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PEMETALIA OPKECTPA

a TIEPBBIN B3TJIAM, 15 JIeT — 3TO coBceM
He MHOTO. [IpaBaa, TOnpKO B TOM Ciry4ae, Kormua
YK€ €CTh HaKaTaHHBIE PEJIbChl WU, TIO KpalHen
Mepe, HaMe4eHHas Tpomna... Korma o0mectBo
OTKPBITO HOBOMY, @ Y TOCY/IapCTBA €CTh OIIpe-
neneHHas KynpTypHas crparerus. Korma ects
MOJIACP)KKA M 3PEJIble OPraHN3aI[MOHHBIE CTPYKTYPBL
Korma BooO1mie 10 3TUX CTPYKTYp MOXKHO JIOCTY-
4aThCs... B IPOTHBHOM cllyyae, KaKIbli mar — 3a
TPH, 2 MOJKET OBITH 1 3a TIATh! Tem He MeHee, caM TIPo-
[IECC ATOT0 MEJICHHOTO, YCTYTYaTOr0 MPOABUKEHUS
K HEKOEH 3asIBJICHHOM 1IeJIM NHOTAA BCE-TAKU IPUHOCUT
BCEM HaM HACTOSAIIEE TBOPIECKOE yIOBIIETBOPEHHE.

B uznauansHOM cBoeM cocTtaBe Cmyous HOGOU MY3bIKU
BIIepBBIe coOpanack B 1993 roxay, korna Mcrucnas Poc-
TPOIIOBUY MTPUTIACHII OOJBIIYFO TPYIIILY CTYISHTOB U
acnupanToB MOCKOBCKOM KOHCEPBATOPUH B I. DBHAH
(Dpannus) 1is y9acTHs B CBOEM MY3bIKAJIbHOM (pecTH-
BaJie. DTO ObLJIa MepBasi MaclITaOHAas! aKIUS BEITUKOTO
MY3bIKaHTa, IPU3BaHHAs MPEACTaBUTL EBpore HOBOE
MOKOJIEHUE PYCCKUX UCIIOIHUTEICH U KOMIIO3UTOPOB.
[ox ynpaBneHreM u ¢ JOOPOKETATEILHOTO HAITY TCTBHS
MascTpo 1 Hauaslach UCTOPHSI HOBOT'O KOJIJICKTUBA.

Ceituac Henb351 HE BCIOMHUTH HEOLIEHUMYIO U OECKOpPBIC-
THYIO IOMOIIb JIFOAEH, TTOIIePKABIINX HOBYIO UJICI0 HA
caMOM ee TPyIHOM — YCTaHOBOYHOM dTarne. Tak, pere-
TULIMH CaMOW MEPBOH MPOrPaMMBbl HOBOTO aHCAMOJIS B
OBHaHe MPOXOIUITH TI0]T BIOXHOBEHHBIM PYKOBOJICTBOM
npod. PO. barnacapsina, orpoMHYy0 IpodecCHOHaIbHY O
3aMHTEPECOBAHHOCTH B (DOPMHUPOBAHUHU TBOPUECKOTO
cocTaBa KOJUIEKTHBA MposiBuId mpodeccopa T.A. [aii-
nmamoBrd U A.3. bornypsHckuid. KirrogeByro mieitHo-op-
TraHU3aIMOHHYO MOAIEP’KKY HOBOMY HAUMHAHUIO OKa-
3as pod. A.C. CoKoJIOB, CTaBIIMI HHUIIHATOPOM 3TOTO
HOBOT'O HATIPaBJICHUS Pa0OTHI KOHCEPBATOPHH. B pe3yin-
TaTe €ro MHOTOJIETHUX YIIOPHBIX yerimuid Cniyoust Ho8ou
My3bIKU 0Operna o(puIaaIbHbIN KOHCEPBATOPCKHUM CTAaTyC
U TaKHUM 00pa30M CTaJia MEePBBIM POCCUUCKUM Mpodec-
CHOHAJIHHBIM aHCAMOJIEM COBPEMEHHON MY3BIKH.

t a first glance 15 years is far from being a

lengthy period of time. Albeit, only in the case

when there is a long established path or at least

a marked trail. When society is open to new

trends and the government is endowed with a

set cultural strategy. When there exist state sup-
port and mature organizational structures. When it is
possible to let oneself be heard within such structures...
When the situation is he reverse, then each step counts
for three or maybe even for five! Nonetheless, the pro-
cess itself of this lengthy, stepwise movement towards
a certain stated path sometimes does bring to all of us a
genuine type of artistic satisfaction.

In its initial combination the Studio for New Music
ensemble assembled for the first time in 1993, when
Mstislav Rostropovich invited a large group of stu-
dents and graduate students of Moscow Conservatory to
Evian, France to participate in his music festival. This
was the first large-scale activity of the great musician,
which was meant to present to Europe a new generation
of Russian performers and composers. Under the direc-
tion of the Maestro and with his amicable mentoring the
history of the new ensemble began.

Presently one cannot forget the invaluable and altruis-
tic help of the people, who supported the new idea at

its most difficult phase of formation. Thus, the rehears-
als of the first program of the new ensemble in Evian
took place under the inspired direction of R.O. Bag-
dasaryan; a considerable amount of professional inter-
est in the development of the ensemble’s artistic make-up
was manifested by professors T.A. Gaidamovich and
A.Z.Bonduryansky. Pivotal support was given to this
new endeavor in terms of its ideas and organization by
professor A.S. Sokolov, who became an initiator of this
new direction of the Conservatory’s work. As a result of
his lengthy meticulous efforts the Studio for New Music
acquired an official status of a Conservatory-based
ensemble and thus became the first ensemble of contem-
porary music.



Ha mpoTsikeHHr BceX 3THX JIET 3a TIIaBHBIM JIHPUKEPC-
KHUM ITyJIETOM HAaIIero aHcaMOIIsi 06CCMEHHO HAaXOAUTCS
pod. 1.A. JIpoHOB, CTOSBIINH Y €70 HCTOKOB U CAMBIM
AKTHBHBIM 00pPa30M YJaCTBOBABIIHI B (POPMHUPOBAHUH
ero 0a30BBIX XYI0KECTBCHHBIX IPHHITUIIOB.

[TepBoHauanbHas UAEs HAIIETO MPOEKTA MPOCTA U
MOHSTHA — OHA OMPEEIsIACh €CTECTBEHHBIM JKella-
HHEM YCJIBIIIATh HOBOE 3ByYaHUE COBPEMEHHOTO MUpa
BO BCEM OI'POMHOM €T0 pa3Hoo0pa3uu. Mbl CTpeMHu-
JIUCh, BOCTIOJIHUB HAKOIJICHHBIE 32 IOJITUE ACCITHU-
JISTUS «3aBAJIB» U KIPOOETBI», CIEIaTh UCTIOTHEHHE
COBPEMEHHOU MY3bIKH HE MPOSBICHUEM HEKOETO KC-
TPaBaraHTHOTO «3KCIIECCa» MITU MPO(HECCHOHATHFHOTO
«TIOJIBUTAY», & €CTECTBEHHOW YaCThIO TEKYIIEH MY3bI-
KaJbHOM JKU3HU, YaCThIO IOBCETHEBHON MPAKTUKH.
MBI cunTanu HEOOXOAMMBIM PACIIUPUTH TOPU3OHT
CTUJIEBOT'O BOCIIPUATHS U MOJCPHUZUPOBATH CIYXOBOM
OTIBIT HAILIKUX CIIYyIATeNeH, CHCTEMATHYECKH 3HAKOMS
UX C KJIACCUKOW MUPOBOTO aBaHTap/ia — OTEUECTBEH-
HOTO U 3apy0eXXHOr0. A TIPE/ICTaBIISAS HA TTPECTHIKHBIX
3apyO0ex)HBIX (DeCTUBAISX COUNHEHUS HAIITNX KOM-
MO3UTOPOB, BKJIIOYAsl CAMBIX MOJIOJbIX, Mbl CTAaBUJIU
CBOEH I1€JIbI0 JOCTOMHO BIUCATh COBPEMEHHYIO POC-
CUHCKYIO MYy3bIKY B OOIIEEBPONCHCKUN KOHTEKCT.

Cpagy OBILIIO SICHO, UTO PEIICHUE MOTOOHBIX 3a7a4 — ATO
JOJITOBPEMEHHBI 1 MHOTOCTOPOHHHH MPOEKT, Tpely-
IOIUH CaMBIX pa3HOOOPa3HBIX (POPM eI TEIHHOCTH.
Orcrofa BO3HUKIIA U UAEA PETYJISIPHOTO MEX Ty HapoI-
HOro (hectuBass Mockosckuil hopym ¢ CONPOBOK Ta-
FOLIMMH €r0 MacTep-KJIaccaMy U KOH(DEPESHIUSMH, 1 HIes
KOOPAMHHUPYIOUIETO 3Ty paboty Llenmpa cospemenHou
MY3bIKU, W A7IEs] MHOTOJIETHUX CHCTEMAaTHYECKUX KOHIIEPT-
HBIX IIUKJIOB, ¥ CIIEIIAJIbHO Pa3pabOTaHHbIe TaCTPOJIBHbIC
MIPOT PaMMBI JUTSI POCCHMCKUX PETMOHOB, U MHOT OYHCIICH-
HBIE JICKIINH-CEMUHAPHI, U PA3INYHBIC TI0 CBOEMY JKaHPY
COBMECTHBIE MEXyHapoaHbIe akuu. [Ipu aTom Hamt
HEM3MEHHBIH JeBU3 - «CrienaemM COBPEMEHHYIO MY3BIKY
JOCTYITHOM!»- OCIEA0BATEIHHO PEan30BaICs B OTHOM
MIPOCTOM TIPUHIIAIIE — TOJIEKO OECIIaTHbIC KOHIIEPTHI!

During the course of all these the conductor’s podium of
our ensemble is occupied by the irreplaceable professor
I.A. Dronov, who stood at its very foundations and who
has participated in the most active way in forming its
basic artistic principles.

The initial idea of our project is simple and fathom-

able — it has been determined by the natural wish to hear
the new sound of the contemporary world in its enor-
mous variety. We aspired — having filled in the numer-
ous «gaps» and «blank spots» which had accrued dur-
ing the course of several long decades — to give perfor-
mance of contemporary music the appearance not of a
manifestation of some kind of extravagant «excess» or
professional «heroic feat» but an innate part of the cur-
rent musical life, a part of everyday practice. We deemed
it necessary to expand the horizons of stylistic percep-
tion and to modernize the aural experience of our listen-
ers, introducing them in a systematic way to the classics
of the world avant-garde music — from Russia as well as
from other countries. At the same time, when present-
ing the works of our composers, including the youngest
ones, in the prestigious festivals in other countries, we
set the aims to attune contemporary Russian music into
the overall European context in the worthiest manner.

It was clear from the very beginning that carrying out
these kinds of aims presented a long-term and multifaceted
project, which demanded the most diverse types of activi-
ties. Hence appeared the idea of a regular international fes-
tival, which the «Moscow Forumy turned out to be, with
the master classes and conferences accompanying it, the
idea of the Center for Contemporary Music which would
coordinate this work, the idea of systematic concert cycles,
lasting for several years, of the specially developed tour
programs for the Russian province regions, the numerous
lectures and seminars, as well as the collaborative inter-
national projects with the most diversified genres. At that
our immutable motto «Let us make contemporary music
accessible!» realized itself consistently in one basic principle
— organizing concerts exclusively with free admission!

WSEVAHAd Va1 SdHDEO
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Bcero 3a mpomreamue romsr Crmyouetl HOBOU MY3bIKU
CBITpaHo 0k0J0 500 KOHIIEPTOB, IPH ITOM MTPAKTH-
YEeCKH KXK]BI U3 HUX IPEACTABIISIT HOBYIO HPO-
epammy. DTH TPOrpaMMBbl BKITIOYATH 0K0JI0 60 aBTO-
pckux Beuepos, 6oee 100 pocCUHCKUX W HECKOIBKO
JIECSITKOB MU POBEIX MpeMbep. Cpear HUX ObLTH
COYMHEHUS KIIACCUKOB PYCCKOTO aBaHTapia, U HeIaBHO
00Hapy’KeHHBIC HEU3BeCTHEIE meaeBpbl 10-x — 30-x TT,,
U JIaXKe BIICPBbIC OTKPBIThIC UMEHA. 3/1eCh OBIITH COYH-
HEHWSI IPU3HAHHBIX MOTPOB M COYMHEHUS CTYICHTOB.

AHcamO1b BbICTyNaJd B AecsiTKax roponos Poccnn,

B KpynHeHmmx ropogax Amepuku u EBporsl, B ToM
qycie, Ha TAKUX MPECTHKHBIX IUIOMAAKaxX Kak (uiap-
MoHuYeckue 3aibl MockBel U [letepOypra, bepiun-
ckoil punapmonun u Konueprxaysa, Ha ¢ecTHBa-

asx AMcrtepaama, baky, Bapmassl, Bensr, ['amOypra,
Kenpna, IIparu, Tannuna, B aynutopusx boctorckoro,
lapBapackoro, OKCOpACKOro yHUBEPCUTETOB U 1.

IIpropureTHOi 3a1aueii HaIIEeH A TEIbHOCTH CTaJla MOJI-
TFOTOBKA MOJIOJIOTO MOKOJICHHSI MY3bIKAHTOB, OTKPBITHIX
HOBBIM HJICSIM COBPEMEHHOT'0 UCKYCCTBA, B TOM YHCIIC U
UCIIOJIHUTENIBCKOr0. VIMEHHO [M03TOMY MbI Ha3BaJId Halll
ancaMm01b Cmyoueu. CTyausi — 3TO HE TOIBKO Mecno
BCTPEUH €AMHOMBIIIJICHHUKOB, 3TO €IIIC U UK/, TJIE TI0C-
TOSTHHO Wmyoupyromcsi HOBbIe Ipo(heCcCHOHATbHBIE 3HA-
HUA 1 HaBbIKU. CTyus — 3TO HENPEPBIBHBIN npoyecc,
KOTOPBIH MOCTEIICHHO IIPOHUKACT U B KOHCEPBATOPCKUE
y4eOHBIC KYPCHI [l MY3bIKAHTOB PAa3HBIX CIICIIUATIBHOC-
TEH, TaK KaK cmyoust 03HAYACT CIIe U 0/is1 CYOeHmMO8.

Tema u, oTyacty, cama hopma HbIHEIIHETO ecTh-
Ballsl, MOCBSIEHHOTO 15-neturo Crmyouu Ho80U My3bIKU,
3aMMCTBOBaHbI U3 U3BeCTHOTrO uibMa ®. DenHn
Penemuyus opxecmpa. Ilpobnemarnka 3Toro puiabma —
M3BEYHBIC IPOTUBOPEUMS MEK Y HHANBHIYaIbHBIMU
YCTPEMJICHUSIMHU JINYHOCTH/CONMCTA, KOJUIEKTHBHBIMU
YCTaHOBKaMU COLIMYyMa/OpKecTpa U IUKTaTOM PYKOBO-
OUTeNs/IupuKepa — SBISIETCS. BECbMa aKTyallbHOU U
JUTS1 CErOHSIIHET0 POCCHICKoro obmecTtBa. B Hamem

Altogether during the last few years about 500 concerts
were performed by the Studio for New Music ensemble,
at that, practically each one of them featured a new pro-
gram. These programs included about 60 monographic
concerts featuring the music of one composer each, over
100 Russian and several dozens of world premieres.
Among these were works by the classics of the Russian
avant-garde as well as the recently discovered unknown
masterpieces of the 1910s-1930 s and even names dis-
covered for the first time. Here were compositions by
renowned masters and works by students.

The ensemble has performed in dozens of cities in Rus-
sia and in the most important cities of America and Europe,
including such prestigious venues as the philharmonic halls
of Moscow and St. Petersburg, the Berlin Philharmonic
Hall and the Konzerthaus, at various festivals Amster-
dam, Baku, Warsaw, Vienna, Hamburg, Vienna, Hamburg,
Cologne, Prague, Tallinn, in the auditoriums of Boston Uni-
versity, Harvard University, Oxford University and others.

A priority among the aims of our activities was to culti-
vate a young generation of musicians who would be open
to new ideas of contemporary art, including new trends
in the performing arts. Hence we have named our ensem-
ble as the Studio for New Music. A studio is not only

a place of meeting for colleagues with similar goals in
life; it is also a school, where new types of professional
knowledge are constantly studied. A studio is a continu-
ous process, which gradually permeates into the Conser-
vatory’s educational courses for musicians of various spe-
cializations, since studio also means that it is for students.

The theme and, to a certain extent, the form of this pres-
ent festival, dedicated to the 15" anniversary of the Stu-
dio for New Music is derived from the famous film by
Fellini, Orchestra Rehearsal. The main conflict in the
plot of the film — the constant contradictions between
the individual aspirations of the personality or solo-

ist with the collective habits of society or the conduc-
tor — presents itself as extremely relevant to the pres-



HEOOJIBIIIOM KOJIJICKTHBE, Ha CBOEM yPOBHE MBI OTpada-
TBIBa€M COOCTBEHHYIO MOJIENIb €€ BO3MOKHOTO pa3pe-
wenus. JlJist Bcex Hac TaKOM MOJIEIIBIO SIBJISIETCS] IMEHHO
aHCcamob CONUCMO8 — MHCTPYMEHTAIIBHBIN COCTaB,
c(hOPMHUPOBABIIINICS B €BPOIECHCKON My3bIKEe X X BEKa,

B KOTOPOM KaKJIBIH TOJIOC MHANBHUAYAJICH, HAIeJIeH
COOCTBEHHBIM TEMOPOM M 00JIATIACT TOCTATOTHON CaMo-
CTOSITENILHOCTRIO. B X0/1e Hameut Penemuyuu opkecmpa
BEIYIIIAM COJTUCTaM aHCaMOJIsl OyAeT ImpeaocTaBicHa
BO3MOKHOCTH Pa3BEPHYTOr0 WHAWBHIYaTHHOTO BBICKA-
3BIBAHMS «OT MEPBOTO JIUI[A» — OHH BBICTYTIST C CONb-
HBIMHU KOHIIEPTaMU. DTHU MEPCOHAIBEHBIE TBOPUECKHE
MTOPTPETHI OYAYT «yPABHOBEUIEHBD) YYaCTHEM dTUX XKE
MY3BIKAaHTOB B KOJUIEKTHBHBIX BBICTYIUICHHSIX aHCAMOJIS.

loctem (hecTrBas B 3TOM roJy CTaHET — U 3TO TIPO-
3BYUHT MapaZoKCanbHO! — «cTapermuniny aHcamMmOIib
COBpeMeHHOU MY3bIkU Die Reihe (ABCTpHs), OTMeUa-
OIKH B 3TOM rofy cBoe 50-netue. Mbl oueHb Haje-
€MCsl, UTO, HECMOTPS Ha HAIIU «CJIOXKHBIE KINMMATH4eC-
KUe ycroBus», Cmyouu Takke yaacTcst Koraa-HuOYIb
CTaTh TAKUM TBOPUYECKUM «IOJTOKUTEIICM).

B cBou matHaamate Cryous HoBoU My3blKU — ITO TIOTPsICa-
fo1ast komania! MacTepcTBO M 9HTY3HMa3M HAITHX MY3bl-
KaHTOB ITyCTh OLICHMBAIOT CAMH CITYIIATEINH, a 3/1eCh XOTe-
J10Ch ObI 0000 OTMETHUTD Ty HEBUIUMYIO TUTAHTCKYIO
padoTy, KOTOPYIO MPOBOIUT BCE OTH T'OBI HCIIOIHH-
TeJbHAs TUPEKIKs Hamero ancamoss — E. M3oToBa u
B. CepebpsikoBa. B cBoeit paboTe oHE codeTaroT 3P dex-
THBHOCTH 3aI1aIHOT0 MCHEPKMEHTA C IMOJTAHHBIM POC-
CHUHCKHM TMOABUKHUYCCTBOM U MACCUOHAPHOCTHIO.

HestensHOCTh Cmyouu HOB0U My3biKU U PECTH-

Bals Mockosckuii ¢popym TOTy4aeT aKTUBHYIO MOJ-
JEPKKY TBOPUYECKOI'0 KOJIEKTHBAa MOCKOBCKON KOH-
cepBaTOpUH. MBI OJIarofapHbl 3a 3TO 3aNHTEPECOBAH-
HOE 1 JOOpOoKenaTelIbHOe COICHCTBHE HAIMM KOJIJIe-
ram — pyKOBOAMTSEISAM Kadeap U TBOPYECKUX KO-
JIEKTUBOB KOHCepBaTopuu — mpodeccopam A.b. JIroou-
moBy, b.I'. Tesnuny, M.U. Ilekapckomy, B.C. [Tomnogy,

ent-day Russian society. In our relatively small ensem-
ble we are working to a certain degree on developing our
own model of its possible realization. For all of us such a
model is personified particularly by an ensemble of solo-
ists — an instrumental ensemble which has been formed
in 20 century European music, in which each voice has
individuality, is endowed with its own timbre and pos-
sesses a considerable amount of autonomy. Moreover,
during the course of our Orchestra Rehearsal the leading
performers of our ensemble were given the chance of an
extensive individual statement «from the first person» —
they will perform their own solo recitals. These personal
artistic portraits will be «balanced» by the participation
of these same musicians in the collective performances
of the ensemble.

This year the guest of the festival will be — as paradoxi-
cal as it may sound — the «oldest» contemporary music
ensemble «Die Reihey (Austria), which is marking its fif-
tieth anniversary this year. This ensemble will present
premieres by contemporary Austrian composers. we sin-
cerely hope that notwithstanding our difficult conditions
of climate the Studio for New Music will also turn out to
be endowed with such an artistic «longevity».

In its fifteen Studio for New Music is wonderful team!
The mastery and enthusiasm of our musicians is ade-
quately evaluated by our listeners and I would like to
note especially that inconspicuous yet remarkable work
which for all these years has been carried out by my col-
leagues at the Center, especially Evgenia Izotova and
Vera Serebryakova. In their work they combine the
effectiveness of a Western management with a genuine
type of Russian altruism and enthusiasm.

The activities of the Studio for New Music and the Mos-
cow Forum festival have been receiving active support
from Moscow Conservatory’s artistic community. We
are grateful for this to the enthusiastic and amicable aid
to our colleagues — the directors of the Conservatory’s
various departments and artistic groups — to professors

WSEVAHAd Va1 SdHDEO
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C.C. Kanunnny, B.M. BanoBy, H.H. I'nnspoBoii,

B.B. CyxaHOBY 1 MHOTHM ApPyTUM. MBI BRIpakaeM
0COo0YI0 TPU3HATENBHOCTH peKTopy mpod. T.A. Anuxa-
HOBY HE TOJIBKO 32 OPTaHHU3AI[HOHHO-aIMAHUCTPATHB-
HYIO Y TIOCHJIBHYI0 (PMHAHCOBYIO MOAIECPIKKY aHCAM-
0J151, HO ¥ 32 MHOTOYHCIIEHHBIE TBOPYECKUE HHHITHA-
THBBI ¥ TUYHOE YYaCTHE B HAIIUX IIPOTPaMMax.

Beipaxaem Hamry 0arogapHocTh ABCTPUNCKOMY
KyJabsTypHOMY (hopymy, IToconscTBy KoposescTa
HupnepnannoB MockBe 1 My3bIKaabHOMY LEHTPY
Hunepnanaos 3a npenocTaBieHHYIO HMH BO3MOX-
HOCTb IPUTJIAIICHUS TOCTEH HAIEro (heCTHBAIISL.

MBI BbIpakaeM rIyO0OKyIO MPU3HATEILHOCTH TEM
OpraHusanusiM, KOTOPBIC MOAACPKHUBAIN HAIIX ITPO-
€KThI B IPCABIAYIIHUEC T'OAbI U TEM CaMbIM ITOMOTJIN

HaM BBDKUTH B CaMO€ TPYJHOE BpeMsL. IT0: ABCTpHIiC-
kuil Kynsrypusiii @opywm, ['ete-uncturyt (I'epmanns),
IToconbsctBo I'epmannu, IToconsctBo Kanazel, [ocomis-
ctBo KoposiectBa Hunepinanaos, [onbCkuil KyabTyp-
HbIH neHTp, [loconsctBo CIHA, IToconscTBO Ppan-
uuu, [ToconscrBo IIBeitniapuu, ®paniry3cKuil Kyiab-
TypHbIH neHTp, Gaudeamus Foundation (Hunepnanasr),
DoNeMus, uznarenbcekuii goM (Hunepmanasn), Ernst
von Siemens Musikstiftung (I'epmanus), FIMIC (®us-
ckuii nHpopManroHHbIN 1eHTp), Kulturstiftung des
Bundes (I'epmanusi), Luses Foundation (®uriistaams),
ProHelvetia Foundation (LLIBetimapusi).

C pangocThio OTMEYaeM, YTO HBIHEITHUH (heCTHUBAIb
énepevie 3a MHOTHE TOJIbl CBOETO CYIIECTBOBAHMUS
MOy YNl MOAAEPIKKY OT€UECTBEHHON MHCTUTYIIHH —
MunuctepctBa KynbsTypsl PO, uTo crenano BO3MOX-
HBIM COAEP)KATEJIIbHOE PACIINPEHHUE €T0 IPOrPAMMBI.

MBI npuriamiaeM BceX Ha KOHIIEPThI HaIero hectu-
Bassi! He omasnpiBaiite Ha Penemuyuto opkecmpa!

Braoumup Tapnononvckuii,
XYJI0KECTBEHHBIA PYKOBOIUTEIh
aHcaMOst Cmyoust HOBOU MY3bIKU

A.B. Lubimov, B.G. Tevlin, M.I. Pekarsky, V.S. Popov,
S.S. Kalinin, V.M. Ivanov, N.N. Gilyarova, V.V. Sukha-
nov and numerous others. We wish to express our heart-
felt gratitude to the rector of Moscow Conservatory, pro-
fessor T.A. Alikhanov, not only for the organizational
and administrative and financial support towards the
ensemble but also to the numerous artistic initiatives and
personal involvement in our programs.

We express our gratitude to the Austrian Cultural
Forum, the Embassy of the Kingdom of the Nether-
lands in Moscow and the Musical Center of the Nether-
lands for the possibility bestowed by them of inviting the
guests of our festival from abroad.

We would like to express our heartfelt gratitude to those
organizations which supported our projects in the pre-
vious years and in this way enabled us to survive in the
most difficult times. They are: Austrian Cultural Forum,
Canadian Embassy, DoNeMus (the Netherlands), Ernst
von Siemens Kulturstiftung (Germany), Finnish Music
Information Center (FIMIC), French Cultural Center,
French Embassy, Gaudeamus Foundation (the Nether-
lands), German Embassy, Goethe-Institute (Germany),
Kulturstiftung des Bundes (Germany), Luses Founda-
tion (Finland), Polish Cultural Center in Moscow, Pro-
Helvetia Foundation (Switzerland), Royal Netherlands
Embassy, Swiss Embassy.

With great joy we note that the present festival for the first
time during the long years of its existence has received
support from Russian institution — the Ministry of Cul-
ture of the Russian Federation, which enabled it to expand
the content of its program to a considerable degree.

We invite everybody to the concerts of our festival.
Do not be late for the Orchestra Rehearsal!

Viadimir Tarnopolski
Artistic director
of the Studio for New Music ensemble
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CIPOTPAMMA OECTIBAIIA

10

22 ceHTAOpPA

noHepeNbHUK

= 19:00
PaHHui pycckuit aBaHrapa:
npembepbl, 0TNO}KEHHbIe Ha cToNleTHe

23 ceHTAOPA

BTOPHUK

=> 14:00*
PaHHwui pycckuil aBaHrapg:
npembepbl, 0TNOKEHHbIE Ha cToneTHe

24 ceHTAODSA
cpepa
=> 14:00%

Kpyrnbiii cron «CoBpemeHHas
My3blKa B COBpeMeHHOM o6LiecTBe»

Hukonain O6yxoB

Ucctynnenue (nepenoxerie

11718 KaMepHoro opkecTpa dnbmepa LEx6eprepa) P
BceBonop 3agepaukuin

KamepHas cumponus P

= 20:00
MoceAwenus ancamo6io
Cmyous Hogoli My3bIKU

AnekcaHnpp BycTtuH
Teatp
lOpuin BopoHuos
Amynet
Ceprein MNaBneHko
BekTopHoe npocTpaHcTeo P"
CBetnaHa PymaHueBa
PoBHOCTb HOYHbIX NpocTpaHcTB P
Bnagumup TapHononbckumi
YeBeHryp

Ancambnb (myous Hogoli My3bIKu
(Betnana (aBeHKo, coNpaHo
MoHuka Xaba, poTpenuaHo
KamepHbiii xop

MockoBcKoli KoHCepBaTOpUN

n/y bopuca Tesanna

Dupmxep — Uropb [ipoHos

MocnecnoBue K KoHLepTY 22 ceHTAOPA

EkaTtepuHa BnacoBa
HekoTopble Bonpocbl penepTyapHOil NOAUTUKN
B My3blKaJIbHOM MCKYCCTBE CTaJIMHCKOTO nepuopa
Anbmep LeH6eprep (Hnaepnanabl)
«Mcctynnenue» Hukonas 06yxoBa
BceBonopg 3agepaukun
Per aspera: o KamepHoii cumponumn
BceBonopa MetpoBuya 3apepaukoro

= 19:00 y
Mapuna PYBUHLUTEWH, pneitta

XanHy Xonnurep
t(air)e
®Mapapx Kapaes
TocnoauH bu Naiin — SKCLeHTpUK
JlrouaHo Bepuno
Musica Leggera
Mwuxasnb JleBUHac
Arsis et thesis
Angpe onunse
MNecHb JInHa

= 20:00
Onbra FAJIOYKUHA, BuOnoHuennb

3mmaHyanb HioHec
Einspielung
bepupg Anous Lilnummepman
Conara
Kupunn YmaHckuin
ﬂIII/IHHbIe W KOPOTKMEe NUHUU
Mbep bynes
Messagesquise

= 21:00
HyneBas nosuyusa
Ipynna komno3utopos «Conpotusnenne Matepuana»

AmuTtpuin Kmnnuncxwﬁ
prePositions

Ceprein HeBckuin
Countdown

Bopuc DunaHoBCKUN
schmozart

B KoHLepTax NpUHUMAIOT yuacTue:
Avatacua Andeposa (apda),
Hatanua Yepkacosa (¢poprenuaHo),
(raHucnae Manbiwes (ckpunka),
AnHa bypunk(anbrt),

Onbra KanuxoBa (BMonoHuenb)

* KoHepery-3an koHcepsamopuu (PaxmanuHosckuti kopnyc)

= 19:00
Anacracus TABAHKOBA, ro6oit

JlioyaHo Bepuno
CekBeHuusa VIl
BpaiiaH ®epHelxoy
Coloratura
CBeTnaHa JlaBpoBa
Kectbl oTyasHua MM
Knayc Xy6ep
Noctes intelligibilis luces

= 20:00
«@opmbi B BO3yXe».
Nocawenus Aprypy Jlypbe

Ipynna komno3utopos «[nactuka 3Byka»

Aptyp Jlypbe
(Oopmbl B Bo3ayxe
Onbra bounxmHa
Tonoc Bpaneke P!
Anppein Kynurux
KonTypbl TymanHocTn P17
Bnagumup MNpanHckun
Smorzando
Hukonan Xpyct
I'Air en formes "
Anekcen CbicoeB
Beta Taurids P"
Anekcen Ciomak
MmnpoBusayus P"

=> 21:00
Cranucnas MAJIBILLEB, ckpunka

CanbBaTope LappuHo
Capriccio

Anbépep HuTKE
a Paganini

SauncoH fleHncos
5 kanpucos [NaraHuHu

Ancambnb Cmyous Hogoli my3biKu
MoHuka Xa6a (popTenuano),
Hatanua Yepkacosa (poprennano)
Jupuxep — Uropb [lpoHoB



Monday

= 19:00
Early Russian avant-garde: premieres,
postponed for a hundred years

Nikolai Obouhow
Frenzy (arranged
for chamber orchestra
by Elmer Schoenberger) *?
Vsevolod Zaderatsky
Chamber symphony ®?

= 20:00
Dedications
for Studio for New Music

Alexander Vustin
Theatre

Yuri Vorontsov
Amulet

Sergey Pavienko
Vektorraum *?

Svetlana Rumyantseva
Evenness of the night spaces *°

Vladimir Tarnopolski
Chevengur

Studio for New Music ensemble

Svetlana Savenko, soprano

Mona Haba, piano

Chamber choir

of the Moscow Tchaikovsky Conservatoire,
under the direction of Boris Tevlin

Igor Dronov, conductor

Tuesday

= 14:00%

Russian avant-garde: premieres,
postponed for a hundred years
Afterword for the program of 22 September

Ekaterina Vlasova
A Few Questions Regarding the Repertoire Policy
in the Music of Stalin’s Time
Elmer Schoenberger (Netherlands)
On «Frenzy» by Nikolai Obouhow
Vsevolod Zaderatsky
Per aspera: about Chamber symphony
by Vsevolod P. Zaderatsky

= 19:00
Marina Rubinstein, flute

Heinz Holliger
t(air)e
Faraj Karaev
...messeur bee line — eccentric
Luciano Berio
Musica Leggera
Michael Levinas
Arsis et thesis
André Jolivet
Chant de Linos

= 20:00
Olga Galochkina, cello

Emmanuel Nunes
Einspielung

Bernd Alois Zimmermann
Sonata

Kirill Umansky
Long and Short Lines

Pierre Boulez
Messagesquise

=> 21:00
Setpoint position
Structural Resistance Group

Dmitry Kourliandsky
prePositions VP

Sergey Nevsky
Countdown

Boris Filanovsky
schmozart

The musicians, taking part in the concerts:
Anastasia Alferova, harp,

Natalia Cherkasova, piano,

Stanislav Malishev, violin,

Anna Burchik, viola,

Olga Kalinova, cello

* Conference hall of the Conservatory (Rakhmaninov building)

Wednesday

=> 14:00*
Conference «Contemporary
Musicin Contemporary Society»

= 19:00
Anastasia TABANKOVA, oboe

Luciano Berio
Sequenza VIl

Brian Ferneyhough
Coloratura

Svetlana Lavrova“®
Gestures of despair

Klaus Huber
Noctes intelligibilis luces

=> 20:00

Homage to Lourié’s <Formes en l'air»
Sound Plasticity Group

Arthur Lourié
Formes en l'air
Olga Bochikhina
Voice far away *?
Andrey Kuligin
Contours of the Nebula #°
Vladimir Gorlinsky
Smorzando
Nikolai Khrust
I'Air en formes RP
Alexey Sisoev
Beta Taurids ®°
Alexey Sioumak
Improvisation ®?

Studio for New Music ensemble
Igor Dronov, conductor

= 21:00
Stanislav Malishev, violin

Salvator Sciarrino
Capriccio

Alfred Schnittke
a Paganini

Edison Denisov
Five Paganini Capriccios

Studio for New Music ensemble
Monika Khaba, piano,
Natalia Cherkasova, piano
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25 ceHTAOpPA

yerTBepr

= 19:00
Oner TAHLIOB, knapHeT

Anekcein Hagxapos
Contradiction

Kopx Aneprus
Cumynakp IV

XenbmyT JlaxeHmaH
Allegro sostenuto

= 20:00
(TpyHHbIN KBapTeT
Cmyous Hoeol My3bIKU

Anekcanap Moconos
CTpyHHbIN KBapTeT
Uropb CTpaBUHCKWA
Tpu Nbecb! AN CTPYHHOTO KBapTeTa
2auncoH fleHncos
CTpyHHOE TpUO
BukTop EKuMOBCKMIA
Jle6epuHas necus

= 21:00
«++ANIA KNapHeTa C KBapTeTom
Marnyc Jlunp6epr
KBuHTET
CanbBatope LWappuHo
KeuHTetTnHO P
Mepap MNeccoH
Nebenstiick P

Muxaun [ly6oB (¢popTenuaHo),
CTpYHHbIN KBapTET

Cmyous Hogoli My3bIKU:
(ranucnas Manbliwes, ckpunka
NHHa 3unbbepman, ckpunka
AHna bypunk, anbt

Onbra KanuHoBa, BuONOHueNb

26 ceHTAOPSA

nNnATHULUa

= 19:00 |
(Betnana MUTPAUKUHA, dpneiita

Mbep Bynes
CoHaTnHa
Q®vnunn lOpenb
Loops
DxoHataH Xapsei
Nataraya P"
CanbBaTtope LLappuHo
D'une faune

= 20:00
Mona XABA, poprenunano
Oner Man6epanH
bararenp M"
Topy Takemuuy
Rain Dreaming
JlroyaHo Bepuno
CoHaTa
DxoH Kenpgx
Cionta
IOpuin Kacnapos
Mpentogus, Tokkata u pyra M"

=> 21:00 _
Omutpuii WENKWH, ynapubie
AHnc KceHakunc
Rebonds
MopTtoH OengmaH
Koponb [laHun
Annc KceHaKnc
Mcanda

B KoHLepTax npuHUMAlOT yuacTne:
Muxaun ly6os (¢popTennaHo),
Hatanua Yepkacosa (¢poprenuano)

27 ceHTAOPA

cy66oTa

= 19:00
Axcam6nio Die Reihe - 50!

ABCTpHUiicKMe npeMbepbl

Manysna Kepep
Oachale
Hop6eprT WTepk
Teile dich Nacht
Anekcanpp Barengpucren
Stormy weather
Ponanp ®Opanisutyep
Songlines - Music for harp and ensemble
Tomac XaiHu
Charon als Maler —
Eine Schattenmusik fiir 6 Spieler
AHcenbm LWaydnep
drop

Axcam6nb Die Riehe (ABcTpus)
AHHa BepxonaHueBa, appa
Dupuxep — Ponanp Opainzutuep



Thursday

= 19:00
Oleg Tantsov, clarinet

Alexey Nadzharov
Contradiction

Georges Aperghis
Simulacre IV

Helmut Lachenmann
Allegro sostenuto

= 20:00
String quartet Studio for New Music

Alexander Mosolov
String Quartet
Igor Stravinsky
Three pieces for string quartet
Edison Denisov
Trio
Viktor Ekimovsky
Swansong

=> 21:00
... for clarinet and quartet
Magnus Lindberg
Quintet
Salvatore Sciarrino
Quintettino *°

Gérard Pesson
Nebenstiick R?

Mikhail Dubov, piano

String quartet Studio for New Music:
Stanislav Malishev, violin,

Inna Zilberman, piano

Anna Burchik, viola,

Olga Kalinova, cello

= 19:00
Svetlana Mitriaikina, flute

Pierre Boulez
Sonatina

Philippe Hurel
Loops

Jonathan Harvey
Nataray #°

Salvatore Sciarrino
D’une faune

= 20:00

Mona Khaba, piano

Toru Takemitsu
Rain Dreaming

Oleg Paiberdin
Bagatelle "?

Luciano Berio
Sonata

John Cage
Suite

Yuri Kasparov
Prelude, toccata and fugue "°

= 21:00
Dmitry Schyolkin, percussion
lannis Xenakis
Rebonds
Morton Feldman
The King of Denmark
lannis Xenakis
Psappha

The musicians, taking part in the concerts:
Mikhail Dubov, piano
Natalia Cherkasova, piano

Saturday

= 19:00
Ensemble Die Reihe - 50!

Austrian premiers

Manuela Kerer
Oachale
Norbert Sterk
Teile dich Nacht
Alexander Wagendristel
Stormy weather
Roland Freisitzer
Songlines - Music for harp and ensemble
Thomas Heinisch
Charon als Maler -
Eine Schattenmusik fiir 6 Spieler
Anselm Schaufler
drop

Ensemble Die Riehe (Austria)
Anna Verkholantseva, harp
Roland Freisitzer, conductor
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VIiropb poHoB

3acnyXeHHbINn apTuct Poccunm

lgor Dronov

Honorary Artist of Russia

opunca B Mockse. B 1992 roay 3akoHuUnn MoCKOBCKYHO rocy-
[apCTBEHHYI0 KOHCEPBATOPMIO MO Kadeapam XOPOBOro U
OMnepHO-CUMPOHNYECKOTO ANPVIXKMPOBAHMA (Knaccbl Npod.
b. TeBnuHa n npod. [l. KutaeHko), a B 1994 rogy - acnupaHTypy
y npo. [l. KutaeHko. YuactBoBan B mactep-knaccax [x. Lontn
n I1. Bynesa.

C 1991 r. aBnaeTca gupukepom bonblioro Teatpa, rae B ero
penepTtyap Bowwnu onepbl «<EBreHnin OHernHy I1. Yankosckoro,
«®aycT» L. TyHo, <Tpybapyp» 1 «TpaBuata» [x. Bepan, «<Aneko»
n «Ckynoi pbitapb» C. PaxmaHnHoBa, «<Magam battepdnain»
L. NMyyunnn, «detn PoseHTana» J1. JecATHMKOBa.

B 2004-2007 rr. cTan My3blKaJibHbIM pyKoBoauTenem paga banet-
HbIX MOCTaHOBOK: BeYepa 0fHOaKTHbIX 6aneToB «Manata N2 6»

Ha My3bIKy A. lapTa, «Marputtomanmay tO0. KpacaBuHa u «Jlea»
Ha My3bIKy J1. BepHcTaiHa (2004); 6aneta k. Honmarnepa «CoH

B JIETHIOIO HOYb» Ha My3bIKy O. MeHaenbcoHa-bapTonban,
[.JlvreTn n TpagMLUMOHHYI0 MeXaHYecKyto My3blKy (2005); 6ane-
ToB «CepeHapa» K. BanaHunHa Ha my3biKy .M. Yankosckoro n
«Miserecordes» K. Yungora Ha my3biky CumboHun N3 A. MapTta
(2006); 6aneta «Ypok» O. DnnHTa Ha My3biky XK. [lenepio (2007).

BbicTynaeT Takke ¢ opkecTpom bonbLioro Teatpa B cumdpoHmyec-
KUX KOHLIEPTHbIX MporpaMmmax. BiAeTca NpurialleHHbIM AUpu-
XKepOM MHOMMX U3BECTHbIX My3bIKaJIbHbIX KOJIEKTNBOB, CPEAU
KOTOpPbIX POCcuinckuii HaumoHanbHbIi OPKeCTp, CUMPOHUYECKNT
opkecTp «Pycckaa OunapmoHusy, Ensemble Modern (fepmaHus)
n ap.

fBnAeTcA rnaBHbIM JUPUXKEPOM aHCambnaA conuctoB Cmy-

0us HoBoU My3bIKU, C KOTOPbIM OCYLLECTBUI UCMOJIHEHNE OKONO
500 COUMHEHUI POCCUNCKIX 1 3apyOeKHbIX KOMMO3UTOPOB

XX BeKa, B TOM Ymcie fecaTkm MMpoBbix npembep. C MOMeHTa
ocHoBaHuA pectmBansa «Mockosckuii Qopym» . lpoHoB ABnA-
eTcA ero rnaBHbIM gnpuxepom. C 1994 roa oH — rnaBHbIN ANpU-
XKep U Xy[0XKeCTBEHHbI pPyKOBOAMTESIb MOJIOAEXHOI0 aHCamb6A
conuncToB «[lpembepan.

C 1992 ropa npenogaet B MOCKOBCKOM KOHCEPBATOPUY Ha
kadenpe onepHo-cMMPOHUYECKOTO ANPUKMPOBaHHUA (c 2002
roga — npodeccop).

3anucan cepuio KOMMAKT-AUCKOB COBPEMEHHOW PYCCKOM 1 3apy-
6exxHoI My3biKu. [acTponupyeT B cTpaHax EBponbl, CLUA 1 A3un.

gor Dronov was born in Moscow. In 1992 he graduated from

the Moscow Tchaikovsky Conservatory where he studied with
prof. Boris Tevlin (Choral Conducting) and prof. Dmitri Kitay-
enko (Opera and Orchestral Conducting). He took part in master
classes of Sir Georg Solti and Pierre Boulez.

Since 1991 he has conducted at the Bolshoi Theater, where

his repertoire included such operas as Tchaikovsky’s «<Eugene
Onegin», Gounod’s «Faust», Verdi’s «ll Tovatore» and «La Travi-
ata» Rachmaninov’s «Aleko» and «The Covetous Knight», Pucci-
ni's <Madama Butterfly» and Leonid Desyatnikov’s «The Children
of Rosenthal».

In 2004-2007 he became the musical director of several produc-
tions: the evening of one-act ballets «<Chamber N.6» to the music
of Arvo Part, «<Magrittomania» by Yuri Krasavin and «Lea» to the
music of Leonard Bernstein (2004); J. Neumeier’s ballet «<A Mid-
summer Night’s Dream» to the music of Felix Mendelssohn-Bar-
tholdy, Gyorgy Ligeti and traditional mechanical music (2005);
G.Balanchine’s ballets «Serenade» to the music of PTchaikovsky,
Ch.Wheeldon's ballet «<Miserecordes» on music of Simphony #3
by Arvo Part (world premiere, 2006), F.Flindt’s ballet «<The Lesson»
to the music of Georges Delerue (2007).

He also performs together with the orchestra of the Bolshoi The-
ater with orchestral concert programs. He has frequently per-
formed as a guest conductor with numerous well-known music
ensembles and orchestras, including the Russian National
Orchestra, the Ensemble Modern (Germany) and numerous
others.

Igor Dronov is the chief conductor of the Studio for New Music
ensemble, with which he has performed over 500 compositions
by 20th century composers, including dozens of world premiers.
Since the time of the founding of the «<Moscow Forum» contem-
porary music festival Igor Dronov has been the chief conductor
of the festival. Since 1994 he has been the chief conductor and
artistic director of the youth chamber ensemble «Premiera».

Since 1992 he has taught at Moscow Conservatory at the Depart-
ment of Opera and Orchestral Conducting (since 2002 he has
been a professor).

He has recorded a series of compact discs of contemporary music
of Russia and other countries. He frequently tours the countries
of Europe, USA and Asia.
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)60 NOOHLL 8eCb (hecmusanb «Mockoec-
GblCOUAUUIULL YPOBEHb — eCIIU AGMOPbL

bHbl, MO YO 2080PUMb O NYOIUKe...
Kynbrypa

he «Studio for New Music» ensemble under the

direction of Igor Dronov raised the entire «Moscow
Forumy festival to the highest level — if the compos-
ers were pleased with the performances of their works

what can one say about the public...
Culture

V0Ust HOBOU MY3bIKUY Mockosckotl
nopuu ¢ oupudicepom Mezopem J{pornoswim
C60U NO3UYUU HAPAOY C YUUUUMU

ONSIMU COBPEMEHHOU MYZbIKU.
International Herald Tribune

oscow Conservatory’s «Studio for New Musicy
Ensemble, Igor Dronov, conductor, holds its own

with the best such [contemporary music] groupsy
Int i i

|
ibﬂocmb «Cmyouu HOBOU MY3bIKUY MAK JHCe
NAAHOBA U 0OBEMHA, KAK U CAMO NOHSIMUE
1\Myseikay. I1o cymu, smo yenas Hayuno-meop-
02pamma, HanpasieHHas, ¢ OOHOU CHOPOHDYL,
ue, 80CCmaHo8ieHue U npedcmasieHue cy-
He3ACYIHCEHHO 3a0bIMbLX UNIU 808CE HEU3-
bIX MY3bIKALLHBIX npoussedenuti XX éexa (oco-
¢Kkoeo asaneapoa 20-x 20008). C opyzoii
, BmMo ucnoaneHue HOBbIX COUUHEHULL OMme-
BIX U 3apy0escHbIX KoMno3umopos. OcHogy
yapa cocmasisaem pyccKas u 3apyoesxicHas

1accuka XX eexa.
BeyepHsaa MockBa

he activities of «Studio for New Music» are just as

multifaceted and weighty as is the very concept of
«new musicy. In essence, it is an entire artistic-schol-
arly program, directed on one hand at researching,
recreating and presenting to the audiences undeserv-
edly forgotten or entirely unknown musical compo-
sitions from the 20th century (especially the Russian
avant-garde from the 1920s). On the other hand, it is
directed at performing new compositions by Russian
composers as well as those from other countries. The
basis of the repertoire is formed by the Russian and
Western classics of the 20th century.

Evening Moscow

myoust HOBOU MY3bIKU» uepaem QyHOaMeHmMalb-
HYIO0 POJIb, 8bIHOCSL HA CYEHY XYO0ICeCMBEHHbIe
| ueKanus u dKCnepuMeHmvl KOMRO3UMOPO8, 6KIIOUASL
camuix monoowix. Omciooa — eadicHetiuiee 3HAUeHUe
ancamonsi «Cmyoust HO80U MY3biKu» O0Jist 00Ue20 KOH-
MEeKCMa pazeumusi cO8pemeHHou my3viku ¢ Mockee u
|| Poccuu 6 yenom. Arncambno mrnozo konyepmupyem u
WM CImasum cebe yenb npeodnodNCUms 3aunme-
oﬁ/ty €o00Wecmay 803MOACHO bolee WUpo-
p mysoiku XX cmonemusi. Obpabomku npo-
Ul K1accuueckoeo MOOepHU3Ma 30ech mak Jice
AK 1 6CIpeyl ¢ IOHbIMU U euje He U36eCT-
Komnosumopamu. <...> Ancamobiv oueHs Ovic-

Hemeuxoe Paguo

«Studio fiir Neue Musik Moskauy spielt eine funda-
mentale Rolle, insofern es sich den kompositorischen
Erprobungen und experimentellen Versuchen auch
sehr junger Komponisten zur Verfiigung stellt. Dariiber
hinaus kommt dem «Studio fiir Neue Musiky im Kontext
der aktuellen Aktivititen im Bereich der Neuen Musik
in Moskau und Rufsland eine wichtige Bedeutung zu.
Das Ensemble gibt viele Konzerte und hat sich dabei
— zum Ziel gesetzt, der interessierten Offentlichkeit ein
maoglichst breites Spektrum der Musik des 20. Jahrhun-
derts zu bieten. Die Erarbeitung von Werken der klas-
sischen Moderne sind demnach ebenso wichtig, wie die
Auseinandersetzungen mit noch jungen und unbeka-
nnten Komponisten. <...> Das Ensemble ist sehr schnell
zum fiihrenden Ensemble bei dem alljihrlich Festival fiir

Moderne Musik «Moscow Forumy avanciert.
Deutschlandfunk




Cy()ﬂ no momy, 4mo 8 PaxmanHuno8ckom 3aie 3aHAmbl

odaoice mecma Ha NOOOKOHHUKAX, CNPOC HA ABaAH2aApO-
Hyro mysoiky XX-XXI sexos, oeticmeumenvio, ecmo. M
He MOoJbKO cpedu NPohecCuoHanos.

judging by the fact that in the Rachmaninoff Ha!
all the places on the windowsills were fillé e
demand for avant-garde music of the 20th ana cen-
tury really exists. And not only among p jonals.
K

KommepcaHTb

Heamobab «Cmyoust HOBOU MY3bIKUY» HOO YNPAGeHUeM

Heops [Iponosa npodemoHcmpuposan He moabko
BbLCOYAUULYIO KOHYESHMPAYUIO U MOYHOCMb MY3bIKA b~
HBIX (OPMYIUPOBOK - 3MO ObLIL 37N PYCCKO20 Pypopa.
<...> [Iposunyus — 5mo pe30HaHCcHoe NPOCMPAHCIMEO
Poccuu. Mockosckuil ancambnb pe2yisipHo KoHyep-
mupyem 6 20p00ax, AeAHCAUUX 80aIeKe OMm 21AGHbIX
mazucmpaneti Kyismypol, HO RPU 9mMom c60000HbIX OMm
CMONUYHO2O CHOOU3MA...

Das «Studio fuer Neue Musik» Ensemble emip
sich unter Igor Dronow durch hochste Konzen-
tration und Formulierungsschdrfe, aber auch eine
Schuf3 russischen Furors. <...> Zum russischen R
onanzraum gehort die Provinz. Regelmdfig bestrei,
das Moskauer Ensemble Konzerte in den Stddten,
abseits der kulturellen Hauptstrafen liegen, aber

frei sind vom hauptstidtischen Snobismus....
Frank er A 3‘||'|' e

Frankfurter Allgemeine Zeitung

«Cmyauﬂ HOBOIL MY3bIKU» — €OUHCMBEHHBII 8 CIMPAHE
aHcamobnb CO8PEMEHHON MY3bIKU, pabomaiowull Ha

he «New Music Studio» ensemble — one of the c
try’s only permanent contemporary music groups

NOCMOSIHHOL OCHOBE.
Moscow Times

Heambnb Ovin ochosar 6 1993 2. ne 0 moz2o, umobwbl
Y2021C0amb MACCOBOMY BKYCY, a Ol MO20, YmoOvl

VIO OW 11
=

Das 1993 gegriindete Kammerorchester ist nicht de
Massengeschmack verpflichtet, sondern Sprachrol

der russischen Avantgarde.
B A

CmMams pynopom pycckoeo asaneapod.

Berliner Morgenpost |

Macmepcmeo — gvlcoyatiuee; CIONACHAS, NOPOU mMpyo-
HOOOCMYNHASL OJISt MACCOBO20 CIYUAMNENs MY3bIKA

MAUHCTNBEHHBIM 00PA30M «OYENI0BEUUBAECMCAY ) IMUX

ucnoanumenetl, CMaHOBUMCS OMHOCUMENLHO NPOCMOU

Their performance skills are of the highest level; the

music which is complex and frequently barely acce
sible to the mass audience becomes «humanizedy in a
mysterious way by these performers, becoming rela- ! ]

tively easy and understandable.
PR RS S B

U NOHSMHOUL.
BeyepHuin kny6 |

“0() ynpasnenuem Meops J[ponosa, uemxum u 600XHO-
BEHHBIM, MOJI0ObLE 8bINYCKHUKU MOCKOBCKOT KOHCep-
s8amopuu 3a61a0enu 20pAYUM BHUMAHUEM MHO20YUC-
JeHHOU NYOIUKU, 2UOKO NOOUEPKHYE OPUSUHAILHOCTb
Kaxc0020 omoenbHo20 couunenus. Bee smu nanon-
HeHHble NOUCKAMU COYUHEHUS He MAKUe YHC «Iaumap-
Hbley Oaaeo0aps ceoell neperusarowelics wepes Kpail
padocmu uepvl u pummudeckou snepauu. Onu oarom
AYHUYIO PEKOMEHOAYUIO POCCULICKOL MOTOOOL M)'3bl-

nter der klar strukturierenden animierende

tung von Igor Dronov eroberten die jung
venten des Moskauer Tschaikowski-Konserva
auf Anhieb ihr (zahlreich erschienenes) Publiku
stellten die Originalitit jedes einzelnen Werkes
tisch heraus. All diese erfindungsreichen, in ih
bordenden Spielfreude und rhythmischen Energi
gar nicht «elitdren» Werke stellen der jungen Musi
szene Russlands die besten Empfeglungen aus. .

ei;

fi'

KAIbHOUL CYEHe.
Der Tagesspiegel |
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1),

alla Nostalgiay @apaooica Kapaesa, nanpumep.

{Y3CKOMY AHCAMOTIO 0adice 8 UCHOTHEeHUU ppaH-

JHCANU NIAHKY U OMmedecmeeHHble CUIbL, npedicoe
&,: bazosuiil ancamons pecmusansi «Cmyous
V36IKUY NOO Komanoosanuem Heops J[ponosa —
acubo He MoIbKO 3a YPAHYY3CKYIO MY3bIKY, HO U

11 ¢ OOILULOU IMOYUOHANLHOU CUTLOU U
mexuudeckum macmepcmeom. «Cmy-
KUy Q0Cmue1a 6 Hacmosee 8pems
oM YCmMou4usslili pocm MOXCHO ObLIO
H@ NPOMANCEHUU NPOULEOUUX TIeN.

XXth Century Music

b
ax ecmusans ancamobno «Cmyous HOBol
COCMABUIL 04eHb OCMPYI0 KOHKYPEHYUIO

N3BecTna

ey, npo3syuaia beccmepmuas xeaieonas
ecHb msdicenou unoycmpuu — «3aeo0» Moconosa.

10 QUKAA U He0bY30aHHAS, HO, HECOMHEHHO, NOpa-

110U A5 0EMOHCIPAYUS CUJIbL, UCNOHEHHAs ¢ 00b-

UO1l d1epeuett U 10MOPOM MOCKOECKUMU MY3bIKAH-

U, KOMopbie cMo2U 00OUMbCS NOYMU MAKOU Jice

CURBL 38YHARUS, YMO U cUM@OoHuyecKutl opkecmp Moc-

- kosckou Dunapmoruu. Meonvie uncmpymenmoi 0co-

| benno ecensinu yorcac.

he ensemble performed with a great emotional force

and with technical, virtuosic mastery. «Studio for
New Music» has presently reached the peak of its suc-
cess. Its steady growth could be noticed during the
course of many years.

. XXth Century Music (USA)

In the programs of the festival the «Studio for New

Musicy created a very acute sense of competition
to the French ensemble even in their performance of
French music.

Erankf All ine Zei

he Russian musicians likewise maintained a high

standard, most notable the core ensemble of the festi-
val «Studio for New Musicy under the direction of Igor
Dronov — he deserves gratitude not only for the French
music but also for «alla Nostalgiay by Faradj Karayev,
for instance.

Izvestiya

The Independent

1 cblepan 9my HenpoCmyIo RAPMUMypy

nd then there was Mosolov’s immortal paean to

heavy industry, «Factoryy — a crude but undeni-
ably effective tour de force played with great zest and
a certain humour (something presumably absent from
its early performances) by the Moscow musicians,
who managed to make themselves sound almost as big
as the Moscow Philharmonic — the brass were quite

terrifying.
The Independent

UH npuMep mozo, KaK MHO20 Y HAC 8 Npo-
blX Wedespos. <...> Aucamobno Heops

The Fragments for Nonet by Alexei Zhivotov (1929)

presents yet one more example of how many forgot-
ten masterpieces we have in our legacy in the past.
<...> the ensemble under the direction of Igor Dronov
performed this complex score flawlessly.

Russian Music Newspaper

nsemble «Studio Neue Musiky Russland <...> ein

Beispiel fiir das vielseitige Konnen der Musiker.
Die Welt

Die Welt




Oqenb NPUAMHO He MOAbKO CIYULAMb, HO U CMOM-
pemv Ha MocKkoscKuil ancamons «Cmyous HOBoU
MY3bIKUY». 30€Ch MOYHOCHIb COCOUHAEMCSL C DHIMY3U-
asmom. Ecau 3axpoimo ywiu u monvko nabaodams 3a
MY3bIKAHMAMU, UG 251051 HA GbIPAIICEHUS UX TUY U
UX OBUIICEHUSI, MOJCHO YCabIUAmMb MY3bIKY. Hado nom-
HUMb, YUMo, K CONCANEHUIO, 34 PYMUHOU YaACmo mepsi-
emcsl Wy8Cmeo Mmoo, Wmo Kaxicooe npouzeedenue - 3mo
Heumo cesujennoe. B ucnonnenuu ancamons My3vika
npeocmaem obpemuiels YUCMOMY U MOWb, CKUHYBULEl
¢ cebs pegyuue 00estus HOILULO2O 20POOd U 6HOBD
Haxooswel NOIMUYECKUU CMbICI 8 AHCYPHOL MeHU

s macht viel Freude, das, «Studio N

Moskau? zu horen und zu sehen. Hi ne si
Prdzision mit stillem Enthusiasmus. %14
Ohren verschliefen konnte und die Mus ano

betrachtete, dann wiirde man allein aus
tern und ihren Bewegungen die Musik h
Das muss erwdhnt werden, denn in der

leider oft das Gefiihl, das jedes Stiick et iip sich

Heiliges ist, verloren. So gereinigt und
das grofistidtische Getdse nichts mehr anh

man findet wieder Sinn fiir die Poesie eines in gliih
den Nebel gezeichneten Schatten eines Baumes. |

'.'I'AAA.

Oepesa HA (j)one ceemsujecocs mymanda.

NutepHer-xypHan: www.klassik.com |

bedumenbHbiM 30eCh OblLi, npedcoe 8ce2o, pyc-

cxutl ancamoao « Cmyous HO8OU MY3bIKUY ¢ aMOU-
YUOSHBIMU NPOSPAMMAMU PYCCKO20 A8AH2APIA.
Ceoum cobpanuvim 38yuanuem, OmHwOb He 6ce2od
CBOUCMEEHHBIM AHCAMOIAM COBPEMEHHOU MY3bIKU,
UCNOHUMENU NPOOEMOHCMPUPOBATU, KAK MOZYM
XpynKue u Heycmouuusvie 36YK08ble KOHCMPYKYUU

. |
berzeugen konnte hier vor allem das russis

Ensemble «Studio Neue Musiky» mit einem ambitio

erten Programm russischer Avantgarde. Mit e

O

Neue-Musik-Ensembles keineswegs selbstversta
chen, zupackenden Ton fiihrten die Musiker vor,| wie

man auch zerbrechliche und labile Klangko
tionen zum Schweben und Tragen brzngen a

g Ll

eocnapsmbs 66blCh.
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_ AnexkcaHap Byctun |

HOB0U My3bIKU -~ MPEBOCXOA-

bl E€MEHHbI OTeYECTBEHHbIN
OQHOBPEMEHHO LLKOJIa ANA Tex
UCNONTHUTENEN, KOTOPbIE NOC-

A/ CNIOKHO My3blke. AHCamM61b,

©
I 3

BeHb — that is the question! Y Bonpoc sToT
peLUeH - CerofHA Mbl MOXXEM C YAOB/ETBO-
peHVEM KOHCTaTMPOBaTb: KAHCaMbJb XNB,
[a 34paBcTByeT AHCaMO/1b»!

Gapapx Kapaep |

B Takow cteneHn My3biky XXI
eMeHeH He TOsIbKO MO Ha3Ba-
KTUYecKkn. 3aecb ocBavBaeTca
K NHHOTO TBOPYECTBa, 06paLLEH-
ny6b 1 BBbICb, 34€Cb He ULLYT Nér-
HE CTPOAT Ha necke. OTOT NyTb

- )KepTBEHHbIX, HO 11 6narofapHbIN, My Tb
HemHorvX. MyTb 3TOT YpeBaT rPOMagHbIMU
puckamu (Hago v roBOPUTb O HENEFKOM
NoBCeHEBHOM ObITOBaHMM MHCTPYMEHTa-
JINCTOB, UrPatoLLNX TRYAHYIO My3bIKY?), HO
C Kakol 6narofapHOCTbI0 BCMOMMHaeLlb
BbICLUME AOCTUMXEHNA 3TOFO YH/KaNbHOro
KONNEKTMBA - UCMOMHEHUSA KIIapPHETOBOIO
KBMHTETa DaucoHa [leHncoBa, «MaATHNKa
Dyko» Bnagmmupa TapHONONbCKOro, couu-
HeHui TpuctaHa Miopas... Ha 3Tom aHcam-
671€ BBIPOCNN 11 peanu3ytoT ceba Anek-

cen Ctlomak, Onbra bounxmHa, Hukonan
Xpycr, Biagumunp fopanHckni n gpyrue
3ameYaTesibHble My3blKaHTbl. [11A MeHA
K€ COTPYAHNYECTBO C TaKMMU CONMCTaMK,
C TakuM BUPUKEPOM, C TaKUM MHULMATO-
pOM 1 OTLIOM-CO3[aTeNIeM 3TOro NHTeN-
NeKTYanbHOTO LieHTPa Hallen My3blKaJsib-
HOW KyJNIbTypbl - AparoLeHHasa 4acTb Moel
6uorpadun.

XA I X I W S ® S

myouu Ho8oU My3bIKU UCMIONHAETCA NAT-

HapuaTb JIeT - MHOTO 3TO U Mano?
KoHeuHo, No cpaBHEHMIO, CKaXKeM, CO Bpe-
MeHeM cyuwectBoBaHmA Gewandhaus'a -
3TO BCErO SINLb MIHOBEHME, HO eC/N OMYC-
TUTbCA C 3a06/1aUYHbIX FEPMAHCKIX BbICOT
Ha Hallly rpeLUHy POCCUNCKYI0 3eMJTIO, TO,
noxanyi, oueHb MHoro! Co3fiatb Nopo6-
HblIli KONNEKTUB L7151 Pa30BOW aKLMK, ObITb
MOXET, He CTOJIb Y>K U CITOXHO, HO «yAep-

| Wropb Kedanuagn |

| Kwnwrod MeHpepeuknin |

OuA NPOAOMXKMT PaboTaTb B TOM Xe Ayxe

1 B AanbHelLeM. DTO BaXKHO He TONbKO
Aana cntyaumm ¢ Hosom my3bikoi B Poccuuy,
HO TaK>Xe A4N1A KOMNO3UTOPOB, XUBYLLKX B

OpYyrux cTpaHax.
Teo JlyBeHpn

€ nepecTat BOCXMLLATLCA TBOPYEC-

KOW 3Heprmen n WnpoTon NHTepecoB
Hawero AHcamb:A, ero NoABMXHOCTbIO 1
3aMHTepecoBaHHOCTbIO B HoBoM My3bike —
crnacnbo, UTo OH ecTb!

yepa 6bln OANH U3 Ny4YlWwmnx KoHuepTos

moen KaMepHOIZ MY3bIKW/, OH nNpoLlen Ha
NCKNIOYNTENIbHO BbICOKOM YPOBHE. Al paBHO
y»Ke He CnblWwan cBon CeKcTeT B TaKOM
XopoLem NCNoJIHEHNI.

6bln NpurnaweH nopaboTaTtb C aHCamb-

nem Cmyous Hogol My3biku B 2006 ropy.
370 6bINa PpaHTacTNYeCKan Hefens, Npo-
BefleHHasA C My3blkaHTamu 1 Mropem [ipo-
HOBbIM, KOTOPbIE UCMOMHWAN MO My3blKa
npodeccnoHanbHo, C SHTY31a3MOM U
cTpacTblo. Cnacnbo Um 1 Bcem COTPYAHN-
Kam LleHTpa coBpemeHHOWN My3blKn. Moun
no3ApaBfieHVA 1 BOCXULLEHME Cpa<alo-
LMMCA eXXeJHEBHO B 3TOM «IJTyXOM» MUpeE.

Quannn Openb

ocnepHuve 15 net coBpeMeHHas My3blka

B MoCKBe pa3BMBAETCA C XMUBUTENIbHbIM
pa3maxom 6narofapsa HeycTaHHo paboTe
1 3anHTepecoBaHHOCTU Bnagnmupa Tap-
HOMOJIbCKOTIO MO CO3[aHMNI0 HOBbIX KOHTaK-
TOB M MCMOJSIHEHWIO MUPOBBIX Npembep. f
XOPOLUO MOMHIO iBa MOMX NOCNEAHUX KOH-
LiepTa, KoTopble Nposen aHcambnb Cmyous
Hoeol My3bIKU NOJ, PYKOBOACTBOM AMNHA-
MUWYHOTO 1 OYEHb YBJIEYEHHOrO ANpMXepa
Urops [IpoHoBa. CaMOOTBEPKEHHOCTb
MOJIOfbIX MY3blKaHTOB MeHA Ype3Bbl-
YalriHO BneyvaT/inia, OTYaCTU eLLe 1 MOToMY,
YTO OHU BbIHY>KAEHbl peneTnpoBaTb B
[OBOJIbHO CJIOXKHbIX YCIIOBUAX. 3TO BbINO
[eCTBUTENbHO 3aMeyaTenbHO Y BOJHY-
folle paboTaTb C 3TUMM My3blKaHTaMMU.
fl HapgeloCb TONbKO, UTO 3TOT aHCamMbIb
CKOPO MOYYnT HEOOXOAUMYIO NOAAEPXKKY
1 JOCTOMHOE MoMelLLeHne Ana peneTuuymi.
370 BypeT, HeCOMHEHHO, CMOCOBCTBOBATb
YKpeneHuio yBepeHHOCTH B byayLiem
HoBoln Mmy3bikn B MOCKBe 1 B MeXXAyHa-
POLHOM KOHTeKCTe.

»aTb» €ro Ha fJonrve roabl B paboyem
COCTOAHNM, BYKBaIbHO eXeHefeNbHO
[laBas KOHLepTbl C MOCTOAHHO 06HOBAA-
LYMUCA NPOrpaMmmaMi, HeyCTaHHO COBep-
LIEHCTBYSA €ro NCMNONHUTENbCKIIN YpO-

Kepap UnHcrar |

oIl onbIT paboTbl co Cmyoduto Hosou
My3blKU MOKa3blBaeT, YTO BCE UCMON-

ﬂsa roga Hasap A npvexan B Mocksy B
nepBbl pa3 no npurnawexunio Cmyouu
HoeoU My3bIKu. 1 HUKOrAa He 3abyay roc-
TENPUMMCTBO, SHEPTUIO, C KOTOPOW OHM
NCNOHANN MOIO MY3bIKY M X HAaCTOALLYIO
npefaHHOCTb COBPEMEHHOI My3blKe B
uenom. AHcambs1b BO3BOAUT MOCT MeXay
My3blKaHTamMV 1 KOMMNO3UTOPaMU pasny-
HbIX CTPaH. Al HageloCb, OHY NpoAoMKaT
paboTaTb B TOM Xe HanpasfieHnn 1 Bcerga
6yayT nonyyaTb NOAAePKKY, Heobxoam-
My0 ANA 3TON BaXKHOW paboTbl NOCNOB
COBPEMEHHOW PYCCKON MY3bIKW.

CYaCTUB, YTO MOTY BbIPa3nTb MOW

60nbLLON BOCTOPT KaK My3blKanbHbIMY,
TaK 1 YesioBeYeCcKMM KauecTBamum My3bl-
KaHToB Cmyouu Hogol my3biku. My3bikanb-
HbI TaNaHT KaXkJoro, NosHan camooTaaya
aHcambnio, XenaHne JOHeCTN CoUnNHe-
HMA Ha CaMOM BbICLLIEM YPOBHE 3KCnpec-
CUN MeHA AeNCTBUTENIbHO TPOHYNN 1
nopasunu. bonbwoe bPABO Bnagnumupy
TapHononbckomy u Miropto [lpoHoBY, KoTo-
pble BOT yxe 15 fieT pyKoBOAAT aHCaMb6-
nem, BeoMble iyXOM OTKPbITUSA HOBOTO B

My3blike. C gHeM poxkaeHunaA!
AnaH locceH

HeHVA MOMX COUMHEHUIA BbIIN Ha BbICO-
Yainwem YpoBHe, 1 A Hagetcb, uto Cmy-




tudio for New Music is a remarkable

contemporary ensemble in our coun-
try which is simultaneously a school for
those select performers who have devoted

proper answer — today we can state with
satisfaction: «<The ensemble is alive, long
live the ensemble»!

themselves to complex music. The ensem-
ble which plays 21st century music to such
a degree is contemporary not only in its
name bust in fact. Here one can sense

a language of genuine artistry, directed
within and upwards; there are no attempts

| cannot cease from marveling at the cre-
ative energy and the breadth of interests
of our ensemble, its versatility and enthusi-
asm towards New Music - thank goodness
that it exists!

to search for easy ways around, or to build
on sand. This is a venturous yet a grati-
fying path, a path for the few. This path
is permeated with many risks (is it nec-
essary to mention the difficult practical
life of instrumentalists who play complex
music?), however, it is with an immense
gratitude that one remembers the high-
est achievements of this unique ensem-
ble — the performance of Edison Denisov’s
Clarinet Quintet, of Vladimir Tarnopolsky's
«Foucault’s Pendulum» and compositions
by Tristan Murail. This ensemble initialized
the artistic growth and realization of Alexei
Syumak, Olga Bochikhina, Nikolai Khrust,
Vladimir Gorlinsky and other remark-
able musicians. For me dealing with such
soloists, such a conductor and with such
a founder and creator of this intellectual
center for our musical culture is an invalu-
able part of my biography.

Alexander Vustin

tudio for New Music is approaching its fif-

teenth anniversary - is that a lot or a lit-
tle? Of course, in comparison with, say, the
time of the existence of the Gewandhaus,
itis just a short speck of time, but if one
is to descend from the ethereal German
heights to our sinful Russian soil, it is quite
along time-span!
To create such an ensemble of a one-time
action is, most likely, not so difficult, but to
«preservey it for many years in a workable
condition, presenting concerts, literally,
on a daily basis, with constantly renewing
programs, constantly perfecting its level
of performance this is the question! And
this question has been endowed with the

esterday one of the best concerts of my

chamber music took place; it was carried
out on an exceptionally high level.itis a
long time since | heard my Sextetin such a
good performance.

Das zeitgendssische Musikleben in

Moskau hat seit ungefadhr 15 Jahren
einen sehr positiven und vitalen Schwung
dank der unermudlichen Arbeit und Inter-
esse von Prof. Wladimir Tarnopolsky
erlebt, neue Kontakte zu schaffen, neue
Werke uraufzufiihren. Ich erinnere mich
besonders an meinen zwei letzten Por-
tratskonzerten mit dem Ensemble fur
Neue Musik unter der dynamischen und
sehr engagierten kiinstlerischen Leitung
vom Dirigenten Igor Dronov. Die Hingabe
dieser jungen Musikern hat mich sehr bee-
indruckt, auch weil sie zum Teil in schwi-
erigen Arbeitsverhaltnissen proben muss-
ten. Es war wirklich schén und anregend,
mit diesen Musikern zu arbeiten ! Ich hoffe
nun, dass dieses Ensemble die notwen-
dige Unterstiitzung und die notwendigen
Raumlichkeiten bald bekommen wird, um
noch besser fiir eine gesicherte Zukunft im
moskauer und im internationalen Musik-
betrieb verankert zu werden.

y experience with the Studio for New
Music is that all performances of my
works were of the highest level, and | hope
that the Studio will be able to continue its

work in the future. This is important not
only for the situation of New Music in Rus-

Faradj Karayev |

Igor Kefalidis ,

| Krzysztof Penderecki |

sia but also for composers that live i
countries.

have been invited by Vladimir T

sky to work with the Centre for
porary music in 2006. It was a fa
week with the musicians and Igo
who performed my music with
alism, enthusiasm and passion. T
to them and to the staff of the C
extend my admiration and my c
tions to them for «resisting» the
in a deaf world.

Philibpe Hurel

wo years ago | came to Moscow for the

first time as guest of Vladimir Tarnop-
olsky and his Studio for New Music. | will
never forget the hospitality, the energy
they gave to play my works and their
true devotion to contemporary musicin
general. Vladimir's ensemble is building
bridges between musicians and compo
ers of many different countries. [ hope 'jy
will go on and get all the support need
to do theirimportant work as ambassa-
deurs of the best Russian contempotrary
music. Happy 15th anniversary!

I'occasion de cet anniversaire, je suis

heureux de pouvoir exprimer ma tres
grande admiration pour les qualités musi-
cales et humaines des musiciens du Studio
for New Music. Le talent musical de chacun,
I'engagement total du groupe, I'envie de
porter mes ceuvres a leur plus haut niveau
d’expression, m'ont véritablement ému et
impressionné. Un grand BRAVO a Vladi-
mir Tarnopolsky pour avoir su conduire a
Moscou depuis 15 ans, avec clairvoyance et
dans une esprit d'ouverture, cette grande
aventure de la musique d'aujourd’hui. Bon
Anniversaire!

Allain G -
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