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MockoBckas rocyaapcTeeHHas koHcepsaropust uM. 1. W. Yaiikosckoro
LienTp coBpemenHoi My3biku Mayneamyc/Huaepnanapl
MoconbcTeo Koponesctea HupepnaHaos 8 Mockse
0O61ecTBO HOBOI MY3bIKKW

VI Mexguuapoguoiii ecmugans I:‘[III[IEMEHHIII"I THIY!
MOCKOBCKHH DOPYM

ABAHTAPQ NNKC...

18.-23.3.1998

MOSCOW FORUM

VI International festival contemporary music

AVANT-GARDE PLUS...

Society Contemporary Music Moscow
Embassy of the Kingdom of the Netherlands
Gaudeamus Foundation/Netherlands
Moscow Tchaikovsky Conservatoire




Muxaun OsumHHMKOB, npeaceaaTens oprkommreTa
Anexcanap Cokonoe, reHepansHelii aMpekTop

Oprann3aunoHHbiH
KOMUTET pecTBans:

Bnagumup TapHONonbCkmid, XyRoxXecTserHbIi PyKOBOAUTEND

Banepus lopoxosckas, ucnonuutensHbiit aupekTop,
KOOPAMHATOP MPOrpamm

Mennec ne Mons, arrawe no KynbType

Moconsctea Koponescrsa Hugepnanaos 8 Mockse

ApTyp BaH aep [pudT, koopaMHATOp NPOEKTA MO NMHKM
Llentpa cospemenHoit myssiku [ayneamyc,/Hupepnanas '

Opraumaaropsl  rocnoauHy XeHky Xésensmaucy, LleHTp copemerHOM myabiki ¢
seipaxaior  [ayneamyc/Hupepnanasl '
6narogapHocte  rocnoxe Exatepune AcosH, cotpyanuky oTaena KynsTypei

30 OKTHBHOE
copencTeme B

Moconsctea Koponeectsa Hunepnawaos 8 Mockse
rocnoguty Paiimonpy Cranuy

nogrotoske Cotpyanukam otaena kynstypsl MoconscTsa Ascrpiu 8 Mockse
¢ectusans: CoTpyaHukam Myssikanbhbix Bubnuotek um. C. Taneesa
nput Mockosckoii koHcepsatopuu 1 Cotosa komnosuTopos Mocksel
Yerpourenn  Paguoctanumam:
seipaxaor  Opdgeii 1 Dxo Mockebl — MHBOPMALMOHHbIM
6narogapHocte  croHcopam dectusans

cnoHcopam  MuHUCTepCTBY MHOCTPaHHBIX Aen AscTpuu,

u naptHepam  Wien Kultur — 3a ¢punancuposarme ractponeit
¢ectupans: axcambna XX sex

Michael Ovtchinnikov, chairman of the committee

Alexander Sokolov, general director

Vladimir Tarnopolski, artistic director

Valeria Gorokhovskaya, executive director, programme coordinator
Jennes de Mol, cultural attaché, Embassy of the Kingdom of the Netherlands
Arthur van der Drift, coordinator, Gaudeamus Foundation/Netherlands

Mr. Henk Heuvelmans, Gaudeamus Foundation/Netherlands

Ms. Ekaterina Asojan, cultural department, Embassy of the Kingdom

of the Netherlands

Mr. Raimond Stulz

The employees of the cultural department, Austrian Embassy in Moscow

The employees of the Taneev Library/Moscow conservatoire and those of the
Moscow Composers’ Union Library

Radio stations Orpheus and Moscow’s Echo — informational support for the
festival

Austrian Ministry of Foreign Affairs, Wien Kultur — for the financial and
logistic support of the tour of the ensemble the XXth Century

Organizing
Committee of the
festival:

Organizers express
their gratitude for the
aclive assistance in
arranging the festival fo:

The organizers also wish
to express their gratitude
to the sponsors and
pariners of the festival:

Memy"upop‘"uﬁ Dectusans MockoBekuii popym npoeogutcs exerogHo ¢ 1994 roga. Ero uhuumaTopamu
dectupans T Mockosckas koHcepsaropus um. [1. M. Haiikosckoro u Obecteo HOBOM My3biKM.
- 3707 decTuBant 3a4yMAH KOK NAHOPAMA OTEYECTBEHHOTO M 30PYBEeXHOro My3bIKansHOro
COBpEeMEHHOH MYSHKH
. QBOKIrApPAQ, KOK AMONOr KyfbTyp Pa3Heix cTpad. Tak 3a 4eTeipe roaa B pamkax Mockos-
MockoBckuii
cKOro popyMa BICTYNANM My3bikaHTsl M3 [epmanumn, Asctpuu, lonnaxgun, benbruu, Mra-
dopym nvK, psaa Apyrux cTpad, Cpeamn HUX — COMbIE M3BECTHbIE kKonnekTHBbl EBponbl — Avcambns

MopgepH, XX ek, Knar¢popym Buen, BonexapguHr vi pp., 4T0 CBMASTENLCTBYET O CEPLE3HOC-
TH W NPEACTABMTENLHOCTM decTUBans.

C poCCHIACKON CTOPOHBI HEM3MEHHBIM YHOCTHMKOM STUX BCTPEY CTGN aHCamBne conucTos
Cryams HOBOH My3bIKH, KOTODBIN 30 KOPOTKWIA CMOT MOAHANCH O YPOBHS NYHLMX KONNEKTH-
808. B koHuepTax dectuBans c ycnexom seicTynanu Takxe AHCaMBb YOOPHBIX  MHCTPY-
mentos Mapka Mekapckoro, Mockosckuit aHcambnbe cospemeHHoR My3bik4, Pocnasen, —
TpHo, TakKUe U3BECTHBIE CONUCTDI KaK Turpan Anuxanos, Bnagumup Towxa, Anekcanpp Meaw-
kuH, Mean Cokonos, Ekatepura KuuuruHa u ap.

B pamkax ¢ecTMBans NpoBOAMAMCE MEXAYHOPOAHLIE MY3bIKOBEAYECKUE KOHPEPEHLMH, B
KOTOPBIX BBICTYNANM CAMBIE M3BECTHBIE OTEYECTBEHHLIE W 30pYBEXHLIE YueHsie.

®ectusans cospemeHHoM My3biku MOCKOBCKMIA POPYM NOMOT BOCMONHUTE TOT OHEBMOHBIMA
npoben B KOHUEPTHOM XM3HM MOCKBEI, KOTOPbIM HEBLIFOAHO OTAMYAN HaWY CTONMLY B CPABHE-
HWK € KPYMHBIMK 3aPYBEXHBIMM KyNBTYPHBIMA METPOMONMAMM,

OcobeHHocTsio HelHewWwHero  gecTieans ABAHIQPA MAIOC ... SBARETCS 3AMETHBINA OKUEHT Ha
NPOBEAEHUM MACTEP - KNACCOB ANA MCTIONHUTENEH, KOMNO3UTOPOB M My3bIKOBEIOB, MOCBALIEH-
HBIX HOBEMHLUMM TEHAGHUMSAM COBPEMEHHOTO MCMIONHWTENBCKOTO M KOMMNO3WTOPCKOTO TBOPHECTsa.
DT NPAKTYECKME 3AHSTHR NPOBOAST M3BECTHEMLIME 3APYOEXHbIE MY3bIKOHTI.

Ho AsaHraps nnioc ... — 370 He TONEKO MOCTEP-KNACCH, 3TO e W NOMLITKA POCLIMPHTE
TPOAMUMOHHBIE NPEACTABNEHMS O BO3MOXHOCTAX HHCTPYMEHTOB, OHCaMBNEH 1, B KOHEYHOM CYe-
te, — o MY3bIKE. ¥

The international festival for contemporary music Moscow Forum has taken place every year
since its incepfion in 1994 by the Moscow Tchaikovsky Conservatoire and Society Contemporary
Music. This festival is conceived as a panorama of Russian and foreign music of the avant-garde,
as a cultural dialogue between diverse countries, and during its four years has presented musicians
from Germany, Austria, the Netherlands, Belgium, Italy and others. Despite the youth of the festival,
its guests have included some of the most famous of Europe - Ensemble Modern, Klangforum
Wien, the XXth century, Volharding - evidence of the authority of this festival.

On our side, the permanent Russian parficipant of this meeting is the ensemble of soloists -
Studio New Music, which in short period has raised itself to the level of the best groups performing
modern music in Russia. Also appearing successfully in Moscow Forum have been the Mark
Pekarsky Percussion Ensemble, the Moscow Ensemble Contemporary Music, the Roslavets Trio,
and such well-known scloists as Tigran Alikhanov, Vladimir Tonkha, Alexander Ivashkin, Ivan
Sokolov, Ekaterina Kitchigina and others.

Also taking place within the framework of the festival are international musicological
conferences in which parficipate many highly respected academics.

The appearance of Moscow Forum filled an obvious gap in the concert life of Moscow
which, in its neglect of contemporary music had disadvantageously singled out our capital in
comparison with other great international cultural centres.

In May, the festival, under the fifle Avani-garde plus... will place an accent on master-classes
for performers, composers and musicologists dedicated to new currents in modern compositional
and performance art. These practical sessions will be conducied by well known foreign musicians.

However, Avant-garde plus... will not only be master-classes, but will also try to broaden
our imagination of the possibilities of instruments, ensembles and, in its final analysis, of MUSIC.

International

festival
contemporary music
Moscow Forum




Macrep-knaceni
KondepeHnu-san
(PaxmanuHoBCKMi
xopnyc)

Ananus npoussegeHui
My3biKansHOro asaHrappa XX sexka
18. — 22.5

14.00 —17. 00

18.5 nonenensHmk
AntoH BebepH [lats nbec ana opkectpa op. 10 (I, I11)
Ksaprer ans ckpunku, knapHeta, TeHop-cakcodoua u poprenuaro op. 22 ()

19.5 eropHux
Nywaxu Hono |l canto sospeso (IV)
KapnxaiiHy Ltokxayseu Klavierstuck V

20.5 cpepa
Meep bynes Eclat
Jlyyano bepuo Sequenza IXa

21.5 uetsepr
Meep bynes Messagesquisse
XensmyT JlaxeHman Mouvement (l)

22.5 natHuua
XenemyT Jlaxeuman Mouvement (Il)
Oeépab Jluretn Lontano

Mpodeccop Marrnac XepmaHH/lepmanms

Hogelwune ucnonHurenbcKkue npuemsi

22.5 natHMua
11.00 — 13.00
Mpodeccop Xappu Crappeseng/dneiita, Hugepnangsi

23.5 cy66ota
10.00 — 12.00

Mpodeccop Xappu CnapHaai/6ac-knapret, Huaepnanas!

12.00 —14.00
Mpodeccop Pparuec-Mapus Yurru/suononuens, CLUA/Hugepnangs

Analyses of major avant-garde works of the XXth century
18. — 22-5

2p.m. —5p.m.

Monday 18.5
Anton Webern 5 Sticke fir Orchester op. 10 (I, 1)
Quartet for violin, clarinet, tenor-saxophone and piano, op. 22 (l)

Tuesday 19.5
Luigi Nono Il canto sospeso (IV)
Karlheinz Stockhausen Klavierstick V

Wednesday 20.5
Pierre Boulez Eclat
Luciano Berio Sequenza IXa

Thursday 21.5
Pierre Boulez Messagesquisse
Helmut Lachenmann Mouvement (1)

Friday 22.5
Helmut Lachenmann Mouvement (Il)
Gyorgy Ligeti Lontano

Professor Matthias Hermann/Germany

Advanced performance techniques
Friday 22.5

11 am—1p.m.
Professor Harrie Starreveld /flute, Netherlands

Saturday 23.5
10 a.m.—12 p.m.

Professor Harry Sparnaay/bass-clarinet, Netherlands

Master-
classes
Conference
room
(Rakhmaninov Hall

Building)

12 p.m.— 2 p.m.
Professor Frances-Marie Uitti/cello, USA/Netherlands



18.5
NOoHeAenbHUK
PaxmanuHoBCKHMA
3an KoHcepsa-
TOpHH

18.00
Mysbika gna 12 cakcodonos
Buxrop Exumosckuii (1947) Cantus figuralis pns 12 cakcodoros,
komnosuums 32 (1980)
Opranym, Apus, @yra, Xopan, Peunutatue
Cepreii MNaenexko (1952) Concerto breve ana 12 cakcodonos (1980)
Mepa6 larumpse (1944) 3/5 pns ureua v keaprera cakcodonos-6aputonos (1994)

KamepHbiit opkecrp cakcodoHoB
XYROXeCTBEHHbIH pykosoauTens — npodeccop Maprapura LLanowHukoea

Neonma Opytun, conpanuHo

Anekcanap CmupHOB, conpaxo
Anxa Kpaoesa, conpaHo
Mapraputa Wanowwukosa, anst
Anekcanap Hosukos, anst
Baoum Axukees, anst
ne6 Monukapnos, TeHop
Cepreit HukutiH, TeHop
Anppei AHUKWH, TeHop
Omutpuit Capacek, 6aputoH
TatesHa Koanosckas, 6aputon
Mrops lypesuu, Bac

Muxaun CanoHos, utey,
Mrope [lpoHos, aupuxep

19.00

WUranus nnioc...

Oxepansg Bappu (1952, Wpnaxgus) CrpyHHsit keapter (1994)

Nyuaro bepuo (1935, Uranus) Ckpunuunsie pystsel (1979—1981)

Canssarop Wappuuo (1947, Mranus) Due Danse ans asyx ckpunok v aneta (1976)
Oxynuo Kacrausonu (1958, Mranus) Crpynuuin keaprer N 3 (1991)

Oxuauunto LWencu (1905—1988, Wranus) Duo mns ckpunku u Buononuenn (1965)
Bpyno Mapepua (1920—1973, Wranus) Viola ans ansta cono (1965)
Oxeitmc Makmunnan (1959, Wotnanams) 14 manenskux kaptuk ona doprenuanHoro Tpuo (1997)

Bce counHenus B Poccun mcnonusioTes Bnepsble

Ancambnb Kcenus (Mranus)
Xy[AOXeCTBEHHbIH pykosoauTens — 3nu3abet Bunscow

KpuctHa AHpepcoH, ckpunka
3nuc Kpauuty, ckpunka
Muwens MunHe, anst
Snu3aber Bunscox, suonoHyens

Bnagummup CkaHaeu, poprenvaro

6 p.m.

Music for 12 Saxophones

Viktor Ekimovsky (1947) Cantus figuralis for 12 saxophones,

composition 32 (1980)

Organum, Aria, Fuga, Choral, Recitativ

Sergey Pavlenko (1952) Concerto breve for 12 saxophones (1980)

Merab Gagnidze (1944) 3/5 for reciter and quartet of baritone - saxophones (1994)

Saxophone Chamber Orchestra
professor Margarita Shaposhnikova, arfistic director

Leonid Drutin, sopranino
Alexander Smirnov, soprano
Anna Krajeva, soprano
Margarita Shaposhnikova, alto
Alexander Novikov, alto
Vadim Anikeev, alto

Gleb Polikarpoyv, tenor
Sergey Nikifin, tenor

Andrey Anikin, tenor

Dmitry Sarasek, baritone
Tatjana Kozlovskaja, baritone
Igor Gurevitch, bass

Michael Saponov, reciter
Igor Dronov, conductor

7 p.m.

Italy plus...

Gerald Barry (1952, Ireland) String quartet (1994)

Luciano Berio (1935, ltaly) Duetti for two violins (1979—1981)

Salvatore Sciarrino (1947, Italy) Due Danse for two violins and viola (1976)
Giulio Castagnoli (1958, Italy) String quartet no. 3 (1991)

Giacinto Scelsi (1905—1988, Italy) Duo for violin and cello (1965)
Bruno Maderna (1920—1973, ltaly) Viola for viola solo (1965)
James Macmillan (1959, Scotland) 14 little pictures for piano frio (1997)

All the performances tonight are Russian premiéres

Ensemble Xenia (ltaly)
Elizabeth Wilson, artistic director

Christine Anderson, violin
Eilis Cranitch, violin
Michele Minne, viola
Elizabeth Wilson, cello

18.5
Monday
Rakhmaninov
hall of

Vladimir Skanavi, piano conservatoire




19.5

BTOPHHUK
PaxmaHuHOBCKMIA
3an KoHcepsa-
TOpHH

18.00

Myssika gna 9 knapHeros

Ancbept Jleman (1915) Concerfo grosso ans 9 KNGpPHETOR M AOMNONHUTENLHOM
rpynnbl TeMBpOBO- KOHTPACTHBIX MHCTPYMEHTOB (1992)

noceswexo P. Barnacapsxy

Muposas npembepa

Ancambnb xnapHeTuctos MocKOBCKO#H KOHCEPBATOPUM
XyAOXeCTBEeHHbI pykosoautens — npodgeccop Padazne barpacapsH

19.00
Pycckas MysbiKa NO-MTANbAHCKM
Meak Buiwnerpapckuid (1893—1979) Crpynusiii keaprer N 2 (1930—1931)
Poccuiickas npembepa
Edum lonbiwes (1897—1970) CrpyHroe Tpuo (1914)
Poccuiickas npembepa
Codun ly6aipynuua (1931) Crpynroe tpuo (1989)

lus Kanuenu (1935) Crpagas ans euonowxuenu cono (1996)
Hov\Hsie MOnMTBEI ANs CTPYHHOTO KBAPTETA M MArHUTOGOHHOM NneHky (1992)

Aucambne Xenia (Mranus)
XyROXECTBEeHHLIH pykosoauTens — Snuaaber Bunscon

Kpuctuha AnpepcoH, ckpunka
Onuc Kpanury, ckpunka
Muwens MunHe, anbt
Snu3sabet BunbcoH, BUONOHYENL

20.5 18.00
cpena Knaccuka esponeiickoro asaHrapaa
PaxmaHMHOBCKHI Mayne Xunpemur (1895—1963, fepmanusa) Mpoaraaa ans peuntupyioutero

3an KoHcepsa-
TOpHH

opkectpa Ha TekcT Crepana Mannapme (1944)
Poccuidckan npembepa
Meep Bynes (1925, ®panuus) Derive ans ancambna (1984)
Poccuiickas npembepa
Apeo Mapt (1935, Scronus/Tepmanns) Fratres ans ancambns (1977)
Poccuiickas npembepa

AutoH BebepH (1883—1945, Asctpus) KoHuept ansi aessitn uHCTpymenTos, coy. 24 (1934)
lepa Kiop (1952, Ascrpus) Cemb noceswenmii ans ancambna (1995)
Poccuiickas npembepa
Morann Lrpayc - Apronsp Wén6epr (1874—1951, Ascrpus) Koponesckmii sansc
ons ancambns (1921)
Pocecuiickas npembepa

Ancambne XX Bek (Asctpus)
Metep bypeuk, aMpuxep

6 p.m.

Music for 9 clarinets

Albert Lehmann (1915) Concerto grosso for 9 clarinets

and additional timbre-contrasted instrumental group (1992)
Dedicated to Rafael Bagdasarjan

World premiére

Clarinet ensemble of the Moscow conservatoire
under Prof. Rafael Bagdasarjan

7 p.m.
Russian music all’ Italiana
Ivan Vishnegradsky (1893 —1979) String quartet no.2 in quarter tones (1930—1931)
Russian premiére
Yefim Golishev (1897—1970) String Trio (1914)
Russian premiére

Sofia Gubaidulina (1931) String Trio (1989)

Giya Kancheli (1935) Having wept for cello solo (1995)
Night Prayers for string quartet and tape (1992)

Xenia Ensemble (italy)
Elizabeth Wilson, artistic director

Christine Anderson, violin
Eilis Cranitch, violin
Michele Minne, viola
Elizabeth Wilson, cello

19.5
Tuesday
Rakhmaninov hall
of conservatoire

6 p.m.
The classics of the European avant-garde

Paul Hindemith (1895—1963, Germany) Herodiade for recitation orchestrale
on the text of Stephane Mallarme (1944)

Russian premiére

Pierre Boulez (1925, France) Derive for ensemble (1984)

Russian premiére

Arvo Part (1935, Estonia/Germany) Fratres for ensemble (1977)

Russian premiére

Anton Webern (1883 —1945, Austria) Concert for nine instruments, op. 24 (1934)
Gerd Kuhr (1952, Austria) Sei Omaggi for ensemble (1995)
Russian premiére
Johannes Strauss - Arnold Schénberg (1874—1951, Austria)
Kaiserwalzer for ensemble (1921)
Russian premigre

20.5
Wednesday
Rakhmaninov hall
of conservatoire

Ensemble The XXth century (Austria)
Peter Burwik, conductor




18.00
Mysbika gna 4 BuonoH4enen

21.5

yersepr

Maneii 3an
KOHCepeaTo-
pHH

Cepreii Bepunckuit (1946 —1998) Mcanmsr Hasuaa, Liaps Myaesickoro (1995)
IOnxu Takaxawwm (1940, Anonus) Mosma koHua
Ha cT. Mapuue Lisetaesoit (1989/97)

MoOCKOBCKMIH GHCOMOBNL BMONOHYENUCTORB
Xy[OXeCTBeHHBIA pykosoauTens — Bnaaumup ToHxa

Enena Xynéea
Bnagumup Xynés
Aptem Bapradruk
Bnagumup Towxa

19.00
Bokpyr ceeta

Ponepuk ae Man (1941, Hunepnawas/Muporesus) Gramvousa

ons TpMo M marHuTodoHHoi nnewku (1995)

Nopenc Moce (1927, CLUA) B neca ans $pneiTsi 1 MarHUTODOHHOM NneHKu (1995)
DOxoin Oaca (1929, Snowus/CLIA) Opurouectso bac-knaprera (1980)

Maono Mepa3suum (1955, Wranus) Il volto della notte ans tpuo (1987)

Danuun Pyruak (1960) Tpuo (1997)
Merep War (1935, Hunepnakns) Anadema ans poprenmaro cono (1969)
Kaxnun Pontuu (1930, benbrus) Meglio tardi ans Tpuo (1995)

Bce counHeHus B Poccum ucnonusiotcs Bnepsbie

Xer Tpuo (Huaepnanael)
Xappu Crappeseng, ¢neita
Xappu CnapHaai, 6ac-knapHet
Pene Dkxapar, doprenuaro

&

6 p.m.
Music for 4 Violoncellos

Sergey Berinsky (1946—1998) Psalms of David, the Jewish King (1995)
Yudgi Takahashi (1940, Japan) Poem of the End by Marina Tsvetaeva (1989/97)

Moscow Cello Ensemble
Vladimir Tonkha, artistic director

Elena Zhuljeva
Vladimir Zhuljev
Artjem Vargaftik
Vladimir Tonkha

7 p.m.
Around the World

Roderik de Man (1941, Netherlands/Indonesia) Gramvousa for trio and tape (1995)
Lawrence Moss (1927, USA) Into the woods for flute and tape (1995)
Yoji Yuasa (1929, Japan/USA) Bass-clarinet solitude (1980)
Paolo Perazzini (1955, ltaly) Il volto della notte for trio (1987)
Daniel Runchak (1960) Trio (1997)

Peter Schat (1935, Netherlands) Avathema for piano solo (1969)
Jaqueline Fontijn (Belgium, 1930) Meglio tardi for trio (1995)

All the performances tonight are Russian premiéres

Het Trio (Netherlands)

Harrie Starreveld, flute

Harry Sparnaay, bass - clarinet
René Eckhardt, piano

21.5
Thursday
Maliy hall of the
conservatioire




18.00
Bac - knapHer naoc...
Maptun Becneid-Cmur (1945, Asctpanus) [ns 6ac-knapHeta
M MarHuTooHHOM nnerku (1993)
Tou Bpyuens (1934, Hupepnaupsl) Imker ans anst - knaprera
1 marHuTodoHHOM nnewku (1995)

Muwens Cmeranuu (1958, Asctpanus) Cpeacteo cnacenms
mns 7 6ac-knapHetos W 2 kouTpabac - knapHeTos
Bepcus ans Bac-knapreta ¢ MarHutodorHOM nnewkoit (1993)
Maypuumo Karens (1931, Aprentuna/Tepmanms) Tenm ssyka ans 6ac-knapreta cono (1995)
Kpuctuan banacuk (1963, fepmanus) Mepeocmeicnenne crapeix cnos

ans Bac- knapHeta W markuTodoHHOMA nneHku (1994 /95)

Baiin Wrerens (1953, CLUA/Oanms) fanka ans 6ac - knapHeta u mariutodorHoi nnexkm (1995)

22.5

NATHUL QO
PaxMaHUHOBCKHA
3an KOHCepsa-
TOPHH

Bce counHenus 8 Poccum ucnonusiores Bnepebie

Xappu CnapHaai
Bac- U ansT- KNOpHET
(HunepnaHgsi)

19.00

IOpwuit Kacnapos (1955) Mesizax, yxoaswwii 8 6eckoHe¥HOCTs

LNA KNAPHEeTa, CKPUMKK, BHONoHYenu u doprenuaro (1992)

Spucon [enucos (1929—1996) Conara ans knapreta 1 poprenmaro (1993)

Xan-NMiok Oapbenne (1946, LWeeiuapus) Oreade ans knapreta u ctpyHHoro tpuo (1993)
Poccuiickas npembepa

Conuctei MockoBckoro ancambnsa coBpemMeHHOW MY3bIKH
xynoxecTeeHHbi pykosoautens — KOpuin Kacnapos

Oner Tavuoe, knapHet

Muxaun [y6os, doprenuato
Muxamn Upsman, ckpunka
Cepre# Tuwexko, anet

Haranus CasuHoBa, BUONOHYENL

]

6 p.m.

Bass-clarinet plus ...

Martin Wesley-Smith (1945, Ausiralia) For bass-clarinet and tape (1993)

Ton Bruynel (1934, Netherlands) Imker for alto-clarinet and tape (1995)

Michael Smetanin (1958, Ausiralia) Ladder of Escape for 7 bass-clarinets and 2 double bass-clarinets
Version for bass-clarinet with a tape (1993)

Mauricio Kagel (1931, Argentina/Germany) Schattenkldnge for bass-clarinet solo (1995)

Christian Banasik (1963, Germany) Dressing old words new

for bass-clarinet and tape (1994/95)

Wayne Stegel (1953, USA/Denmark) Jackdaw for bass-clarinet and tape (1995)

All performance tonight are Russian premiéres

Harry Sparnaay
bass- and alto-clarinet

(Netherlands)
7 p.m

Yury Kasparov (1955) Landscape fading into Infinity for clarinet, violin, cello and piano (1992)
Edison Denisov (1929—1996) Sonata for clarinet and piano (1993)

Jean-Luc Darbellay (1946, Switzerland) Oreade for clarinet and string trio (1993)
Russian premiére

Soloists of the Moscow Contemporary Music Ensemble
Yury Kasparov, artistic director

Oleg Tantsov, clarinet

Michael Dubov, piano
Michael Tsinmann, violin
Sergey Tischenko, viola
Natalia Savinova, cello

22.5
Friday
Rakhmaninov hall
of conservatoire




18.00
BuonoHuens nnioc ...
Canssatop Wappuro (1947, Uranus) Ha rpanu Houm (1979)
Moprox @enaman (1926—1987, CLUA) Mpoexums | (1953) «
Ouépae Kyprar (1926, Benrpus) Mocnanme @panuec-Mapun (1989)
Ixon Keipx (1912—1992, CLUA) 3rioge bopeneca I, I (1979)

Maptun Mapaunr (1956, Hupepnanas) Mogapu mue ewe oary Hous (1998)

Anunc Kcenakue (1922, lpeuns/Ppanums) Kottos (1979)

Dxuaumunto Lencu (1905—1988, Uranus) Ygghur (1964)

23.5

cy66ot1a
PaxmaHnuHOBCKMA
30N KOHcepBa-
TOPHHM

Nyu Auppueccen (1939, Hunepnanasl) fonoc (1981)
®panuec-Mapus Yurtu (1946, CLUA/Hugepnanasl) Pusepkape (1977/880) +

Bce coumnenms 8 Poccumn mcnonwsiorcs snepssie

®panuec - Mapus Yurtu
BHMONOH4YENb

CLUA/Hugepnangs

19.00
Mpembepsoi: counnenus 20-x n 90-x rogos

®apapx Kapaes (1943) Manenskas my3sika neyansHoi Houn ans ancambns (1989)

Bnoaumup [ewesos (1889 — 1955) Sksotnyeckas ciomta ana robos, CKPUNKK, BUONOHYENM

u doprennaro, coy. 13 (1926)

1. Octpos MNaro-lMaro

2. Ceappba

Esrennit Cenesnée (1972) Snerms na c1. Abanacus Peta ans kameproro ancambns (1998)
Anekceit Xusotos (1904—1964) PparmenTs ans HoHeTa, coy. 2 & 9 yactax (1929)

Kupunn Ymanckwii (1962) 3necs Bcerna TMwmHa Ans KNGPHETA, CKPUMKK, BUONOHYENH 1 GOpTENMaHo
(1998)

Bnaaumup Hukonaee (1953) Ketouk Amokyce ans kameproro opkectpa (1997)

Ancambnb Crygus HOBOH MY3bIKM
Csetnana Casexko, conpaHo

Bauecnas Kpyrnos, rutapa, masgonuHa
Mrope [poHos, aMpuxep

6 p.m.

Cello plus ...

Salvatore Sciarrino (1947, Italy) Al Limiti deila Notte (1979)
Morton Feldman (1926—1987, USA) Projection | (1953)

Gyorgy Kurtag (1926, Hungary) Message to Frances-Marie (1989)
John Cage (1912—1992, USA) Etudes Boreales |, Il (1979)

Martijn Padding (1956, Netherlands) Give me one more night (1998)
lannis Xenakis (1922, Greece/France) Kottos (1979)

Giacinto Scelsi (1905—1988, Italy) Ygghur (1964)

Louis Andriessen (1939, Netherlands) La Voce (1981)
Frances-Marie Uitti (1946, USA/Netherlands) Ricercari (1977/880)

All the performances tonight are Russian premiéres

Frances-Marie Uitti
violoncello

(USA/Netherlands)

7 p.m.
Premiéres: works of 20s and 90s

Faradj Karajev (1943) Klange einer traurigen Nacht for ensemble (1989)
Viadimir Deshevov (1889—1955) Exotic suite for oboe, violin, cello and piano (1926)
1. Island Pago - Pago
2. Wedding
Evgeny Seleznjev (1972) Elegy on the poem of Afanasy Fet for chamber ensemble (1998)
Alexey Zhivotov (1904—1964) Fragments for nonet, op. 2 in 9 sections (1929)
Kirill Umansky (1962) Here it is always quiet for clarinet, violin, cello and piano (1998)
Vladimir Nikolaev (1953) Quick Amokus for chamber orchestra (1997)

Ensemble Studio New Music Moscow 23.5

Svetlana Savenko, soprano Saturday
Vjacheslav Kruglov, ghitara, mandolina /Rakhmcninov hall

Igor Dronov, conductor of conservatoire
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Penepryap esipaioweics suonoHyenuctkn Ppanuec-Mapuu Yurtu upes-
BLIYQHHO LUIMPOK M OPUIMHONEH — OH BKMIOYAET KaK AOBAXOBCKMIA puyepKap,
TAK M COBPEMEHHbIE OBAHTAPAHbIE KOMNO3MUMK. MHOTHE M3BECTHBIE KOMMO3M-
Topsl, Takue kak Jlywaxu Howo, Oxuaumunto Wencu, Oeépas Kyprar, Jlyu An-
BpHecceH, NOCBALLANM il CBOM COMMHEHMWS. YMTTM GKTMBHO nponaraHaupyet
My3biKy MONOAbIX QBTOPOB, exXerogHo ucnonHas ot 25 no 50 npemsep.

Cneuranuampysch HQ UCMONHEHMM COMbHBIX COMMHEHMM, BUPTYO3HbIA MMN-
posuaarop YuTTi oTkpbina 0cobyto, NOMCTUHE PEBOMIOLMOHHYIO TEXHUKY MIpbl
— MCNONb3ys ABA CMBIYKA B OAHOW PYKe, et yaaeTcs AobMBaTLCS HO BMONOHYE-
NK TPEX- M YEeTLIPEXroNocHOro nonudoHMyeckoro 3syyanua. CneunansHo ans
YWUTTH B 3TOW TEXHUKE MMCANM MHOTME KOMNO3UTOPL — cpeau Hux Howno, Kyp-
1ar, Wencw, Byccortw, bappetT u Mnobokap.

Yurtu mHoro ractponupyert B Espone, CLLUA, Kanape, Kopee u Anonuu,
PerynfipHO NPMHMMOET Y4ACTHE B TOKMX NPECTUXHBIX MEXAYHAPOAHLIX decTu-
sanax, kak Beneumarckoe Buernane, Ctpacbyprckmii pectmeans, [ynbberkm-
aHckuii pectusans, Ars Musica Festival, [nu my3siku 8 Buttene, Hosas amepu-
KaHCKas My3bika. PerynapHo BeicTynaet Ha paamo v Tene-
gunernn Esponsl, Anonmu u CLLA.

«YWTTM HMKOrAa He pa3bpackiBaeTcs cBoeit nereHaap-
HOM TEXHWKOW; ee WCMONHEHME BCEraa KPaiHe TOHKO M
paduHuposarHo. Ee urpa aByms cMblukamM KaxeTcs
FPQHW4UT € HEBO3MOXHbBIM, OAHOKO €M yAdeTcs npak-
TMyecku Be3 ycunuil ynpaenate 3tum cnocobom mc-
nonvenus». (Cranaapr, bproccens)

Frances - Marie Frances-Marie Uitti specializes in

Uitti  pre-Bach ricercari to today’s music. Renownedcomposers such as Luigi
USA/Netherlands - Nono, Giacinto Scelsi, Gyorgy Kurtag and Louis Andriessen have dedicated
works to her. She champions works by younger composers and premieres 25 to

50 new works every year.

Avirtuoso improviser, she is the inventor of a revolutionary technique whereby
she can create three and four part polyphony by using two bows in one hand.
Nono, Kurtag, Scelsi, Bussotti, Barrett and Globokar have all written works

especially for her incorporating this technique.

Uitti tours extensively through Europe, the USA, Canada as well as Korea
and Japan, and participates regularly in festivals such as the Biennale di Venezia,
Strasbourg Festival, Holland Festival, Gulbenkian Festival, Ars Musica Festival,
Wittenen Tage fur Musik, New Music America. She performs regularly for radio

Dpanuyec-Mapus
Yurmu
CLUA/Hugepnanap

Wi
"M Jansen

works for solo cello from

and television in Europe, Japan and the United States.

“Uitti never throws her legendary technique around; it continuously serves
an extremely delicate, meditative music. Her two-bow playing seems fo verge
playing seems effortless.”

on the impossible, but her command of this way of
(De Standaard, Brussel)




Axcambnb Kcenms
Bo3Huk B 1995 ropy. B
€ro COCTUBE MY3bIKAH-
Thl M3 PA3HBIX CTPAH —
CLA, Benbruu, Anr-
num v Mipnaxamu, npo-
XHBAIOLWE B HACTOS-
wee Bpems B Mranuu.

Kpuctuna Angep-
coH (ckpunka) aakom-
suna [xynespackyto
wkony myasiku 8 knacce [Jopotu [lenei. B pansHeiwem obyuanacs 8 Mranum y
H. Munswreina, C. Akkaprno v W. lutnuca. Pykoeoautens Opkectpa Pagno
TypuHa, BeIET AKTMBHYIO CONBHYIO M QHCAMBNEBYIO MCMONHUTENLCKYIO AeSTENb-
HocTb. B HacToswee Bpems — npogeccop No KNAccy CKpUNKM B KOHCEpPBATo-
pvu TypuHa.

Snaunc Kpanuy (ckpunka) nonyuuna obpasosanmne B Yrusepcutete Kopk u
npogonxkuna obyyenne B Pume y Pukkapgo bpexsona & koncepeatopun Ca-
1a Yeumnnuu. Benet akTMBHYIO KOHLEPTHYIO AEATENbHOCTb, NPUHUMAET yyacTve
B KpYnHbiX pectuansx Esponel 1 AMepuky, pyKOBOAMT PAOOM KAOMEPHLIX QH-
cambneit, B ux uucne Conuctsl Akunanu u JTup.

Muwens Mutre (anet) 3akonuuna Bproccensckyio koHcepsatopuio no knac-
cy ckpunku y Aprypa [pumo. Ceoe obyuenure urpe Ha ckpunke v ansTe npo-
nonxuna 8 Akagemun um. @. Jlucta 8 byganewre. Beper aktuenyio ucnonmu-
TENbCKYIO AEATENIbHOCTE, MHOTO FACTPONMPYET KAK COMUCTKA W Y4OCTHWLA
KamepHbix aHcambnen. B HacToswee Bpems — npodeccop no knacey ansTta B
koHcepsaTopiu Ppo3uHbLOHA.

Snusabet Bunscon (sononsens) ysunacs 8 Mockosckoil koHBcepeaTopm
y Mcrucnasa Poctponoseuua. Mocne Bosspalenus 8 JloaoH 3axanack ucnon-
HUTEMNbCKOH, NPEenoAaBaTENbCKOM M MCCNefOBATENLCKON AEATENLHOCTLIO, B NPO-
uecce yero obbexana secb MMp. CepbesHbie HaywHble MCCnenoBaHks B obnac-

TM COBPEMEHHOM PYCCKOM MY3biKM MPUBENM €€ K MAEE UCTIONHEHMS MPOrPAMM,
NoCBALLEHHbIX pycckomy byTypuamy. B Hactoswee spems npenopaet B Beic-
we wkone myaeiku B Canouuo. B 1994 rogy 8 CLUA v Axrnum Bbino onybnu-
KOBOHO HanWcaHoe eto buorpaduueckoe uccnegoeanue o Omutpum LLocra-
KOBMYE.

Penepryap ancambns Kcerns oxsatbiBaeT WHpOoKuit nepruos Myssiku ot 6a-
pokko Ao Hawwx aHelr. Ocoboe BHUMaHHME yAeNSeTcs MCNONHEHMUIO MY3bIKM HbHE
XWBYLIMX KOMINO3UTOPOB, cpeau koTopsix [xyno Kacransonu, Codus lybait-
aynwuHa, Tns Kanuenu u [xepansn Bappu.

Ancambnb Kcenns pebiotvposan nepes Bonswoi ayautopue v npuset-
CTBOBQNCA KPUTHKOI Ha dectusane Settembre Musica (Typuu, 1995) c npo-
rPAMMON, MOCBALWEHHON pycckoMy dyTypuamy. Mocne aToro KonnekTHe BuiCTy-
nan Ha paanuukbix ectusansx: Ot AsaHrapaa go Hawwx gHer (Metepbypr,
1996), Pasenna 1997 (c nporpaMmoi, NOCBALUEHHOM rPy3MHCKOMY KOMNO3M-
Topy e Kanuenu), na MacxansHom dectusane Temnyc Mawanuc (Typun, 1998)
coBMeCTHO ¢ aHcambnem Xunnapg ¢ nporpammoit myasiku Apso lMapTa, a Tak-
xe B Munanre, Kararbw, Benewmu, Pume, Bonowsu u ap.

B atom cesone Kcenus npenctasnnet B pasnuuHeix ropogax Mranuu cepuio
KOHLEPTOB Nof Ha3BaHWeM BcTpeya ¢ KoMnosuTopom, B pamkax KOTOpoi Npo-
3sy4at couuHenuns [xepanspa bappu (Mpnanaus), Oxeiimca Makmunnaxa
(Wotnanams) v Kais Caapeaxo (Punnauaus).

Axcam6nb Kcenus
Hranms

Xenia Ensemble
Italy

The Xenia Ensemble was formed in 1995 by a group of musicians from
different countries (USA, Belgium, England, Ireland) who currently live in Italy.

Christine Anderson (violin) studied violin at the Julliard School with Dorothy
Delay. She furthered her studies in ltaly and attended master-classes with
N. Milstein, 5. Accardo, and |. Gitlis at the Salzburg Mozarteum. She has worked
as leader of the Radio Orchestra at Turin and has led an active career as soloist
and chamber musician. At present she holds the position of Professor of Violin at
the Turin Conservatoire.

Eiliis Cranitch (violin) took a Masters Degree in music at the University of
Cork and completed her studies of violin in Rome with Riccardo Brengola at the
Santa Cecilia Conservatoire. She enjoys an active concert career, leading many
chamber groups, including the Solisti Aquilani and Lir Ensemble. She has taken
part in the major festivals of Europe and America.

Michele Minne (viola) graduated from the Brussels Conservatoire where she
studied violin with Arthur Grumieaux. She then furthered her studies of violin
and viola at the Liszt Academy in Budapest. She has an active career as a teacher
and performer, playing concerts as soloist and in chamber groups throughout
the world. She is currently a Professor of Viola at the Conservatoire of Frosinone.

Elizabeth Wilson (cello) studied at the Moscow Conservatoire with Mstislav
Rostropovitch. On her return to London she embarked on a performing and teach-
ing career which has taken her round the world. Her extensive research into
contemporary Russian music has led her to devise much acclaimed programmes
on Russian Futurism. Currently she teaches at the Post Graduate School of Music
at Saluzzo. In 1994 her biography of Dmitry Shostakovitch was published in
the UK and the USA.

The repertoire of the Xenia Ensemble covers a wide span of music from the
baroque to the present day, with an emphasis on music by living composers,
and the group has worked, amongst others, with Giulio Castagnoli, Sofia
Gubaiduling, Giya Kancheli and Gerald Barry.

The Xenia Ensemble made its debut to great public and critical acclaim at
the 1995 Settembre Musica festival in Turin with a programme dedicated to the
Russian futurism. Appearances since then have included performances at: From
the Avant-Garde to Our Day (St. Petersburg 1996), Ravenna 1997 (in a pro-
gramme dedicated to the Georgian composer Giya Kancheli), the Turin Easter
Festival Tempus Paschalis 1998 (in a programme of music by Arvo Part with the
Hilliard Ensemble) and concerts in Milan, Catania, Venice, Rome and Bologna.
During the current season, the Xenia Ensemble is presenting a series Meet the
Composer in Turin (with repeat concerts in Milan and Rome), hosting the Irish
composer Gerald Barry, the Scottish composer James Macmillan and the Fin-
nish composer Kaija Saariaho.




Ancambne XX Bek 6ein ocHosan 8 1971 roay aupuxepom MNetepom byp-
BMKOM, KOTOPLIH C TeX NOP ABNSETCA ero BECCMEHHbIM XYLOXKECTBEHHBIM Y-
koeoauTenem. bonbwuHcTBo ApTUCTOB aHCamMbns — BeayLMe My3bIKAHT pa3-
NUYHBIX BEHCKMX opkecTpoB. Beicokuit ypoeeHb MX apTMCTHYECKOTO W
TEXHWYECKOro MACTEPCTBA NMPOACMXKAET M3BECTHbIE TPOAMLWM MCNONHUTENb-
cTea BeHbl.

BaxHe#iuei 3anayei KONNEKTUBA ABNSETCS 3HAKOMCTBO ClywidTenei ¢ My-
3bIkOW Hawero spemexn. bonbwas yacte penepTyapa — counHenus Hoeo-
BEHLIEB, O[IHOKO BAXHOS POMNb TAKXE OTBOAMTCH COBPEMEHHbBIM KNACCHKAM —
Bepuo, bynesy, WappuHo, Wrokxayseny, MNapty, Xy6epy v ap. Kpome Toro,
KONNEKTHB NPOBOAMT MHOFOYMCNEHHBIE OBTOPCKME KOHLEPTB —«NOPTPEThI»
M3BECTHBIX COBPEMEHHBIX KOMNO3uTopoB; cpeau Hux Ctus Paiix, Bunko Mo-
6okap, Mopton @engman, Aur MNax - Maaw, Smawnyans Hyre v bapbapa Konb.

Hapsny c perynspHbimMu1 BLICTYNNEHWSMM B 30N0X GBCTPMIACKOM CTONMLBI
— 8 Konueprxayse, na asctpuiickom paguo ORF unu B pamkax Bewckoro
ecTMBans, KONNEKTUB YACTO NPUMHUMAET YHOCTME B HOLMOHANbHLIX decTHBa-
nax (Steirischer Herbst, Carinthischer Sommer v gp.), a Takxe 8 MexayHapog-
Heix — 8o Ppanumuu, lepmanun, Aurnum, LLseiiuapum, Benbruu, Monswe u
Weeuun.

Ancambne XX Bek C yCnexom BLICTYNGN HA TAKMX NPECTHXHLIX MeXZyHa-
POAHBIX My3biKanbHbIX Ppopymax kak 3ansubyprekuii ectusans, auHbypr-
ckui pectmsans, bepnurckmi pectnsans, Bapwasckas Ocens, Xopaepcpuns-
Ackui ¢pectusans, MysbikansHeii ¢pectuans 8 Jlunne, @ecrusans MCKyccTs
8 lonkonre, Myssika 8 Crpacbypre. B Poceun konnektve He & nepesiii pas —
OH NPMHWUMAN y4acTue B npownorogHem ¢ectusane MockoBckmi popym.

MaeecTHbii My3bikaHT IpHeT KpeHek Tak onpegenun ypoBeHs cOnbHOrO U
aHcambNesoro UCMONHUTENBCTBA 3TOTO KOMNEKTUBA: «3TO GONbLE, YeM YAo-

BONLCTBME, CAYWATL MX KOK NO-OQHOMY, TAK M BCEX BMECTe, 3ByH4aLUMX KaK
LIENOCTHLIM MY3bIKQNIbHBIA OPraHM3M ...».

Axcambne XX Bek
AscTpus

Ensemble The XXth
century
Austria

The Ensemble was founded in 1971 by Peter Burwik, conductor, since which
time he has retained the position of artistic director. The members of the orchestra
are mostly principal players of various leading Viennese orchestras along with
some well known freelance musicians. Their supreme technical skill is combined
with the unique sound quality that stands for the tradition of the well known
Viennese musical culture.

The primary concern of the Ensemble is to acquaint the public with the music
of our times and to this end it has commissioned in the past - and continues to do
so — numerous compositions by contemporary composers.

The greater part of the orchestra’s repertoire is made up of compositions by
Schonberg, Berg and Webern, but also frequently includes works by composers
of the “modern classics” such as Berio, Boulez, Scarrino, Stockhausen, Part and
Huber. In the course of its activities in the past, the Ensemble has also arranged
numerous “portrait concerts” featuring works of one particular contemporary
composer at a time, presently for instance, an evening with Steve Reich, Vinco
Globocar, Morton Feldmann, Younghi Pagh-Paan, Emanuel Nunes or Barbara
Kolb.

Besides frequently perfoming in Vienna at the Konzerthaus, at the Austrian
Radio ORF and at concerts within the framework of the Wiener Festwochen, the
Ensemble is often invited to play at the Brucknerhaus Linz and to take part in
music festivals such as the Steirischer Herbst, Carinthischer Sommer as well as
abroad: in France, Belgium, Poland, Germany, Sweden, ltaly, England, Russia
and Switzerland. The ensemble The XXth Century has also given concerts at
numerous international music festivals - it has been invited to the Saltzburger
Festspiele, the Edinburgh Festival, the Berliner Festwochen, the Festival de Lille,
the Hong Kong Arts Festival, the Huddersfield Festival, Warsaw Autumn Festival
and Strasbourg amongst others.

This will be the second visit to Russia for the ensemble - last year it had a
great success in a two programme performance at the Moscow Forum festival.

The following quotation of Ernst Krenek testifies to the excellent tonal qualities
and the high technical niveau of the Ensemble of solo instrumentalists: “it is more
than a mere pleasure fo listen to each and every musician separately and to the
whole ensemble as a body..."




Martac XepmanH uayuan Teopuio 1 komnosuumio B knacce Xensmyra Jla-
XEHMOHQ, 30HUMANCS TaKXe B Kaccax opraxa u aupuxupoeanus. C 1987 ropa
6bin accuctenTom, a ¢ 1991 — npodeccopom TeOpUM U KOMNO3WLMKM Beicwed
KONkl My3biki U M306pasuTensHbix uckycers LLityrrapra. C 1997 ropa sasepy-
et kadenpoil KOMNO3MLMK U TeopuM. HUTaeT nekumm B Akapemusix my3asiki Bap-
wasel, Moananu, Nopau u Kpakoea, seictynan ¢ poknanami 8 Mockosckoi KoH-
CepBaTopuu.

OcHoBaTens U XynOXeCTBEHHBIA PYKOBOAMTENL KOMEPHOro aHcambns co-
BpemeHHon my3biki Kpakosckas kamepara (1990). fensercs ognum M3 opra-
HM3aTOpoB MeXayHapOoAHbIX NETHUX KYpPCOB COBPeMEHHOH My3biki B Kpakose
u Wrytrapre (c 1993), a takke Cryauu anektponmku (1994).

Kak komnosutop u pupuxep nonydan sakassi ot opkectpos Beicweit wko-
nsi My3siku LLtytrapra u Akaaemuu myssiku 8 Jlogan (1991), ot opraumaaro-
pos seictasku Entartete Kunst (Bioprembeprekas rocynapcraentas 6ubnumore-
ka), ot pectusanei [JHu cospemenHoil myssiku 8 Ltytrapre (1993, 1998), ot
Esponetickoit nabopatopuu Teatpa u Audio-Art Kpakos — Bpounas — Bap-
wasa (1995), ot Lrytraprckoi onepHoit wkonsi (1994) u locyaapcreentoro
Tearpa (1995, 1997, 1998).

ABTOp pSAC POAMONEpPenay U CepbesHbiX MCCNeOBAHMIA NO QHANM3Y CO-
BPEMEHHOM MY3bIKM.

Metep bypsuk nonyuun aupuxepckoe o6pasosanme B Benckoit myabikans-
Hoi akapemuu y lanca CBapOBCKOro M cTeneHb NOKTOPA My3bIKOBEAEHMS B
Benckom YHusepcurerte.

CunbHoe BnMsHME HO €0 My3bIKANBHOE PA3BMTHE OKA3QNM AGnbHeHlMe
3QHATMA M TecHOe coTpyaHuyecTso ¢ bpyHo Mapepra & 3ansubypre u Japmuw-
TapTe.

B 1971 roay on ocHosan ancambns XX ek, pykosoauTenem KoToporo sie-
NAETCH M NOHBIHE.

Kpome Toro, ero yacto npurnawaioT B KaYecTee AUPUXEpa MHOTHE M3BECT-
Hble MexayHapoaHsie opkecTpsl. Cpeau HUx — Benckuit cumeonuyeckuii op-
xectp, RSO bepnuna, Punapmonuyeckuin opkectp Mapuxa, WOS Karosuue,
NDR — Cumdponuyeckuit opkectp lambypra, Cumdonmueckuit opkectp ORF,
Cumoonnyeckuii opkectp SF Lrytrapra, Opkectp poauo fuccabona u Ha-
unoHansHsiiA opkectp Jlunns. Kak npurnawenHsii aupuxep Bypeuk nposen mHo-
XECTBO NPEMbEP COMMHEHWH COBPEMEHHBIX KOMMO3MTOPOB.

Ceoto pesTensHocTs Ha NocTy aupuxepa B MopaBckoMm rocynapcTeeHHOM
dunapmorueckom opkectpe (1991—1993) on sakoHumn ucnonHexuem Bro-
po# cumeonum lyctasa Manepa.

C 1988 rona senet akTMBHYIO NeAArorMyecKylo AESTENsHOCTs 8 BeHckoi
BLICWUEH LIKONE My3bIKM.

Marttnac XepmanH
lepmarms

Merep BypBuk
Asctpus

Mattias Hermann
Germany

Peter Burwik
Austria

Hermann studied theory, organ and conducting and was a pupil of Helmut
Lachenmann. From 1987 he was an assistant and from 1991 professor of theory
and composifion at the Staatliche Hochschule fur Musik und Darstellende Kunst
Stuttgart. Since 1997 he has been a head of the department of composition and
theory, and since 1992, has been teaching and lecturing at the Academies of
Music in Warsaw, Posnan, Lodz and Krakow as well as a the Moscow Tchai-
kovsky Conservatoire.

Since 1990 Hermann is the founder and artistic director of the Kamerata Kra-
kowska — chamber orchestra which specializes in contemporary music. He is also
the co-founder and director of the Infernational Workshops for New Music Crakov,/
Stuttgart (since 1993), the director of the Electronic Night Stuttgart (since 1994),
and a composer, conductor, and writer of programs for SDR Stuttgart.

Hermann's works have been commissioned by the orchestra of the Musikhoch-
schule Stuttgart and AM in Lodz (1991), Exhibition Entartete Kunst (Wittember-
gische Landesbibliothek), Tage fur Neuve Musik Stuttgart (1993,1998), Europeis-
ches Musik-Theater-Labor (1994), Opernschule Stuttgart together with
Staatstheater Stuttgart / Opera (1994), Staatstheater Stuttigart / Schauspiel
(1995, 1997, 1998), Festival Audio — Art Krakow — Vrotslav — Warsaw (1995).

He is also the author of several books in the series Contemporary Music Analysis.

Peter Burwik studied conducting at the
Wiener Musikakademie as a student of Swarowky and
earned his doctor’s degree of theatre at the University of Vienna. He
continued to study with Bruno Maderna and their close cooperation in Salzburg
and Darmstadt contributed in great measure to his musical development.

In 1971 he founded the ensemble The XXth Century in Vienna and has since
been its arfistic director.

Peter Burwik has also been received as guest-conductor by several major
international orchestras such as the Wiener Symphoniker, the RSO Berlin, the
Orchestre Philarmonique Paris, the WOS Katowice, the NDR —
Symphonieorchester Hamburg as well as the ORF — Symphonieorchester, the
Symphonieorchester of the SF Stuttgart, the Radioorchestra of Lisbon and the
Orchestre National de Lille. He was responsible, whilst guest-conductor for these
orchestras, for numerous premiéres of compositions by contemporary composers.

Peter Burwik ended his activities as permanent guest conductor of the
Moravian State Philharmonic Orchestra (1991—1993) with the perfomance of
Mahler's Symphony no.2 in January 1994,

Since 1988 he has been teaching at the Wiener Musikhochschule.




B coctae uasectHoro kamepHoro aHcambns Xet Tpuo sxopst Xappu Crap-
peeeng (bneitra), Xappu Cnapuaait (6ac-knapHet) u Pene Dkxapar (dpopre-
nuaHo). Konnextus pebiotuposan e 1984 roay ucnonHermem Heterostase xa
Bpaitenpa. Toraa xe bensruickuit komnoautop Jlioceew fetansc nocestin Xap-
pu CnapHaaio cBOe TPHO C YCNOBMEM CO3AAHWA HOBOrO aHcambns
ctonb HeobbluHoro coctasa — ¢neita, bac-knapHeT U
doprenuaro. C Tex nop MHOrME KOMNOIUTOPSI
nucanu cneunansHo ans Xet Tpuo. bonsiwue pe-
NepTyapHbie BOIMOXHOCTH QHCaMbNs CBA3AHBI
ctem, ¥to Xappu Crappesens urpaeT Kak Ha nNWK-
KONo, anbTOBOW, Tak W Ha Bacosow d;neﬁmx, a

TpHO NOCBSALEHO OKONO CEMUAECATH KOMNO3IMLIMA.
BuicTynnenms KxonnexTMea perynsapHo oceewaioTcs
rONNQHACKMM TenesuaeHnem. AHCaMbIb MHOTO KOH-
ueptupyet 8 CLUA, Anouun, IOxHoit Kopee, Takea-
He 1 AscTpanuu.

Xappu CnapHaai yuuncs 8 Amctepaamckoi koHcepeatopuu y Py Ortro.
Monyuns 06pa30BAHWE KNOPHETUCTA, OH 3AHUMANCA Ha Bac-knapHeTe 1 3aHaN
nepeoe mecto Ha koHkypce [aygeamyc 8 1972, Cevac oH cunTOETCH OAHMM
M3 CaMbIX BLIACIOLLMXCA KNOGPHETUCTOB MUPA.

Kak conucT oH BLICTYNGN HO MHOTOYMCNEHHBIX MY3bIKQNbHLIX heCcTHBANAX -
s Bapwase, 3arpebe, Maapuae, Huio-Mopke, a Takxe Ha pectusansx Mex-
pyHapopHoro obulectsa cospemerHoi Myasiku (ISCM) 8 Potreppame, bocro-
we, bonne, bptoccene, Adunax u Amctepaame. MepeyeHs BeicTynnenunid Ha de-
ctueanax sknioyaet Takxe Burren, Komo, Boneuaro, Heanons, Typun, bypxe,
Munnensbypr, lpau, 3aneubypr, Xapaepcunsg, Mmasro, Pyan, Na-Powens,
Byxapect, Caapbpioken, Metu, Beneumio, Mapux, XetoctoH u T.4.

CnapHaai BEICTYNAN €O MHOTMMM BeayluMmMK opkecTpamu Huaepnaxpos,
cpeam kotopeix Opkectp Koxueprrebay, Acko ancambnb, KamepHsiid opkectp
paamo, Potrepnamckuit punapmonmyeckuin opkectp, a Takxe Cumdonuuec-
kuit opkectp 6epnuuckoro pagmo, axcambne InterContemporain, Wapaunnec-
kuit cumbonmnueckuit opkectp M Cumdonuueckuii opkectp BBC. O pasan koH-
ueptsi no ecei Espone, B CesepHoit u IOxHoi Amepuke, KaHane, Asctpanuuy,
Aaum n Mapaune, UCnonHan npou3seneHms, HaNMCaHHbIe AN HEro WM NOCes-
LiEHHBIE EMY.

O snepesie ucnonkun In Freundschaft u Cono Kapnxaitnua LLtokxayae-
Ha. On 6bin ogHum m3 conuctos e [pespawenmm Mayna Xainua Ourtpuxa, a
Takxe onepe Haima Teo Jlysenan na fonnaHackom ¢ectrsane B 1985 ropy.

MHorue komnosutopbl, 8 Tom urcne Kcenakue, Pepreixoy, Pengman, Bep-
auurTon, Xapeeit, Jonatonw, Jlysenau u KOH, NOCBATUAM emy CBOM COMMHEHMS.

On ocHosan Ancambnb Bac-knapHeTos (aessTs 6ac-kNOPHETOB, CPean HWX
TpM koHTpabac-knapweta). CnapHaail — oauH 13 ocHoearenei Xer Tpuo. Ero
TENEeBU3UOHHLIE BLICTYNNeHus TpaHcnupytotes 8 fonnawaum, bensriuum, Monbwe
u KOrocnasmu. MysbikaHT HacTo npyrnawancs Ans yyactus B xopu Mexaywa-

poaHoro KoHkypca ucnonuutenei layneamyc. Ynew Hupepnanpckon cekumw
ISCM.

Mpogeccop no knaccy 6AC-KNAPHETA U COBPEMEHHOM KOMEPHOM! MY3biKH 8
koHcepsaTopuax Amcrepaama u Ytpexta.

Xer Tpuo
Hupepnange

Xappw CnapHaaii
Hupepnange

Het Trio
Netherlands

Hcrry Sparnaay
Netherlands

Flautist Harrie Starreveld, bass clarinetist Harry Sparnaay and pianist René
Eckhardt are the members of the well-known chamber music group, Het Trio.
The trio made its debut in 1984 with a performance of Jan Vriend's Heterostase
during an ASKO Ensemble workshop. The Belgian composer Lucien Goethals
had just dedicated a trio to Harry Sparnaay providing the newly formed ensemble
with a second repertoire piece for the intriguing combination of flute, bass clarinet
and piano. Since that fime many composers have been inspired to write for Het
Trio. Even more repertoire possibiliies have opened up taking into consideration
the fact that Harrie Starreveld plays piccolo, alto and bass flute and Harry
Sparnaay plays alto clarinet. Approximately seventy composifions have been
dedicated to Het Trio. The ensemble appears frequently on Dutch television and
has toured in the USA, Japan, South Korea, Taiwan and Australia.

Harry Sparnaay studied at the Amsterdam Conservatoire with Ru Otto. After
graduating with a performer’s degree for clarinet he specialized in bass clarinet
and won first prize in the Gaudeamus Competition in 1972. Today he ranks
among the world’s most distinguished bass clarinet performers.

He has soloed at numerous music festivals: Warsaw, Zagreb, Madrid, New
York, plus the ISCM Festivals of Rotterdam, Boston, Bonn, Brussels, Athens and
Amsterdam. The list of performances at festivals also includes Witten, Como,
Bolzano, Naples, Turin, Bourges, Mittelburg, Graz, Salzburg, Huddersfield,
Glasgow, Royan, La Rochelle, Bucharest, Saarbrucken, Metz, Venice, Paris,
Houston, etc. Sparnaay has been a featured performer with many major
orchestras including The Concertgebouw Orchestra, Asko Ensemble, Radio
Chamber Orchestra, The Residency Orchestra, the Rotterdam Philharmonic
Orchestra, the Berlin Radio Symphony Orchestra, the Ensemble
InterContemporain, the Israel Symphonietta and the BBC Symphony Orchestra.
He has given concerts all over Europe, North and South America, Canada,
Australia, Asia and Israel, performing works written for and dedicated to him.

He gave the world premiere performance of In Freundschaft and Solo by Karlheinz
Stockhausen. Harry was also one of the soloists in Die Verwandlung by Paul Heinz
Dittrich, and soloed in the opera Naima by Theo Loevendie in the 1985 Holland
Festival. In addition, numerous composers such
as Xenakis, Ferneyhough, Feldman,
Weddington, Harvey, Donatoni, Loevendie and
Yun have dedicated pieces to him.

As well as being a member of Het trio,
Sparnaay also founded the Bass-Clarinet
Collective (9 bass clarinets, including 3
double basses). His televisions productions
have been broadcast in Holland, Belgium,
Poland and Yugoslavia. He has been a jury
member at the International Gaudeamus
Interpreters Competition several times and is
a member of the Dutch section of the ISCM.
Sparnaay is currently a professor in bass-
clarinet and contemporary chamber music
at the Sweelinck Conservatoire and the
Utrecht Conservatoire.




3TOT KONNEKTUB, B COC-
TaB KOTOPOTO BXOANAT CTy-
AeHTBI M acnupaHTel Moc-
KOBCKOW KOHCepBATOpHM
um. M. K. Yarkosckoro,
BbU1 CO3AAH NO MHWALWO-
TMBE CONMCTA OpKecTpa
Bonbworo teatpa Poc-
CMM, 3acnyXeHHoro ap-
tucta Poccuu, npodec-
copa Mockosckoi
KOHCEpBATOPMM NO KNac-
cy knapHeta u kamepHoro avcambns Padaans bargacapsua.

Padasns barnacapsH aakoHuMn MockoBCKyio KOHCEPBATOPHIO NO KNACCAM
knapreta (npodg. Anekcanap Bonopun) 1 onepHo-cUMbOHWYECKOTO AUPHKH-
posaHus (npod. bopuc Xaikun). O BeicTynan 8 aHcambne ¢ TaKMMM BbIAGIO-
wmumHcs My3sikaHTamu kak Mctucnae Poctponoemy, lanuxa Buwnesckas, Bna-
aumup Awkenasu, Banepui Monos 1 ap. B penepryape my3bikaHTa counHeHns
BCEX 3MOX, B TOM YUCNe NPOM3BEAEHHUS, HOMUCAHHLIE CNeUMansHO AN Hero 1
€My MOCBSLUEHHbIE. FBNAETCS YNEHOM XIOPH MHOTMX POCCMIACKMX M MEXIyHa-
POAHLIX KOHKYPCOB, OKTMBHO BbICTYNAET C CONbHBIMM KOHLEPTAMM W NPOBOAMT
mactep — knaccel. B re4eHre MHOrMX NeT pyKoBOAMT KOMEPHBIMU M AYXOBbIMM
QHCAMBNAMKM PA3HBIX COCTABOB.

KamepHbi opkectp cakcogoHos, co3aanHbii B 1998 rogy 3acnyxexHown
aptuctkon Poccuun, npodeccopom Maprapuron WanowHukosoi, sknoyaer
NOYTU BCE WHCTPYMEHTBI CeMercTBa cakcodoHos ot Baca Ao conparuHo. 3ToT
KONNEKTUB — «CAKCOGOHOBAS QIOKMHA» — COCTOMT M3 ABEHOALUATH MONOABIX
My3abikaHToB — yuenukos M. LLlanowkukosor, BeinyckHukos Poccuiickon Aka-
pemun My3biku um. [HecuHeix, npuexaswmx B Mocksy 13 pasmbix ropogos Poc-
cuu W u3-3a pybexa.

MNepeas noneitka cospanus nogobHoro aHcambns Evina NpeanpuHaTa elwe
8 80-e ronsl. Torna konnexTue c Bonblmm yenexom ssictynun B Mockee 1 Hux-
Hem Hosropope.

KamepHsii opkecTp cakcohOHOB MCNONHAET COYUHEHMS PA3NMYHBIMK COC-
Tasamu. Haubonee yHUKansHBIA cpeam HUX — COYeTaHWe KBApPTeTa cakcogo-
Hoe-6apuToHos ¢ yTeuom. Keaprer seicTynan He Tonsko 8 Mockee, Ho 1 B Tan-
NWHHe, rae NpuHan ydactve 8 MexayHapogHom dectusane CakcomaHms.

B penepTyape OpKecTpa COYMHEHWS MHOIMUX M3BECTHBIX POCCHHCKUX KOM-
noautopos (B. Exumosckoro, C. Masnewko, H. Kopraopda, M. fariuase v ap.),
a TaKXe pa3Hoobpa3Hbie APAHXMPOBKM KNIACCUYECKUX Nbec Ans aHcambns cak-
codoHoe. [NasHas 304040 OpPKECTPa — CO3AAHWE M NONYNAPU3ALMS HOBOTO

———PENIePTY aP T, BIITOYTIOWETO COMMHEHNS PUSMUYHBIX CTUNENR W XOHPOB, AEMOH-

CTPaUs 1 OBHOBNEHNE MY 3BIKANBHO-TEXHUYECKMX CPEACTE OHCaOMBNEBOM UIPHI,
MOWCK HOBbIX COCTABOB.

Ancambne
KNAapHEeTUCTOB
MockoBcko#
KOHCepBATOPUM

KamepHbii
opKecTp
cakcodpoHOB

Clarinet ensemble
of Moscow
conservatoire

Saxophone
Chamber

Orchestra

This ensemble consists of students and post-graduates of the Moscow
Tchaikovsky Conservatoire and is conducted by Rafael Bagdasarjan, professor
of clarinet and chamber ensemble, the soloist of Bolshoi Theatre of Russia,
Honored Artist of Russia. Bargdasarjan has played in ensemble with such famous
musicians as Mstislav Rostropovitch, Galina Vishnevskaya, Vladimir Ashkenazi,
Valery Popov, etc. In his repertoire the music of the all epochs, including
compositions written especially for him and dedicated to him. He has been a
jury member of different Russian and International contests, and gives a lot of
concerts as a soloist and master-classes as well. During many years he has led
several different chamber and wind ensembles.

The Saxophone Chamber Orchestra, established in 1998 by Margarita
Shaposhnikova, professor of Russian Music Academy and Honored Arfist of Rus-
sia, includes all instruments of the saxophone family from bass to sopranino. This
ensemble — ‘a saxophone dozen’ — consists of 12 young musicians, pupils of
Shaposhnikova, graduates and students of the Gnesin's Music Academy from
different towns of Russia and other countries.

The repertoire of the Orchestra includes the compositions of Viktor Ekimovsky,
Sergey Pavlenko, Nikolay Korndorf, Merab Gagnidze and other Russian compos-
ers as well as various arrangements of classic pieces for saxophone ensemble.

The main aim of the Orchestra is the creation and popularization of a new
repertoire, the presentation and search of musical and technical means of ensem-

T ble performance, and a rediscovery of
' the possibilities of the saxophone.

Amongst the pieces to be per-
formed by the ensemble in the current
festival will be a quartet of saxophone-
baritones and reciter — the first known
attempt for such an ensemble. This quar-
tet was a great success in Moscow and
Tallinn at the International Festival Sax-
omania.




Mockoeckuit aHcambnb Brononyenuctos Gein cosaaH & 1993 roay Hapon-
Hbim apTuctom Poccum, npodeccopom Poceuitckon Akapemumn Myseiku um. lHe-
cuHbix Bnagummupom Towxa. Mpes cospaHmus avcambns, B cOCTaR KOTOPOTro BXO-
JAT HETIPE BUONOHYENNCTA, NOABMNACH HE TONBKO BCNEACTBME PACIPOCTPAHEHHS
BMONOHYENLHO-OHCAMBNEBOrO My3ULIMPOBAHMS BO BCEM MMPE, HO Npexae Bce-
ro — 370 pe3ynbTaT BecnpeueaeHTHOro PassuTHa BO BTOPOi nonosuHe XX seka
BUONOHYENLHOTO MCKYCCTBA WU CTPEMIEHWUS UCNONHWTENEH W KOMNO3UTOPOB K
NOMCKY HOBbIX OpPM 3By4aHMa 3Toro MHcTpymenta. Cosnanne Mockosckoro
aHcambns BUONOHYENWUCTOB CTANO XOPOLWMM CTUMYNIOM K POCLUMPEHMIO COOT-
geTcTBylowero penepryapa. Beero 3a yetbipe roga ans atoro konnektuea cos-
ACGHO OKONO TPMAUATH NPOM3BEAEHHIA BEAYLUMMM POCCMACKUMM W 3apyBexHbi-
MW KOMMNO3UTOPAMM.

LLnpokuin penepTyapHbii AMANA3oH aHCaMbns, BKNIOHAKOWWHA NPpaKTMYec-
KW BCE My3biKanbHble 3noxu, HauuHas c XIV seka, spko npegcrasneH B UCTOPM-
4ecKOM KoHUepTHOM umkne [sTe cTonetwi. B aTux KoHuepTax, HenameHHo co-
BMPaIOWMX NONHBIE 3aNbi, OCOBLIM BHUMOHMEM OTMEYEHBI MHOFOYMCNEHHbIE
npembepbl coumHeHui. CTUNMCTUYECKMIA OXBAT COBPEMEHHOM MY3biku B penep-
Tyape aHcambns Becbma WWpok. Hapsgy ¢ couMHeHUsIMM, NPOACAXAIOLMMM
ApeBHepycckue TpaauumMu, ocobbii MHTEPEC CBA3AH C OBOHFAPAHLIMU, AXA30-
BbIMW M 3CTPOAHBIMU MPOU3BEAEHMAMM.

KoHueptsl MockoBckoro aHcambns BUONOHYENHCTOB € YCNeXoM NPOXOAsT
8 Poceun u 3a pybexom. Ocobo cnegyer OTMETITL €70 NOCTOSHHOE YYacTHe B
MexgyHapogHom dectusane BuonoH4ensHeix axvcambnein (Ppanums) u Ho
MexayHapoaHom dectusane Codpuu lybanpynunon (Tepmanms).

MockoBcKuiA

BHOJNOHYENHUCTOB

Moscow Cello

The Moscow Cello Ensemble was founded in 1993 by Honored Artist of
Russia, Professor of the Russian Musical Academy — Vladimir Tonkha. The idea
of forming this ensemble of four cellists was inspired primarily by the
unprecedented development of violoncello art in the second half of the XXth
century and the strivings of both composers and performers to find new modes
and means of expression on this instrument. In turn, the foundation of the group
has stimulated the growth of the cello repertoire. In just four years, more than
thirty works have been written for the ensemble by leading modern composers
— both Russian and foreign. Their repertoire, however, is not comprised solely
of modern compositions, but includes works from practically all musical epochs
since the 14th century, with a special a accent on the premiéres of numerous
contemporary compositions. In addition, the repertoire extends beyond the walls
of the conservatoire to include music gravitating towards folk idioms and even
towards jazz and variety music.

The ensemble had a great success in Russia as well as abroad. One can
mention the performances at the International festival of the cello ensembles
(France) and at the International festival of Sofia Gubaidulina (Germany) at
which the musicians are the regular participants.

-




Ancambne cdopmuposancs B 1993 roay B nepuon noarotosku k dect1ea-
nio pycckoro uckycctea Bo PpaHumK, rae cocTosNMCs ero Nepesie KOHUEepTbl
nop ynpasnexvwem Mctucnasa Poctponoeuua. Torpa xe B acnupantype Moc-
KOBCKOM KOHCEPBATOPMM Bbil OTKPLIT CNELMAnbHBIA KNACC COBPEMEHHOTO QH-
cambns, B KOTOPOM YHQCTHUKN HOBOTO KOMNEKTUBA NONYYHNM BOIMOXHOCTb CO-
BEPLIEHCTBOBATE CBOE MCMONHMTENbCKOE MACTEPCTBO.

Crynms HOBO#H My3biKW ABNSETCR TBOp4eckon nabopartopue, roe BOIMOX-
Hbl U anpoBaLns HOBbIX TBOPYECKUX MAEH, M 3HOKOMCTBO C COBPEMEHHLIM pe-
NepTYapoM, HOBEALIMMMA NPMEMAMM WIPbl HO MHCTPYMEHTAX, U3ydeHMe CoBpe-
MEHHBIX BUAOB HOTOLMM.

OcHosy penepryapa aHcambns coctaenser pycckas W sapybexwas knac-
cuka XX Beka, ocoboe MecTo B KOHUEPTHLIX MPOrPAMMOX 3AHAMAIOT NPOM3Be-
penus pycckoro asanrapaa 20-x rogoe (Mpokodees, Monos, Pocnasew, Jy-
pbe), 0 TaKke HOBbIE COYMHEHMS MOMNOMBIX KOMNO3UTOPOB. AHCaMBNL BLICTYNaET
C KOHUepTamM B 3anax MOCKOBCKOH KOHCEPBATOPHM, racTPONMpYeT No ropo-
nam Poccum. 3a naTh net KONNEKTUB NPOBEN OKONO CTA KOHUEPTOB, XeMecsy-
HO BLICTYNQOS C HOBbLIMW NPOTPAMMOMM, M NPMHAN YHOCTHE B HECKONBKMX AECST-
KOX MEXAYHOPOAHbIX GecTMBANEi CoBpeMeHHOM My3biki B Poccun, Dparumy,
lepmanuu, Asctpun, fonnanamm u bensruu. AHcambBnem aanucaHa cepus Kom-
NAKT-AMCKOB — NOPTPETOB COBPeMeHHbIX komnosutopos (Megadisc, Bensrus).
Konnekt1s ocyLiecTsun MHOXECTBO POCCHMMCKMX NPEMbEP COYMHEHMI 3apybex-
HbIX KOMNO3UTOPOB, B TOM YUCNe MOHyMeHTanbHbiA Peksriem X.-B. XeHue cos-
mecTHo ¢ AHcambnem MogepH.

AHcambnb

Cryans

HOBOH
MY3bIKH

Ensemble
Studio New Music

The ensemble was formed in 1993 in preparation for the festival of Russian
art in France where it gave its first concerts with Mstislav Rostropovitch as a
conductor. At that time in the post-graduate courses of Moscow Tchaikovsky
Conservatoire there began a special class of contemporary music, where the
members of the new ensemble got the opportunity to perfect their skills.

Studio New Music is a creative laboratory for composers and musicians
where it is possible to study new creative ideas, to get acquainted with the
contemporary repertoire and the latest ways of playing musical instruments, and
to study contemporary kinds of notation.

The basis of the ensemble’s repertoire is Russian and foreign classical music
of the XXth century, while of special interest are the compositions by the Russian
avant-garde of the 1920’s, including works by Prokofiev, Popov, Roslavets,
Mosolov and Lurie, and new works of young composers. The ensemble regularly
gives concerts in Moscow and goes on tours around Russian cities. During the
five years of its existence it has given nearly one hundred concerts, with new
programmes every month, and has taken part in dozens of international festivals
of contemporary music in Russia, France, Germany, Austria, the Netherlands
and Belgium. It has also recorded several CD’s by contemporary composers
(Megadisc, Belgium).

Studio New Music frequently performs Russian premiéres of foreign composers,
one of the more exceptional instances being, in 1995 the monumental Requiem
by Hans Verner Henze executed together with Ensemble Modern.

Margarita Dalibando
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Banepus lopoxosckas

Merep Punreyn
Mapura Toncrobposa

103871 Mockea
Kowcepsaropus um. M. K. Yaiikosckoro
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