Kedannan,
apx Kapaes, lOpuin BopoHuos
3biKa XXI Beka:
mMonoabie KoMMno3nTopbl

Hukonan Xpycr,

Bnagumup lopnnHckun,

Onbra bounxuHa, AHgpen KynuruH,
leoprunm Jopoxos, Anekcen Ciomak

Anbdpep LHNTKe B KOHTEKCTE IMOXM

CoBMecTHbl npemMmbepbl

K 75-netuio co gua PoXaeHna Komnosutopa

nbopen LLUHMTKe cTan nocnefHUM Benu-

KM COBETCK/M KOMMO3NTOPOM, B Tpa-
rMYecKomn My3blke KOTOPOro 3akaT COBETC-
KOV 3MOXU NoJyunn CBoe APKoe 3ByKOBOE
BoOMsoweHune. B Halem umkne my3blka
LLIHMTKe conocTaBnaeTcA ¢ My3bIKOM ero
NOOVIMbIX BENMKUX NPeALEeCTBEHHNKOB 1
COBPEMEHHVKOB.

@® LHuTKe
KaHoH namaTn CTpaBUHCKOro
Cenret
CepeHapfia ans aHcam6bns
CTpaBUHCKUNA
[BOMHOM KaHOH
[Nsi CTPYHHOrO KBapTeTa
Centet
CepeHaga in A ona ¢opTenmaHo

® LWHuTKe
MNpentogmna namaTtn LLoctakoBnya
Owvanor
LocTtakoBuY
QopTenunaHHoe Tpro N1
CTPYHHbBI OKTET
JAeHuncos
DSCH
Opa

® LUHuTKe
QopTenunaHHbI KBUHTET
Manep
QopTenmnaHHbI KBapTeT
(HEOKOHYEHHDIN)
Manep-LUHnTKe
Habpocok Ko 2-11 yactu
QopTennaHHoro KeuHTeTa Manepa

[Ha 13 BaxHenwmnx ¢opm paboTbl

aHcambnA — yyacTue B MacLUTabHbIX
COBMECTHbIX MPOEKTax C U3BECTHbIMU
3apy6eXKHbIMU CONNCTaMU U KONNEeKTU-
BaMu. Tak, 6051bLIMM COBbITEM B KYNbTYP-
HOW XM13HN 90-X rOAOB CTaNa PoCCcMincKasn
npembepa MOHyMeHTanbHOro Pekguema
KpYyMnHeWLero HemMeLKOro KomrnosnTopa
XX Beka X.-B. XeHue, KoTopyto AHcambib
ModepH npoBen coBmecTHO co Cmyoueli
HosoU My3biku B bonbLiom 3ane KoHcep-
BaTopun (1995). OTOT KOHLIEPT TPaHCU-
poBasnca no paano, 1 ero cyliaTenamm
cTanu NobuTeny My3sblku MHOTVX FOPOAOB
Poccnmn. CBoeobpasHoii akumeii npoTecta
My3bIKaHTOB NPOTUB OTCYTCTBUA PUHAHCU-
POBaHUA aHCamMbA CTano UCMOJIHEHME B
Mockge «Coto3a pabounx» J1. AHgprcceHa
COBMECTHO C rofiIaHACKNM opKecTpom de
Ereprijs (1996). Ewe ogHUM cobbiTuem ana
Hac cTano yvacTtue conuctos Cmyouu B
poccuinckor npembepe onepbl Pama beata
Qyppepa, NpeacTaBneHHoN aHcambnem
Klangforum Wien (2007). My3bikaHTbl Cmy-
Ouu NPVIHUMANK y4yacTre 1 B MOCKOBCKUX
KoHUepTax LLeHb6ep2-aHcambis, COBMECTHO
My3uLmpoBanu co CTPYHHbIM KBapTeTOM
BocToHcKoro yHnBepcuTeTa, BbICTynanm
C aBCTPUNCKMMM My3blKaHTamu B LLleH6epe-
yeHmpe (ABCTpuA) 1 ap.
OpurnHanbHbIM MPOEKTOM [pyroro poga
CTana coBMeCTHas noctaHoska Cmyouu un
ronnaHackoro aHcaména De Ereprijs onepbl
Boxing Pushkin (2007), HanucaHHON cneym-
anbHo Ansa MywkuHckoro ¢pectrnsana B lon-
NnaHAWmM rpynnoi KoMno3uTopos - Bna-
AMMUPOM TapHOMOMbCKAM 1 CTyileHTamMu
ero Knacca - Bnagummpom fropnmnHckmnm,
Onbrown bounxmHon, Hnkonaem Xpyctom,
a Takxxe Anekceem Ciomakom. B aTom coumn-
HEeHMV KOMMNO3UTOPbl 06 beANHUN KNac-
CUNYECKNI MHCTPYMEHTaNbHBbIN COCTaB
Cmyouu ¢ ronnaHACKMMN JYXOBbIMU 1
3N1eKTPOHHbIMU UHCTPYMEHTaMM, YTO Jano
NnoBoOpA rofNaHACKUM KPUTUKAM OKPeCTUTb
3TOT aHCamb11b «opKecTpoMm XXI BeKa.



Anthology of the Moscow
Musical Avant-garde
of the 20th and 21st Centuries

oscow is one of the most intensively

developing cities of the world, in which
the musical culture is developing just as
rapidly. The project acquaints the Mos-
cow public with masterpieces of the musi-
cal history of their city, presenting a com-
prehensive anthology of the Moscow
underground.

@ Scriabin and Post-Scriabinism
Alexander Scriabin/Nikolai Korndorf/
Dmitri Smirnov, lvan Wyschnegradsky,
Nikolai Obouhow

@® Two Poles
of the Russian Avant-garde
Nikolai Roslavetz, Alexander Mosolov

® «The Great Friendship» Towards
the 60th Anniversary Edict of the
Central Committee of the VKPb
about Formalism in music
Sergei Prokofiev, Dmitri Shostakovich,
Nikolai Myaskovsky

® The Avant-garde of the 1960s:
In Search for a New Language
Andrei Volkonsky, Alfred Schnittke,
Nikolai Karetnikov, Sophia Gubaidulina,
Edison Denisov

@ In Search for National Identity
Nikolai Sidelnikov, Roman Ledenyov,
Rodion Shchedrin, Alexander Wustin

@ At the Turn of the Millenia
Victor Ekimovsky, Vladimir Tarnopolsky,
Nikolai Korndorf, Igor Kefalidis,
Faradj Karayev, Yuri Vorontsov

@® Music of the 21st Century:
Young Composers
Nikolai Khrust, Vladimir Gorlinsky,
Olga Bochikhina, Andrei Kuligin,
Georgy Dorokhov, Alexei Sioumak

Alfred Schnittke
in the context of his epoch

Commemorating ten years of the death and the
seventieth anniversary of the birth of the composer

A Ifred Schnittke became the last great

Soviet composer, in whose tragic music
the twilight of the Soviet period has
obtained its bright musical embodiment.
In our cycle Schnittke’s music is presented
in juxtaposition with the music of his favor-
ite great predecessors.

® Schnitke
Canon in memoriam Igor Stravinsky
Septet
Serenade
Stravinsky
Double canon for string quartet
Septet
Serenadein A

@® Schnitke
Prelude in memoriam Shostakovich
Dialog
Shostakovich
Piano trio #1
String octet
Denisov
DSCH
Ode

® Schitke
Piano quintet
Mahler
Piano quartet (unfinished)
Mahler-Schitke
Sketch to the 2nd part
of the Mahler’s Piano quartet

n

Joint Premieres

O ne of the most important forms of activ-
ities of the ensemble is joint music-mak-

ing with well-known soloists and ensem-

bles from other countries. A great cultura

event was the Russian premiere of the

monumental Requiem by Hans Werner

Henze, which was performed by Stu

Music together with the Ensembl

ern at the Grand Hall of the Conservi

(1995). This concert was broadca

radio simultaneously and among its listen-

ers were music-lovers in many cities -

sia. A peculiar form of protest car

by the musicians against the lack of fina
cial support was the performanci
cow of Louis Andriessen’s «Worke

i
jointly with the Dutch De Ereprijs or a
(1996). Another major event for us was t
participation of the musicians of the Stu
for New Music ensemble in the Russian pre-
miere of Beat Furrer’s opera «<Fama, pre-
sented by the Klangforum Wien ensemble
(2007). The musicians from the ensemble
also took part in the Moscow concerts of
the Schoenberg Ensemble and performe
together with the Boston UniversityStri
Quartet, and performed together
Austrian musicians at the Schoenbe -
ter (Austria). .
An original project of a different
the joint production by the Studi
Music and the Dutch De Ereprijs
of the opera «Boxing Pushkin» (2
opera was written especially for t
kin Festival in the Netherlands b
of composers — Vladimir Tarnopo
the students of his class - Vladim
sky, Olga Bochikhina, Nikolai Khn
Alexei Sioumak. In this work the
ers combined the Studio’s classia
cal ensemble with the Dutch woo
brass and electronics - a fact which
Dutch critics the impetus to call such an
original combination of the «Orchestra
the 21st century».




nr
KonKypc Monofbix KOMNO3UTOpPOB
um.l.l0prencona

nepBble KOHKYpC nM. I1. lOpreHcoHa
- KPYMHeWLero pycckoro My3blkasib-
Horo uspatena XIX Beka - aHcambnb Cmy-
Hosol my3biku nposen B 2001 rogy,
nop Kaxable ABa roga 6ornee cta
IX KOMMO3UTOPOB NPUCHINAT
€HVIAl Ha CyA B3blCKaTeNbHOro
aCTMIO AOMYCKaloTCA aBTOPb,
TOPbIX He npeBblwaeT 30 neT.
C MPOXOANUT B HECKOJIbKNX HOMU-
epHOM My3blKkK. LiepemoHua
VIl M Fana-KoHLepT 13 Npou3-
e ypeaToB KOHKYpCa MPOXOAUT B
M BCKOM 3ase MOCKOBCKOW KOH-
B 1B MICMOIHEHWM aHCambnA n
p
a

myous HoB0oU My3bIKU, a TaK>Ke
A yAAPHbIX MHCTPYMeHTOB Mapka
apcKoro.

"
JlaypeaTbl KOHKypca:
@ 2001
[koH KpodT (BennkobpuTaHus),
Anva MamegoBa (A3epbaiigxaH),
AHTOHWMO Jlan (UTanus),
TarbAHa Ceppatokosa
( -MeTepbypr),
a:ad)pOHOB (MockBa),
niCiomak (Mockga)
2
dayapao MorunnaHckui (Utanns-
eHTVHa),
ra AntowuHa (Poccus),
1 Ciomak (Poccus),
y6en (MonbLa),
ccenbmaH (Poccus),
TuC Kokopac (lpeuns),
K b [NapeiioH (Mekcurka)

X N U W I I XKW
S

® 2005
KenTapo Hopa (AnoHwus),
CaHrBoH Jln (lOxHas Kopes),
Angpuc O3enutuc (Jllateus),
Onbra bounxuna (Poccums),
Hukonan Xpyct (Poccus),
Onbra AntowiHa (Poccus),
labpwanb BanoHu (Utanus),
Moxammapg AHcapu (MpaH),
Xoce MuHrynboH (Vicnanwus),
MapuHa XopbkoBa (Poccus)

® 2007
Sprap bapposo (Mekcuka),
Bnagnmunp lopnunHckmin (Poccuns),
Hukonan Xpyct (Poccus),
Mwuxasnb MNenbuens (Wsenuapus),
SBaHrenua ToHna (Mpeums),
Xyro Mopanec Mypryna (Mekcuka),
Ban Cxu (Kutain/CLUA),
Omuntpun WenknH (Poccunsa),
MBaH BennkaHos (Poccms)

MapTHepb!:
BnarotsopuTtensHbii DoHA
nm.l10preHcoHa,

Coto3 komnosnTopoB Poccum

HoBbiit My3biKanbHbii TeaTp

myous BbICTyNnaeT UHULMAaTOPOM Mpo-

eKTOB B cdhepe HOBOrO My3blKasbHOro
TeaTpa 1 ayanoBr3yanbHoro nepdop-
MaHca, NpeACTaBAA CBON MOCTAHOBKN
B Poccum v 3a py6exkom. AHcamb11b BbIHO-
CUT Ha CLieHY He TOMbKO My3blKY K/TaCCUKOB
XX Beka — CTpaBuHcKoro, LitokxayseHa
nnn LWHUTKe, HO 1 COYMHEHNA MONOAbIX
aBTOPOB. KaHPOBbI JMana3oH Taknx Npo-
rpamMm OXBaTblBaeT LUMPOKMI CNeKTp TeaT-
pasibHbIX MONCKOB — OT COBPEMEHHOM
onepbl - 0 Pa3NYHbIX GOpM BU3yanm3a-
LMK 3ByKa (NacTuyeckmnx nnm CBeToBbIX)
W XenneHuHra.

® 1993
B. TapHononbckun «Ah, ces russes...
ou I'Elexir Magic». My3bikanbHbii papc

® 1997
B. KobekuH «H.®.b.»
Onepa no «Manoty» ®.[JoctoeBckoro

® 2001,2003
K. LUTokxay3eH «[MMHbI».
AyaunoBusyanbHblii nepdopmaHc

® 2002
A. lUHnTKe «?KenTbi 3BYK».
AyaunoBusyanbHbii nepdopmaHc
N. CrpaBuHckui «/ctopusa congata»
My3blKanbHO-cLeHnYecKan ckaska

® 2003
M. HanmaH «4enoBek, KOTOpPbIN
NPVHAN CBOIO XeHy 3a wnany». Onepa

® 2005
MpoeKT «Kpyrom Bo3MOXHO onepa:
M. AnonnoHos «JopaaHo bpyHo»,
K.lpaconosa «/ckyleHune,
C. AHgpyceHko «Mup, QaKr,
Teopwus, bor»

® 2007
«CBeT 1 3BYK». AyANOBU3YabHbIN
nepdopmaHc Ha My3biKy A. CKpAabrHa

® 2007
«Boxing Pushkin»
KonnektusHasa onepa
0. bounxuHa, B.TopnnHckun, A. Ciomak,
B. TapHononbckui, H. XpycT
Cmyous HoeoU My3bIKU COBMECTHO
c opkecTpoMm De Ereprijs (HnaepnaHabl)



P.l. Jurgenson Competition
for Young Composers

he Studio for New Music ensemble held

the Jurgenson Competition for the
first time in 2001, and since then every
two years over 100 of participants send
out their compositions to the judgment
of a high-standard jury. Participation is
granted to composers whose age does
not exceed 30. The competition is held for
the several nominations of the chamber
music. The ceremony of awards and the
gala-concert of the winners compositions
take place at the Rachmaninov Hall of Mos-
cow Conservatory in performance by the
Studio for New Music ensemble and quar-
tet, as well as Mark Pekarsky’s Percussion
Ensemble.

The winners of the competition:

® 2001
John Croft (Great Britain),
Alia Mamedova (Azerbaijan),
Antonio Lai (Italy),
Tatiana Serdyukova (St. Petersburg),
Anton Safronov (Moscow),
Alexei Sioumak (Moscow)

® 2003
Eduardo Moguillansky (Italy-
Argentina),
Olga Alyushina (Russia),
Alexei Sioyumak (Russia),
Agatha Zubel (Poland),
Alla Kesselman (Russia),
Panayiotis Kokoras (Greece),
Gabriel Pareyon (Mexico)

® 2005
Kentaro Noda (Japan),
Sangwon Lee (South Korea),
Andris Dzenitis (Latvia),
Olga Bochikhina (Russia),
Nikolai Khrust (Russia),
Olga Alyushina (Russia),
Gabriel Vanoni (Italy),
Mohammad Ansari (Iran),
Jose Mingulion (Spain),
Marina Khorkova (Russia)

® 2007
Edgar Barroso (Mexico),
Vladimir Gorlinsky (Russia),
Nikolai Khrust (Russia),
Michael Pelzel (Switzerland),
Tonia Evangelia (Greece),
Hugo Morales Murguilla (Mexico),
Xi Wang (China/USA),
Dmitri Shchyolkin (Russia),
Ivan Velikanov (Russia)

Partners:
The PI. Jurgenson Beneficiary foundation,
the Russian Composers Union

New Music Theater

he Studio for New Music has been the

initiator of a number of projects in the
sphere of new musical theater and audio-
visual performance, presenting its theatrical
productions in Russia and abroad. The
ensemble brings out onto the stage n
only the music of the classics of 20th
century music — Stravinsky, Stock
and Schnittke - but also works b
composers. The range of genres i
programs extends across a broad 1
of theatrical quests - from contempo

opera to various forms of visual p! ation
of sound (plastic and light) as wel r
pieces in the tradition of John Ca
® 1993
Vladimir Tarnopolsky «Ah, ces r .
ou I'Elexir Magique» (@ musical fa
® 1997
Vladimir Kobekin «N.F.B» (an opera
based on Dostoyevsky's «The Idiot»)
® 2001,2003
Karlheinz Stockhausen «Hymns»
(audiovisual performance)
® 2002
Igor Stravinsky «L'Histoire du t
a musical-scenic fairy tale
® 2002
Alfred Schnittke «Das Gelbe Kla ‘

2

® 2003
Michael Nyman «The Man w
his Wife for a Hat» an opera

® 2005
Project «Possibly Opera is
Petr Apollonov «Giordano B
Ksenia Prasolova «The Temp
Stefan Andrusenko «The Wo
Theory, God»

® 2007
«Light and Sound,» and audiov
perfor-mance set to Alexander Scriab
music

® 2007
«Boxing Pushkin» (a collectively
composed opera), Olga Bochikhina,
Vladimir Gorlinsky, Alexei Syumak,
Vladimir Tarnopolsky, Nikolai Khrust,
Studio for New Music jointly with De
Ereprijs orchestra (The Netherlands)









C @HHaA My3biKa
MCKNX pernoHax

a Cmyous HosoU My3bIKU
C nepep coboit cepbesHbie

cBeTUTenbcKue 3apaun. Mpes

bl nEHoro NpocBeTUTENbCTBA
OCO6EHHO aKTyanbHa /1A POCCUNCKIX
PEFVOHOB, rae BCe elle HE0OX0[MMO
NPeoAosieBaTb NCTOPUYECKN
d Leecs oTUyXAeHWe ayanTopum
OT COBPEMEHHOTO UCKYCCTBA. YUUTbiBas
nfayeBHOE COCTOSHME AeN B PErnMoHax
C HEHVEM Ja)Ke XPeCcTOMaTUNHOMN
Knaccuku XX Beka, aHCaMbJb MbiTaeTcs
B3/IOMaTb «penepTyapHyto 6poHo»
NPOBUHLIMASIbHBIX OPKECTPOB 1 MOKa3aTb,
UTO HOBas My3blKa MOXET ObITb OCTYMHOM
UHTEpECHON faXe ANsA WMPOKOro
cnywarens. Bce KOHLEpTbl aHCaM61A B
POCCUIACKIX PErroHax CoNpoBOXAatoTcA
KOMMEHTapuAMN My3blIKOBELOB U
KOMMO3UTOPOB, @ My3blKaHTbl aHCaM615
NPOBOAAT MacTep-Knacchl v NeKLum
ANA CTYAEHTOB MECTHbIX My3biKaJlbHbIX
yUue6HbIX 3aBefieHuiA. B TeueHne
NocnegHuX jieT aHcamb/1b BbICTyNas ¢
LMKnam1 KOHLEPTOB B ropofax:

7

Bpa
np,
Pan.
YPT,
os-ljla-nouy,

I1e1'ep6ypr,
HCK,
NIEHCK,
Bepb,

Tom:ﬂn'ln

Mponaranpaa coBpemeHHOI pyccKoi
MY3bIKK 3a py6exom

IHa 113 BaXXHENLLMX Lenei aHcamons —
VHTErpaLma COBPeMEHHOIN POCCUIAC-
KO My3bIKI B O6LLEEBPONENCKUIA KOHTEKCT.
B cBOVIX 3apybexHbIX KOHLepTax aHCamb/1b
CTPeMUTCA, B MEPBYI0 0UYepefib, NponaraHam-
pOBaTb COBPEMEHHYIO PYCCKYIO My3bIKy— OT
COUMHEHUIN KOMMO3MTOPOB PaHHEr0 PYCCKOro
aBaHrapfa io HOBbIX NPOW3BEAEHNI MONO-
AbIX KOMNO3UTOPOB. CNCOK 3apy6exHbIX rac-
Tponel aHcamb1A OXBaTbIBAET N3BECTHbIE
KOHLIepTHble nnowaaku EBponbl u AMepuku.
1993 dBnaH (OpaHuuA)

BbICTynneHve n/y Mctrncnasa Poctpono-
BMYa Ha GpecTmBane pycckoro NCKycCTBa

1994 OpaHkdypT (fepmaHns)
KOHLEPT PYCCKOM My3bIKM

1995 CankT-MNénbreH (ABCTpUA)
KOHLIepTbl B ropofax ABCTpuM

1995 KenbH (FfepmaHun)
KoHLepTbl Ha Deutschlandfunk

1995 Amctepgam (HugepnaHnpabi)
KOHLIEPT B pamKax decTmpans
Gaudeamus Music Week

1997 ractponu B ABctpun, lepmanum,
fonnangun n benbrun

1997 Nlokkym (TepmaHus)
KOHLepT Ha decTvBane Sacred Art

1998 l'ent (benbrus)
KOHLIEPTbI PYCCKOM My3bIKM

1999 baky (AsepbaiigkaH)
KOHLIEPT B pamkax GbecTviana LLlenkosbi nyTb

1999 Npara (Yexus)
KOHLIEPT B pamMKax dpectupans
New Music Marathon

2001 Buutacaapu (DuHnaHaus)
3 KOHLepTa B pamkax dectmsans Time
of Music

2001 dwnuHbo (MopTtyranus)
KOHLIepT B pamKax dectmnsans Festival
Musica de Espinho

2001 bepnuH (fepmaHuns)
KOHLEEPT B pamMkax ecTrBana
Young Euro Classic

2001 Amctepgam (Hupgepnangbi)
2 KOHLepTa B pamkax decTmsana The
International Gaudeamus Music Week

2002 Okcdoppa (BenukobpuTaHus)
4 KOHLIepTa 1 MacTep-K/acchl Mo cospe-
MEHHbIM UCMOMHUTENBCKIM TEXHVKaM B

pamkax Oxford Contemporary Music Series

2002 laara (HnpgepnaHgbi)
KOHLEPT Ha tobunee aHcamona LOOS

20023 bepnuH (fepmaHunn)
2 KOHUepTa B bepnnHckor punapmo-
HUK («YeBeHryp» v «Hrkonat KopHaopd:
nopTpeT») B pamkax floga Poccuu B [ep-
MaHuK Ha Berliner Festswochen

2003 bocTtoH (CLUA)
2 KoHLepTa: «50 net nocne cmeptn Cra-
nnHa. Mictopuma Poccn B 3ByKax», a Takxe
KOHLIePT 13 MPOW3BEAEHWIA CTYAEHTOB-
KOMMO3MTOPOB BOCTOHCKOrO YHMBEPCH-
TeTa; IEKUMM O COBPEMEHHOW PYCCKOM
My3blKe, MacTep-K1accC Mo COBPeMEHHbIM
UCMONHUTENBCKMM TEXHMKAM B pamKax
npoekTa Educational Bridge: lapsapa-
CKUI YHMBEPCUTET, BOCTOHCKMI YHMBEP-
cnteT, YHmeepcuteT Tadpt

2004 TawkeHT (Y36eKncTaH)
KOHLepT B pamkax MexayHapoa-
HOro $ecTnBana COBPEMEHHON My3blKM
nbxom-XX

2004 TupaHa (AnbaHns)
KOHLIEPT B pPamKkax MexayHapoaHoro
becTvBans CoBpeMEHHON My3blKM

2001 Bapuwaga (Monblua)
KOHLIEPT B pamKkax MexayHapoaHoro
decTviBansa coBpemMeHHoM My3blkn Bap-
lWaBCKas OCeHb

20014 BeHa (ABcTpus)
KOHLEPT B pamKkax NpoekTa Poccua-
AscTpua: 100 neT coBpeMeHHOCTH

2005 Jpe3neH (fepmanHus)
KOHLIePT B pamkax decTmsang Dresdner
Tage fur Neue Musik «Klang und Raum»

2005 TannuH (3cToHKA)
KOHLEPT B pamkax dectvsana Tallinn Autumn

2006 bepnuH (fepmaHunn)
KOHLIePT «Pycckuii aBaHraps
20-x ropos XX Beka» B KoHLepTxay3e

2007 Amcteppam, AnenbaopH, ApHeMm,
Faara, HanmureH (Hugepnanpgpi)
npembepa COBMECTHOW POCCUINCKO-TON-
naHAckow onepsl Boxing Pushkin

2007 bepnuH (FfepmaHun)

KOHUepT «Pycckad mMy3sbika XX Beka»
B KoHuepTxayse

2008 baky (Asepb6anp»<aH)

2 KoHLepTa k 90-neTtuto Kapa Kapaesa

2008 ramoypr (fepmaHus)

2 KOoHLepTa B pamkax Schleswig-Holstein
Musik Festival



Contemporary Music
in the Russian Regions

he Studio for New Music ensemble sets
out serious educational aims for itself
of enlightening the public by promot-
ing serious new music. The idea of musi-
cal enlightenment is especially relevant for
the Russian regions in which it is still nec-
essary to overcome the historically devel-
oped estrangement of the audiences from
contemporary music. Keeping in mind the
sorrowful state of affairs in the Russian
regions as regards to the performance of
even the established classics of the 20th
century, the ensemble attempts to break
through the «repertoire barrier» of the pro-
vincial orchestras and to show that new
music has the ability of being accessible
and interesting even to the average lis-
tener. All the concerts done by the ensem-
ble in the Russian regions are accompa-
nied by commentaries by musicologists
and composers, while the musicians from
the ensemble hold master classes and lec-
tures for students of the local music edu-
cational institutions. In recent years the
ensemble has performed cycles of con-
certs in the following cities:
Bryansk,
Viadimir,
Volgograd,
Voronezh,
Kazan,
Kaluga,
Omsk,
Orenburg,
Rostov-on-Don,
Ryazan,
Samara,
St. Petersburg,
Saransk,
Smolensk,
Tver,
Togliatti

Promotion of Contemporary Russian
Music Abroad

ne of the most important aims of the

ensemble is the integration of contem-
porary Russian music into the overall Euro-
pean context. In its concerts presented in
other countries the ensemble aims first of
all to promote contemporary Russian music
- from compositions of the early Russian
avant-garde to the works of young compos-
ers. The comprehensive list of the ensem-
ble’s tours abroad includes celebrated con-
cert venues in Europe and America.

1993 Evian (France)
a performance at the Festival of Russian
Music directed by Mstislav Rostropovich

19941 Frankfurt (Germany)
a concert of Russian music

1995 Sankt Polten (Austria)
concerts in Austrian cities
19935 Cologne (Germany)
concerts at the Deutschlandfunk
1995 Amsterdam (the Netherlands)
a concert at the Gaudeamus Music Week
festival

1997 Tours in Austria, Germany, Holland
and Belgium

1997 Lokkum (Germany)

a concert at the Sacred Art festival
1998 Ghent (Belgium)

concerts of Russian music

1999 Baku (Azerbaijan)
a concert at the festival Silken Path

1999 Prague (Czech Republic)
a concert at the New Music Marathon
festival

2001 Viitasaari (Finland)
three concerts at the Time of Music festival

2001 Espinho (Portugal)
a concert at the Festival Musica de Espinho
2001 Berlin (Germany)
a concert at the Young Euro Classic festival
2001 Amsterdam (The Netherlands)
two concerts at The International Gaud-
eamus Music Week festival
2002 Oxford (Great Britain)
four concerts and master classes on con-
temporary music techniques as part of
the Oxford Contemporary Music Series

2002 The Hague (The Netherlaq

a concert at the anniversary: jubil

of the LOOS ensemble

2003 Berlin (Germany)

two concerts at the Berlin Philhar

Hall (titled «Chevengur» and «Nik

lai Korndorf: a portrait») as part of
Year of Russia in Germany at the B
Festswochen

20023 Boston (USA)

two concerts («50 Years After the

of Stalin. The History of Russiain S

as well as a concert of works by stl!r,!:le
composers of Boston University), lec
tures about contemporary Russia

as well as a master class on conte

rary performance techniques as p
the project of Educational Bridge: Har:

vard University, Boston University, Taft
University
2004 Tashkent (Uzbekistan)
a concert at the international festival of
contemporary music llhom-XX
2004 Tirana (Albania)
a concert at the International Festival for
Contemporary Music
2004 Warsaw (Poland)
a concert at the Warsaw Autumn interna-
tional festival for contemporary music
20041 Vienna (Austria)
a concert as part of the projeat Russia-
Austria: 100 Years of Modernity
2005 Dresden (Germany)
a concert as part of the festival Dr
Tage fur Neue Musik «Klang und

2005 Tallinn (Estonia)
a concert as part of the festival Tallinn
Autumn

2006 Berlin (Germany)
a concert «Russian Avant-garde of
1920s» at the Konzerthaus

2007 Amsterdam, Apeldoorn,

The Hague, Neimigen (Netherl
the world premiere of the collabo
Russian-Dutch opera Boxing Pushk

2007 Berlin (Germany)
a concert of «20th Century Russian
Music» at the Konzerthaus

2008 Baku (Azerbaijan)
two concerts in honor of the 90th anni-
versary of Kara Karayev

20038 Hamburg (Germany)
two concerts as part of the Schleswig-
Holstein Musik Festival









| axgbln rog aHcambnb Cmyous Ho8oU My3bIKU NMPOBOANT
- HeCKOJIbKO MOHOTrpaduUecKkrx KOHLEPTOB, MOCBALLEHHbIX

Y Flr80puecTBy poccuinckiix n 3apy6exHbIX aBTOpOB. B 6oNblLMHCTBE

|,, i r" [McnyyaeB KOMMO3UTOPbI MPVHUMAIOT HenocpeacTeeHHoe yyacTue
B/MpoLecce pasyynBaHuA COMMHEHWI, MPOBOAAT NEKLM O CBOEW

LR ' | |My3bIKK, @ TakXKe JaloT KOHCYNbTaLMm CTyIeHTaM-KOMMO3MTopaM.

h‘ MpoeKTbl TaKOro pofja OKasanucb oYeHb BOCTPEOOBaHbI B CTEHAX
MocKoBcKoW KOHCePBaTOPUW, MOCKOJIbKY OHa ABAETCA B PaBHOW

CTENeHu 1 LIKOMOW BbICLIEro MacTepCTBa AJ1A UCTMOTHUTENEN,

1 TBOPYECKO MacTepPCKOW 1A KOMMNO3UTOPOB, U YHBepCuTe-

TOM ANA My3bIKOBE/IOB, 11 B TOXE BPeMsA KOHCepBaTopusA - Kpyn-

HeVilanA KOHUEepTHaA nioLaaka Poccun, pacnonaratowan Tpema

nyywrmm 3anamu Mocksbl. Bcero ancambnb nposén okono 60
aBTOPCKIX BEYEPOB POCCUNCKIX 1 3apyOeXKHbIX KOMMO3UTOPOB.

@® MaapTteH AnbTeHa (26.12.04)
® Wocnd bappaHawsunm (14.06.04)
| @ Banepwuii benyHuoB (10.02.06)
‘\o Anb6aH Bepr (19.09.05, 08.06.07)
"y
1

B

S

KOHLIEPTHHTIOPTPERSIKCIAORATOPOR

@® JleoHup bo6bines (20.01.06, 12.01.00)
& Mbep Bynes (31.03.05)
o

1‘ ) dprap Bapes (31.03.05)
AHTOH Be6epH (19.09.05
@ AHpaperi BonkoHckuia (20.02.2002)
lOpuia BopoHuoB (12.03.07)
@ |Knaac e Bpuc (26.12.04)
@ AnekcaHpap ByctuH (29.11.03, 15.05.06)
Muxaun F'HecuH (26.10.04)
OaBup Nromnep (12.05.99)
AnaH lNoccen (12.03.08)
HKepap l'puse (26.10.07)
Codma ly6anaynnuna (31.10.01)
SauncoH fleHucoB (06.04.04, 24.11.06)
Jln [>koHcoH (10.01.07)
AHpu [ioTune (04.06.04)
Kapa Kapaegs (05.11.03)
®apapx Kapaes (15.11.99, 17.11.04, 15.05.06)
Uropb Kedanuan (25.12.07)
Marpuk ge Knepk (06.06, 96)
Hukonan Kopngop¢ (30.09.03)
Oxxoppx Kpam (07.09.06)
AnekcaHap KpenH (17.02.05)
PomaH JlepeHeB (21.01.01)
Anb6epT JlemaH (08.12.95)

-

Teo JlyBeHgm (24.05.01)

Butonbp JllotocnaBckui (15.09.08)
TurpaH MaHcypsH (02.04.97)
Onuebe MeccnaH (05.11.08)
Anekcangp Moconos (24.11.05)
Tpucran Miopan (21.10.05)

MapTainH Magauur (15.12.06)
Kwwnwtod NMenpepeuknii (27.02.08)
Oxo3ed MNepcox (17.03.01)

Cepreii Mpokodbes (18.10.00)

Apso MapT (12.09.05)

Dxen Pus (14.02.2000)

Hukonai PocnaBeu (24.11.05)
Hukonan CugenoHunkos (18.09.2000, 25.12.03)
BaneHTnH CunbBectpos (30.10.07)
Uropb CtpaBuHckuii (11.12.07)
Bnagumup TapHononbckui (10.11.05)
Oununn QPeHenoH (26.05.06)

Beat ®yppep (11.01.02)

XanHuy Xonnurep (26.01.00)

Knayc Xy6ep (19.12.97, P3K)

Mepap UuHcrar (1995; 06.12.05)
TatbaHa Yyposa (20.01.06)

ApHonbp LLleH6epr (03.12.01, 20.02.07)
Kaponb LUnmaHnoBckui (27.05.08)
Anbdpep WHnTKe (26.11.04, 17.11.06)
Amuntpun WocrakoBuu (12.12.00)
lTepxapp LiTe6nep (13.02.96)

Popwon WeppuH (5.12.02)

Oununn Openb (20.10.06)

Ucan OH (13.09.2002)



Each year the Studio for New Music ensemble devotes several
of its concerts to monographic programs of works by Rus-

sian composers and those from other countries. In most cases

the composers take part in the processes of learning the

works by the performers, hold lectures and presentations of

their music and even provide consultations to student com-

posers at Moscow Conservatory. Projects of this kind turned

out to be very much on demand within the walls of Moscow

Conservatory, because the latter is simultaneously a school

of the highest mastery for performers, an educational work-

shop for composers, a university for musicologists and at the

same time the Conservatory is the largest concert organiza-

tion in Russia, having at its disposal the best concert halls in

Moscow. Altogether, 60 «concert-portraits» were given by the

ensemble.

Maarten Altena (26.12.04)

Joseph Bardanashvili (14.06.04)

Valery Beluntsov (10.02.06)

Alban Berg (19.09.05, 08.06.07)

Leonid Bobyliov (20.01.06, 12.01.00)

Pierre Boulez (31.03.05)

Edgard Varése (31.03.05)

Anton Webern (19.09.05)

Andrei Volkonsky (20.02.2002)

Yuri Vorontsov (12.03.07)

Klaas de Vries (26.12.04)

Alexander Wustin (29.11.03, 15.05.06)

Mikhail Gnessin (26.10.04)

David Gompper (12.05.99)

Allain Gaussin (12.03.08)

Gerard Grisey (26.10.07)

Sophia Gubaidulina (31.10.01)

Edison Denisov (06.04.04, 24.11.06)

Lee Johnson (10.01.07)

Henri Dutilleux (04.06.04)

Kara Karayev (05.11.03)

Faradj Karayev (15.11.99, 17.11.04, 15.05.06)

Igor Kefalidis (25.12.07)

Patrick de Clerck (06.06, 96)

Nikolai Korndorf (30.09.03)

George Crumb (07.09.06)

Alexander Krein (17.02.05)

Roman Ledenyov (21.01.01)

Albert Lehmann (08.12.95)
Theo Loevendie (24.05.01)
Witold Lutoslawski (15.09.08)
Tigran Mansuryan (02.04.97)
Olivier Messiaen (05.11.08)
Alexander Mosolov (24.11.05)
Tristan Murail (21.10.05)
Martijn Padding (15.12.06)
Krzysztof Penderecki (27.02.08)
Joseph Pehrson (17.03.01)
Sergei Prokofiev (18.10.00)
Arvo Part (12.09.05)

Jay Reise (14.02.2000)

Nikoly Roslavets (24.11.05)

Nikolai Sidelnikov (18.09.2000, 25.12.03)

Valentin Silvestrov (30.10.07)

Igor Stravinsky (11.12.07)

Vladimir Tarnopolski (10.11.05)
Philippe Fenelon (26.05.06)

Beat Furrer (11.01.02)

Heinz Holliger (26.01.00)

Klaus Huber (19.12.97, P3K)

Gerard Zinsstag (1995; 06.12.05)
Tatiana Chudova (20.01.06)

Arnold Schoenberg (03.12.01, 20.02.07)
Karol Szymanowski (27.05.08)
Alfred Schnittke (26.11.04, 17.11.06)
Dmitri Shostakovich (12.12.00)
Gerhard Stabler (13.02.96)

Rodion Shchedrin (5.12.02)
Philippe Hurel (20.10.06)

Isang Yun (13.09.2002)
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= YeTBEPTbIN MeXAYHaPOAHDBIN
decTrBanb CoBpEMEHHON My3bIKH

-) OcHoBaHue aHcamb6ia Cmydus Hogol Mockosckuin opym «Ceoboaa nnw = Poccuiicko-TonnaHacKmit KOHLEPTHBIN
MY3bIKU. AHraKMPOBAHHOCTb?» ce30H-2000
-)q'll'lepBoe BbICTYNneHne Ha decTuBane => Poccuiickas npembepa Workers = Lukn KoHUepToB «PaHHUIA pycCKUii
CKoro NCKYCCTBa B DBMaHe Union Jlyn AHapuicceHa (coBmecTHo aBaHrap/: OTKpbiBas 3aHOBO.
aHu,vm) noa ynpasneHmem c opkectpom De Ereprijs) S ABTOPCKMII KOHLEPT XaitHua
MCTV'CﬂaBa PocTtpornosuya => 3anncy KOMNAKT-GUCKOB: NOPTPeT Xonnurepa (LLIseituapus)
TKpbm,.e 8 MOCKOBCKO Qapapxa Kapaesa, AnekcaHgpa BycTtu- > KowuepTsl namat Cepren
cepBaTopuUM Knacca acnmpaHTypbi Ha v MNatpuka ae Knepka (MEGADISC) Mpokodbea, AmuTpunii LocTakosmya
KECTP COBPEMEHHOM MY3bIKU» => [acTponbHbIi Typ No ropogam Poccun Hukonaa CupgenbHUKOBa
nnﬂ aneumanmn3almm My3blKaHTOB B >

I/ICI'IOJ'IHVITEJ'IbCTBe HOBOW MY3bIKU

Poccuinckaa npembepa moTeTa
«AHadema» ApTypa Jlypbe
=> BocbMoli MexXayHapoaHblii decTrBanb

COBpPEMEHHON My3blKi MOCKOBCKIWIA
bopym «ABaHrapfi Ha nepeceyeHnm

VIKJT KOHLIEPTOB U3 MPOU3BeeHWii
CKOro asaHrappa 20-x rogos

MATbIN MexayHapoaHbIi decTmBanb

| COBpPeMeHHOM My3blki MOCKOBCKNIA 3THO N TEXHO»
BbIVI MemngapongM (I)ECTVIBavJ'Ib $opym «My3biKanbHble NPUHOWEHUAY | > [NepBblii MEXAYHAPOAHDIN
P Bl gmysbikn Mockoscknii = TacTponu B ABCTpUw, lepmaHiny, KOHKYPC MOJIOAbIX KOMMO31TOPOB
dopym fonnaHgum u benbrum um. . lOpreHcoHa
i 5 3 TacTponu & fepwakiu = CoBpemeHHas My3blka VTanuu = lactponu B OuHnsaHauy, MopTyranum,
> ABTOE)CKVII/I KoHUepT 2Kepapa LuHcTara S AsTopcKuii KoHLepT Knayca Xy6epa lepmaHum, HnpepnaHgax.
I (Wseituapns) (Wseiiuapus) > Oectusans: ApHonby LleH6epr -
O TurpaHa MaHcypsHa u Bnagumunpa =>» Yuactue B QecTrBane my3biku Codun
| => Bropon mexayHapoaHbli decTrBanb TapHononbckoro (MEGADISC) ly6angynuHoii
O COBpPEeMeHHOM My3blKn MOCKOBCKUI > MMpembepa onepbl Bragummpa
dopym «PeTpocnekTmBa-lMepcnekTusa» Ko6ekuHa «H.0.5.» no «amnoty»
>< =» Poccuiickan npembepa PekBuema LocTtoeBckoro = KoHLePTHbIN NpoeKT «CTedaH Bonbne:
X.B.XeHue coBmecTHO c Ensemble HEeN3BECTHbIN reHni XX Beka»
Modern 1 998
= [poeKT «Poccus-frepmaHmns: CTpaHnLbl
> Tlactponu & Asctpun n Fepli/lava = lllecToi MeXayHapoAHbIit pecTmBansb My3biKanbHOM nctopun XX Beka (1-7 rog)
= KoHuepT 13 Npon3BeAeHMit MONOAbIX COBPeMeHHO My3bik MocKoBCKmit = TlacTponbHas noesaka Ha decTnBanb
POCCUACKIX KOMMO3UTOPOB Ha bopym «ABaHrapa nioc. ..» pycckoii My3biku B Okchopa
?I’_TI:T:BJ?QE (‘:a)udeamus Music Week = TlacTponu 8 ropopax Poccuu, fonnangmuu (BennkobpwTtams)
Aepnaxa n benbrun = KoHuepT B CaHKT-leTepbypre
1 996 «MyTewecTsne n3 Mockebl B CaHKT-
1 999 MeTepbypr»
> Tpenit MexAyHapOAHbIA eCTUBANb | 3 Convvon mexayHapoaHbiil dectusans | 2 [ACTponbHas noesaka 8 Boctow (CLUA)
COBpEMeHHOW My3bikit MOCKOBCKuIA COBPEMEHHOI My3biK MOCKOBCKMIA Ha V pecTnBanb pycckoro 1ckyccTsa
dopym «My3bika Poccum n ABctpum» $OpyM «CrieKTpbl BpemeHM» (BoCTOHCKMIN yHMBEPCUTET)
= MockoBcKuii e i pOnHEIN 2 Tactponu B baky (Asep6aiigxaH) = ABTOpCKUii KoHUepT beata Oyppepa
My3blKasibHbIN decTBanb JUAJIOT (ABcTpuA)

> K Y M = KoHuepT B pamKax pectmBansa New
OHLEPT C VIBaHOM NVIOHUTETT!N Music Marathon B Mpare (Yexvs) => 3anucb KOMMAKT-AKCKa: MopTpeT

(BnosIoHYenb) UL Enenbl Qupcoson (MEGADISC)
= Bcepoccuiickiii KOHKYPC MONOAbIX

KOMMO3NTOPOB (coBmecTHO ¢ dpupmoit | 2 A.LLHuTKe KenTbiit 3ByK». MockBa,
SONY) CaHkt-MeTepbypr (Kanenna)
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contemporary music festival, <Freedom

=>» The Studio for New Music ensemble is
founded.

=>» The first performance was at the
Festival for Russian Art in Evian
(France) under the direction of Mstislav
Rostropovich.

At the Moscow Conservatory's post-
graduate program the department
of «Contemporary music orchestra»
was established for the musicians
specialization in performance of

contemporary music.
1994

= A cycle of concerts of compositions
from the Russian avant-garde of the
1920s

=> The first Moscow Forum international
contemporary music festival

= Tours in Germany

=>» Concert-portrait: Gerhard Zinsstag
(Switzerland)

= The second Moscow Forum
international contemporary music
festival «Retrospective-Perspective»

=> The Russian premiere of Hans-Werner
Henze'’s «Requiem» jointly with
Ensemble Modern

= Tours in Austria and Germany

=> A concert of works by young Russian
composers at the Gaudeamus Music
Week festival (The Netherlands)

1996

=>» The third Moscow Forum international
contemporary music festival «<Music of
Russia and Austria»

= The Moscow international music
festival Dialogue

=> A concert jointly with Ivan Monighetti
(cello)

or Engagement?»

=> The Russian premiere of Louis
Andriessen’s «Workers Union» (jointly
with the De Ereprijs orchestra)

= Recordings of compact discs: Portraits
of Faradj Karayev, Alexander Wusin and
Patrick de Clerck (MEGADISC)

= Atour of concerts throughout various
Russian cities

>

= The Russian premiere of Arthur Lourie” s

motet «KAnathema»
1997

=> The fifth Moscow Forum international
contemporary music festival, «<Musical
Offerings»

>

>
=>» Tours in Austria, Germany, Holland and
Belgium

= Contemporary Music of Italy

= Concert-portrait: Klaus Huber
(Switzerland)

>
>

= Recordings of compact discs: Portraits | =

of Tigran Mansuryan and Vladimir
Tarnopolski (MEGADISC)

= A world premiere of Vladimir Kobekin’s
opera «N.F.B.» based on Dostoyevsky's
«The Idiot»

1998 N

=> The sixth Moscow Forum international
contemporary music festival «Avant-
garde plus...»

=> Tours in several cities in Russia, Holland

1999

=> The seventh Moscow Forum
international contemporary music
festival «<Spectres of Time»

=> Tours in Baku (Azerbaijan)

= A concert as part of the New Music
Marathon festival in Prague (Czech
Republic)

= The All-Russian Competition for Young
Composers (jointly with the SONY firm)

>

L2 20 T T 7

= A Russian-Dutch concert season-2000
= Acycle of concerts «The Early Ru55|an

= Concert-portrait: Heinz Holllger

Avant-garde: Opened Anew»

(Switzerland)

Memorial concerts of music by Sergei
Prokofiev, Dmitri Shostakovich an
leolal Sidelnikov

The eighth Moscow Forum
international contemporary mu5|c
festival <The Avant-garde at a
Crossroads Between Ethno and
Techno»

The First International P.I. Jurge
Competition for Young Compos

Tours in Finland, Portugal, Germany
and the Netherlands

The Arnold Schoenberg —- Wassily ‘
Kandinsky: Sound and Colour Festival®

Participation in the Festival of Sophia
Gubaidulina’s Music

The concert project «Stefan Wolpe:
an Unknown Genius of the Twentieth
Century»

ADOION

The project: «<Russia-Germany: Pages of
Music History in the Twentieth Century»
(the first year of project)

A tour to the Festival of Russian Music
in Oxford (Great Britain)

A concert in St. Petersburg: A Voyage
from Moscow to St. Petersburg

Tour in Boston (Boston University, the
Fifth Festival of Russian Art)

Concert-portrait: Beat Furrer (Austria)

Recording of compact disc: Portrait of
Elena Firsova (MEGADISC)
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2003

MpoeKT «Poccna-fepmaHua: ctpaHmubl
My3blKanbHOM nctopum XX Beka» (2-1 rog)

Bropoii MexayHapoaHbI KOHKYPC MOMO-
Ablx kKomno3ntopos um.MN.t0preHcoHa.

facTponu B PoctoBe-Ha-[loHy (B pam-
KaX I MexnyHapopHoro ¢pectnBansa
COBpPEMeHHON My3blku «PocToBCKME
&Mbepbl»

OBasA npembepa KamepHown cnm-
. porunm N2 H.Pocnasua (B pamkax XVIII
Me>xpyHapogHoro ¢ectmBans NCKYCcCcTB
uM. H.Pocnasua 1 H.fa6o, BpsHck)

IWemnyHapongm decTnBanb

COBpemMeHHOMN My3biku MOCKOBCKUI

$opym «Hosas My3blka Ha CTapbix

MHCTPYMEHTaX, CTapas My3blKa Ha
ﬁblx VIHCTPYMEHTAax»

KoHuepT namaTn Hukonas KopHgopoda

lacTponu aHcambna Cmyous Hogol

~ My3eiku B TepmaHuy (B pamkax pectu-

-
>

2>

BanAa«Berliner Festspiele»)

Fé'ETponm B boctoHe (CLUA) B pamkax
VIl Pycckoro ®ectusansa

Poccuniickaa npembepa onepbl Mankna
HarnmaHa «YenoBek, KOTOPbIN MPUHAN
CBOIO XeHy 3a Lnany»

>

2>

2005

lacTtponu B Bonrorpage, PoctoBe-Ha-
[oHy, TBepu, Kanyre B pamkax npoekTa
«Co3Byune. AHTONOrMA My3blKaJIbHOrO
aBaHrapga XX seka»

TpeTtnit MexxgyHapogHbIn

KOHKYPC MOJTIOAbIX KOMMO3UTOPOB

mm. . lOpreHcoHa

factponu B pe3aeHe (fepmaHus)
B pamkax pectuana Dresdner Tage
fur Neue Musik

lactponu B TannnHe (3CToHMA)
B pamkax pectmans Tallinn Autumn

=> ABTOPCKME KOHLepTbl arapa

>

>
2004 K

>

>

v ¥

MpoekT «Poccna-Aectpus: 100 net
COBPEMEHHOCTI»

[acTponbHaa noe3fka B TalwKkeHT

Ha MexayHapoaHbIii pecTrBanb CoB-
pemeHHon My3blKK «nbxom-XX»
(Y36eKkncTaH)

lacTponbHas noesaka Ha MexpayHapos-
Hbl GpecTrBab COBPEMEHHO MY3bIKM
B TupaHe (An6aHus)

lacTponbHasA noesaka Ha MexxayHapoa-
HbI pecTmBanb COBPEMEHHON My3bIKN
«BapuwaBckasa oceHb» ([onblua)

lacTtponu B BeHe (ABCTpuA) B pamKkax
npoekta «Poccua-Asctpus: 100 net
COBPEMEHHOCTI»

ABTopckun KoHuepT Oapaaxa Kapaesa
KoHuepT namATn SancoHa leHncosa

Bapesa, MNbepa bynesa, TpuctaHa
Miopas (PpaHums), XKepapa LinHcTara
(Lsenuapusn)

[Mpembepbl onep monogbix
Komno3unTopos lNeTpa ANonnoHoBa,
Kcenwnn Mpaconosoii, CredaHa
AHApyCeHKOo

[acTponu B CapaHcke, PasaHu, Teepu,
BopoHexe (npoekT «Co3Byune.
AHTONOrNA My3bIKaJIbHOrO aBaHrapAaa
XX BeKka»)

MpoekT «Moz-Art». rpbl ¢ MouapTom

ABTOpPCKME KOHLepTbl AnekcaHgpa
ByctunHa, ®apapxa Kapaes (npamas
TpaHcnAauma pagmo «Kynbtypa)
ABTOpCKME KoHUepTbl Qunmnna
OeHenoHa (OpaHuwms), Gununna KOpena
(®paHuus), MapTaiHa NaganHra
(HupepnaHab)

= KoHuepT 11 3anncb KOMMNAKT-gncKa

2 7

aMepUKaHCKON My3bIKN

lacTponu B bepnuHe (fepmaHuna)
KoHuepT B CaHKT-lMeTepbypre B pamkax
dectuansa CaHkT-lNeTepbyprckon

durnapmoHum «MpoLaHune c rogom
MouapTan.

>

>
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2007

MpoekT «3ByK 1 cBeT. CKpAGUH 1 KOMMO-
3uTopbl XX Bekar (3 KoHuepTa), Mockos-
cknn MexgyHapogHbin lom My3bikin

YeTBEPTbIN MEXXAYHAaPOAHbIN
KOHKYPC MOMOAbIX KOMMO3UTOPOB
um. . fOpreHcoHa

MpoekT «LLlegeBpbl aBCTPUINCKOTO
CUMGOHU3MA B NepenoXeHnax na
KaMepHOro opkecTpa»

X mexpyHapopHbi decTmBanb
COBpPEMEHHON My3blki MOCKOBCKUI
¢dopym «CBo6OAA 3BYKa»

MocTaHoBKa onepsbl «Boxing Pushkinx»
COBMECTHO C opKecTpom de ereprijs
(ApHem, AnenbpopH, Halimeren,
AmcTeppam, faara — Hugepnaxgbl).

[acTponn Bo Bnagumupe, KaszaHu,
OpeHbypre, PasaHu, CMoneHcke
(MpoekT «Co3Byune. AHTONOrMA
My3blKaJIbHOro aBaHrapga XX Beka),
CaHkT-Tetepbypre (bectnBanb «Bpems
my3biku: fine de sciles»)

BcTpeua c komno3ntopom beatom
®yppepom (ABcTpus)

KoHuepTbl namaTn MKepapa lpu3se,
Wrops CrpaBrHCKOro

KoHuepT «neH lynbg. 50 net cnycra»
lacTponu B bepnuHe (fepmaHuA)

2008

Limkn KoHuepTOB «AHTONOrNA
MOCKOBCKOFO aBaHrapga»

ABTOpCKME KoHUepTbl Kwnwtodpa
MNenpepeukoro (Monbwa) n AneHa
locceHa (DpaHymA)

KoHLepT 1 3anncb BTOPOro KOMMNaKT-
ANCKa COBPEMEHHOW aMepUKaHCKOM
My3bIKM

lactponu B baky (A3epbaingxaH,

K 90-neTtuto Kapa Kapaesa) n lambypre
(TepmaHms), Schleswig-Holstein Musik
Festival

KoHuepTt K 100-neTuio Onnebe MeccmaHa
lactponu B CaHKT-lNeTepbypre, PA3aHu



2003

=> The project: «<Russia-Germany: Pages of
Music History in the Twentieth Century»
(the second year of project)

= The Second International P.I. Jurgenson
Competition for Young Composers

= Atour in Rostov-on-Don (as part of
the Second International Festival of
Contemporary Music «The Rostov
Premieres»)

World premiere of Nikolai Roslavetz
Chamber Symphony N°2 (as part of
the Eighteenth Nikolai Roslavetz and
Nahum Gabo International Festival for
the Arts, Bryansk)

The ninth Moscow Forum international
contemporary music festival

«New Music on Old Instruments, Old
Music on New Instruments»

>

A memorial concert of music by Nikolai
Korndorf

v v vV

Tours of the Studio for New Music
ensemble in Germany (as part of the
«Berliner Festspiele» festival)

=> Tours in Boston (USA, as part of the Sev-
enth Russian Festival)

=> The Russian premiere of Michael
Nyman'’s opera «The Man Who Mistook
His Wife For a Hat»

L2004 R

The project: «<Russia-Austria: 100 Years
of Contemporaneity»

A tour to the «llhom-XX» International Fes-
tival of Contemporary Music (Tashkent)

A tour to the International Festival of
Contemporary Music in Tirana (Albania)

A tour to the Warsaw Autumn» Interna-
tional Festival of Contemporary Music
(Poland)

A tour in Vienna (Austria) (the proj-
ect: «Russia-Austria: 100 Years of
Contemporaneity»

Concert-portret: Faradj Karayev

>
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2>
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Memorial concert of Edison Denisov’s
music

2005

Tours in Volgograd, Rostov-on-Don,
Tver, Kaluga (the project «EinKlang.
Anthology of the Musical Avant-garde
of the 20th Century»)

The Third International P.I. Jurgenson
Competition for Young Composers

=> Tours in Dresden (Germany, as part of

the Dresdner Tage des Zeitgenossisches
Musik festival)

= Tours in Tallinn (Estonia, as part of the

«Tallinn Autumn» festival)

=> Individual concerts of the music of

Edgard Varese, Pierre Boulez, Tristan
Murail (France) and Gerhard Zinsstag
(Switzerland)

World premieres of operas by young
composers: Piotr Apollonov, Ksenia
Prasolova and Stefan Andrusenko

Tours in Saransk, Ryazan, Tver and
Voronezh (the project («Concordance.
An Anthology of the Musical Avant-
garde of the 20th Century»)

The Project «<Moz-Art. Playing with
Mozart»

Concerts-portraits: Alexander Wustin
and Faradj Karayev (live broadcast on
the «Kultura» radio station)

Concerts-portraits: Philippe Fenelon
(France), Philippe Hurel (France) and
Martjin Padding (The Netherlands)

= A concertand CD recording of

contemporary American music
Tours in Berlin (Germany)

A concert in St. Petersburg (as part
of the festival of the St. Petersburg

Philharmonic Society «A Farewell to the
Year of Mozart»

>

>

>

>
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2007

The project «Sound and Colour.
Scriabin and 20th Century Composers»
(3 concerts) at the Moscow
International Performing Art Center

The Fourth International P.I. Jurg
Competition for Young Composers

The project «Masterpieces of Ausga

Orchestral Music Authorized Ver
Chamber Orchestra»

The tenth Moscow Forum |nternat|opa‘l
contemporary music festival <FREEDOM
OF SOUND»

Production of the opera «Boxing Pus
kin» jointly with the De Ereprijs orch
tra (in Arnhem, Apeldoorn, Neime-

gen, Amsterdam and the Hague, _a
the Netherlands).

Tours in Vladimir, Kazan, Orenburg,

zan, Smolensk (the project «Concorda

An Anthology of the Musical Avant-gar

of the 20th century») and St. Petersburg
(festival <The Time of Music: fine de scilesh)

Meeting with Beat Furrer (Austria)

Memorial concerts of music of Gerard
Grisey and Igor Stravinsky

A concert «Glenn Gould. 50 Years
Afterwards»

Tours in Berlin (Germany)

pel

ADOION

2008

>

>

A cycle of concerts titled «Anthology of
the Moscow Avant-garde»

Individual concerts devoted to the
music of Krzysztof Penderecki (Poland)
and Alain Gosain (France)

A concert and recording of a second com-
pact disc of contemporary American music

Tours in Baku (Azerbaijan, commemo-
rating the 90th anniversary of K. Kara-
yev) and in Hamburg (Germany),
Schleswig-Holstein Musik Festival

= Concert commemorating the 100th

anniversary of Olivier Messiaen
Tours in St. Petersburg, Ryazan

53



OPFTKOMUTET OECTUBANA:

T.A. AnnxaHos,

pekTop MockoBCKoW KoHcepBaTopum uM. .M4ankoBckoro

B.I TapHONONbCKNN, Xy[OKECTBEHHDBIV PYKOBOAWTENb
B.A.CepebpsaKoBa, CMONHWUTENbHbIV ANPEKTOP

E.A.30TOBa, VICMONHWTENBHbIN AVPEKTOP, COCTaBUTENb byKNeTa
.. CHUTKOBA, HayYHblI KOHCYNbTaHT, peAakTop

A.A.PoBHep, pefakTop-NepeBOAUnK

H.H.YepkacoBa, koopanHatop

C.A.BapoHoB, rpaduryeckas KoHLenums

NAPTHEPbl U CNOHCOPbl ®ECTUBANA:
MuHmncTepcTBO KynbTypbl Poccuitckon Gepepaliyn
Muziek Centrum the Netherlands

MNoconbcTBO Koponesctea HuaepnaHaos B Mockee
MNpeacTaBnTenbCTBO EBpONENCcKom kommnccum B Poccum

ABCTPUNCKMI KynbTypHBI Gopym B Mockse

LieHTp coBpeMeHHO My3bIKKN
MocKoBcKoW rocyaapCcTBEHHOMN
KoHcepBaTopuu um.MN.U. YannkoBckoro

B.HukmnTcKas 13, 09.316, Mocksa 125009 Poccusa

Ten/dakc: (495) 690-5181
e-mail: info@ccmm.ru

www.ccmm.ru

) (28

ORGANIZING COMMITTEE OF THE FESTIVAL:
Tigran Alikhanov,

rector of Moscow Tchaikovsky Conservatory

Vladimir Tarnopolski, artistic director

Vera Serebryakova, executive director
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Sergey Baronov, design concept
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