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MecTtreans MocKoBckuin Mopym npoeoguTeA ermeroaHo ¢ 1994 roga no uHnumaTmee Liex-
Tpa coBpemeHHON My3biki MocHKoBCHoOR HoHcepsaTopun., (MecTuBank 3afQymMaH Had naHopama
OTEYECTBEHHOr0 W 3apyberHoro My3biHanbHOro aBaHrapAa, Had Avanor HynsTyp pasHbix
CTpaH.

YuyacTHuHamu dectusanen «MocroBcHuiA Mopym» BbiNv camble M3BECTHLIE UCNONHUTENK
cospemeHHon my3biku: Ensemble Modern, Hlangforum Wien, XX century, Volharding, Oxalis,
Het Trio, Alternance » gp. HewameHHbIM pPOCCWIACKWM Y4aCTHUMHOM hecTvBanA ABMAETCA aH-
cambnb «CTyauA HoBOM Myabikuy. «MocHoBcHWiA Mopym) cTan Nepeon HOHLEPTHON NNOLLEAHON
[NA UEenoro pAQa HoBbIX poccuicHux HonnewTreos — Opus Posth, Pocnageu-Tpro 1 ap., Ha HoH-
LepTax Hallero diecTvBana nNpoLwnn AebioTel MHOMMX MONOALIX CONUCTOB, CTABLUWX CErofHA 13-
BECTHbIMW UCTIONHUTENAMM.

B pamrax ¢ectusanen «MocHoBcKuin Mopym» Npo3sByyany OeCATHW NPeMbep COHVHEHWA
HOMMO3WTOPOB PasHbIX CTPaH, 34eCb COCTOANUCH POCCUMACHWE NPembepbl BaHHEALUMX Npoua-
BedeHW 3anafHOEBPONENCHOro U amepuHaHcHoro asaHrapaa. OgHuM 13 BarHenLwyx Npuopu-
TETOB (hecTVBanA ABNABTCA My3blHa MONOALIX HOMMO3UTOPOB, W BonbliaA YacTe Nporpamm
«MocKoscHoro (opymay NocBALLEHa WX TBOPHECTBY.

HbiHelwHuin — Bocbmoit — dhecTuBant NOCBALLEH OAHOW M3 OCTpbix Npobnem coBpemeHHoRn
HYNbTYPL! — COOTHOLLEHWUIO 3THU4ECHOID U TEXHWHECHOro B MCHyccTBe anoxu rnobanuaauun. B
nporpammax ecTueana Npossy4nT MysbiHa KomnoawTopos Esponsl, Aaun, AmepuHn n AscT-
panun. B pamKax TPaguuMOHHOR My3bIHOBEAHECHOW HOH(EPEHLWMN COCTOMTCA AWCHYCCUA MO
Teme ecTMBanA, 3BECTHLIE UCTIONHUTENW NPOBEOYT MacTep-HNacckl ANA MONoabiX My3biHaH-
TOB.

MecTuBansb «MocHosckuin Mopym» NpmaBaH cnocobcTBOBaTE AanbHERLWEMY pasBUTHIO0 HO-
BbiX HANPaBMNeHWA B PYCCHOM My3blHE W B€ AUHEMUYHOMY BHNIOYEHWID B 8KTyanbHbIE NPOLUECcCHI
MWPOBOA My3bIHANBHOW HYNETYPbI.

The international festival for contemporary music Moscow Forum has taken place every
year since its inception in 1894 on the initiative of Centre for Contemporary Music at the
Moscow Tchaikovsky Conservatoire. The festival is conceived as a panorama of Russian and
foreign music of the avant-garde, as a cultural dialogue between diverse countries.

Among the guests of the festival have been well-known performers of contemporary
music such as: Ensemble Modern, Hlangforum Wien, XX century, Volharding, Oxalis, Het Trig,
Alternance and others. The permanent Russian participant of the festival is the ensemble
Studio New Music. Moscow Forum has also seen the debuts of new Russian collectives such
as Opus-Posth, Roslavets trio as well as launching the careers of many young Russian soloists
who have gone on to become rather well-known musicians.

Many world premieres of composers from different countries and Russian premieres of
maijor works of the European and American avant-garde have taken place in the framework
of the festival. One of the maost important priorities of the festival is the music of young com-
posers and the largest part of the Moscow Forum programmes is dedicated to their works.

The present Eighth festival is based on the theme of one of the main problems of mod-
ern culture - the correlation of Ethnicity and Technique in art in the era of globalisation. Music
of composers from Europe, Asia, Africa and Australia will be heard in the festival pro-
grammes, and in the framework of traditional musicological conference discussions will be
held on the theme of festival. Well known performers will give workshops for young musicians.

Moscow Forum aims to promote further development of new directions in Russian music
and its dynamic insertion in the actual processes of the world music culture.




23 April, Monday

19:00
Rakhmaninov hall
Concert -

Alfred Schnitke (1934-1998) Hymn | for harp, cello
and percussion (1974)
Edison Denisov (1923-1997) The Sun of Inkas cantata for soprano
and ensemble (1964)
Igor Hefalidis (1941) Nach dem Hlang ist vor dem Hlang
ein Spiel durch die elektronischen
und akustischen Hlange (2000) WP *
Sergei Zagny (1960) Hymnes for tape (1998)

STUDIO NEW MUSIC ensemble (Moscow)
Svetlana Savenko, soprano
Igor Dronov, conductor

20:00
Rakhmaninov hall
Concert

Pascal Dusapin (1955) String Quartet Ned4 (1937) RP* *
Henri Dutilleux (1916)  Ainsi la nuit (1971-1977) RP

Hao-Fu Zhang (1952) String Quartet Ne2 dedicated
to the memory of E. Denisov (1997) RP
Gyergy Ligeti (1923)  String Quartet Ne1 «Metamorphoses
nocturnesy» (1953-1954) RP

QUATUOR DANEL (France]:
Marc Danel, first violin
Gilles Millet, second violin
Tony Nys, viola
Guy Danel, cello

21:30
Rakhmaninov hall
Performance

Harlheinz Stockhausen (1928) Hymnen electronic music (1966-1967)

Olga Humeger, computer-paint-dance art
Elena Golovashova, Andrey Tushkanov, Alena Tushkanova,
Elena Morozova, plastic improvisation
Elena Basova, dress
Michail Prosnyakov, consultant

* WP - World Premiere.
** RP - Russian Premiere.

23 anpena, noHegenbHUK

19:00
PaxmaHMHOBCKUIA 3an
HoHuept

Anechpen LLHuTHe (1934-1998) TumH | anA apdel, BUonoH4enu
n yaapHeix (1974)
3pucoH [enncos (1928-1897) ConHue WHHOB HaHTaTa AnA conpaqo
v aHcambna (1964)
Wropb Hedanngm (1941)  Nach dem Hlang ist vor dem Hlang
[ANA 3NEHTPOHHLIX U 8HYCTUHECHWUX 3BYHOB
(2001) MM*
Cepren 3arHuin (1960) uMHBI gnA nnedHy (1998)

Ancambne convctos CTYOWNA HOBOW MY3bIHWM (Mockea)
CeeTnana CaBeHKo, conpaHo
[Ovpwrep - Wropb [OpoHos

20:00
PaxmaHuHOBCKMIA 3an
HoHuepTt

Mackane Oocanex [(1955)  CrpyHHbiA HBapTeT Ned (19397) Pr* *
Anpw Ootuie (1916)  Ainsi la nuit (1971-1977) PN

Xao-My Yaur (1852) CrpyHHbIA HBapTeT Ne2
namATK 3.[JeHucosa (1997) P
Obépab Nuretn (1932)  CrpyHHbIA HBapTeT Nal
«HouHble meTamopcboaby [1953-1954) Prl

OAHENb-HBAPTET [MpaHuuA):
Mapr [aHens, nepsaA cHpunka
Hune Muie, BTopan crpunka
Tonw Huc, anst
v JaHenb, BMonoHYens

21:30
PaxmaHuHoBcHUA 3an
MNepcdopmaHe

HapnxaiHy LLiTorxayseH (1928)  TuMHbI anexTpoHHan BepcuA (1966-1967)

CeeToBan KoMnbloTepHan rpadmka — Onbra Hymerep
MnacTuyecKan umnposusauma - Newa lonoeawesa, AHgpei TyluHaHoB,
Anena TywkaHosa, JleHa Mopo3sosa
HocTiombl - JleHa Bacosa
HoxeynstauT — Muxaun MpocHAKoB

* M1 - mupoBan npembepa.
** Pl - poccuAcHan npembepa.




24 April, Tuesday

11:00
Conference-room

Symposium

Andrey Smirnov

Fyodor Sofronov

Alexander Hharuto, Dmitry Smirnov

Julia Dmitrioukova
Michail Prosnyakov

Juriy Druzhkin

Free Music 1901,/2001.

The Light at the End of Tunnel?

The Problem of the Music and the Machine
in Context of the Art Avant-garde of 20th
(Germany-Austria)

Computer Analysis of the Musical Sound.
Some Results and Perspectives

Fractals in the Musical Composition
Contemporary New Music as Integration of
«Ethno» and «Technoy: the Third Way

The Technology of Art Trance

18:00
Rakhmaninov hall
Concert

Artyom Vassiliev (1974)
Yury Vorontsov (1952)
Tapio Tuomela (1958)

Chan-Guan Tso (1945)
Elena Ganchikova (1972)
David Gompper (1954)
Sergey Slonimsky [1832)

Trio for bayan, cello and percussions (13898])
There, When the Cry Flies (1899)
Lamentation for ensemble (2001) RP

Autumn Moon on the Han Palace (13989)
Despen du croc ma lyre chanteresse (2001)
Butterfly Dance for ensemble (2001) WP
Novgorod Dance for ensemble (13980)

STUDIO NEW MUSIC ensemble
Igor Dronov, conductor
Svetlana Savenko, soprano, Dmitry Sokolov, bayan, Andrey Vinnizky, percussion,
Ludmila Bakshi, soprano, Maria Fedotova, flute, Wu Mu-Xiao, erhu

20:30
Rakhmaninov hall
Concert

Hifumi Shimoyama (1930)
Joseph Waters

Dmitry Halinin (1975)

Haze no Toh for shakuhachi, 2 Kotos
and percussion (1981)

When Clouds so Boldly Painted on
the Shy for Koto and tape (19397)
Fuyu-no Hyoku for ensemble and tape
(1999)

WA-ON ensemble (Moscow)
Dmitry Schyolkin, percussion

24 anpena, BTOPHUK

11:00
HoxdepeHuy-zan
HoHdepeHuma

Anppen CmupHoe  CeobopgHaa myabika 1801 /2001
CeeT B KoOHUE TOHHENA?
Mepop CocppoHos  Tpobrema My3abiKM U MALLWHBEI B KOHTEKCTE
XyOorecTBeHHoro aBaHrappa 20-x rr.
(fepmanuna-AscTpuA)
AnencaHpp Xapyto, Omutpuin CMmupHoe  HoMnblOTEPHBLIA aHanna My3biKansHoro
3ByHa. HeHoTopbIE UTOMWM U NEPCNEHTUBI
[Onva Omutpiokoa  MpaKTansl B My3bIHaNsLHOR HOMNO3WULKUK
Muxaun MNpocHAKoe  CoepemenHan Hosaa MysbiKa B ctepe
MHTErpaLmmn «3THO» W (TEXHON: TPETWUIA MyTb
{Opwin OpysvH  TexHoNoruA XyooMecTBEeHHOro TpaHca

18:00
PaxmaHMHOBCKMiA 3an
HoHuepT

Aptem Bacunees (1874) Tpuo ana BaAHa, BUONOHYENW M YAAPHBIX
(1998)
{Opwin BopoHuoe (1952)  Tam, Kyga ynetaeT HpuK (18399)
Tanuo Tyomena (1958) [Mnay gna aHcambna (2001) P

YreHbryade Lso (1945) OceHHAA nyHa B XaHbCcHOM gsopue (1989)
Enena Manymrosa (1972)  Moe noiowei nupsl cTpyHel (2001)
LNA BMOMOHYENN W NNEHKM
[asup lomnep (1954)  Tawey 6aboynm gna aHcambna (2001) MI
Ceprein Cnonumcrmia (1832)  HoeropogcHana nnAcHa gnA aHcambna (1980)

AnHcambBnb convetos CTYOWMA HOBOW MY3bIHW
Oupurep - Wrope [poHos
CeetnaHa CaBeHro, conpano, Ouutpuin Cokonos, BaAH, AHgpen BuHHUUKWA, yaapHbe,
TMiogmuna Bawxww, conpado, Mapua MepoTosa, dnenta, Y My-Cro, apxy

20:30
PaxmaHnuHoBCHMIA 3an
HoHuepT

Xndymu Cumosma (1830) BalwiHA BeTpa ANA CAHYXaTW, 2-X HoTo
1 yaapHbix (1991)
I+osed Yorepc Horpa obnaka Ha HeGe HapucoBaHbl TaH
penbetHo OnA HOTO W aneKTpoHuKK (1997)

Omutpuin Hanukue (1975)  MyablHa 3UMbl 4NA 3NeHTPOHWHKU, 2-X CAHYXaTH,

OUOHUpUAY, HOTO W yaapHbix (1999]

AHcambne WA-ON (Mockea)
Omutpuin LLlenkuH, yoapHbie




25 April, Wednesday

11:00
Conference-room

Symposium

Dr. Margarita Hatunian
Dr. Valeria Tsenova
Prof. David Gompper (USA)

Dr. Valentina Hholopova
Dr. Margarita Haratygina, Dmitry Halinin

Tapio Tuomela (Finland)
Dr. Reinhard Flender (Germany)

Anton Safronov

]

Ethno Music in Context of Post-modernism
Folklore in Russian Avant-garde Music
Assimilation and Diversity: The American
Struggle in Contemporary Music

Chinese Composers after Culture Revolution
Avant-garde in the Mirror of Classical

and Contemporary Japanese Music
Current Trends in Contemporary Finnish
Music

«Ethno» and «Techno» in the Composers
Creative Work

Elements of Ethno and Low-Music

in Contemporary Art

19:00
Rakhmaninov hall
Concert

Witold Lutoslawski (1913-1994)
Harel Goeyvarts [1932-1933)

Alexander Wustin [1943)
lvan Tcherepnin (1943-1398)

Alexander Raskatov (1953)

Luigi Nono (1924-1830)

Quartet (1964) RP
Piano Quintet (13972) RP

Little Mass for the Dead for soprano

and string quartet (1994) RP

There was no wind for soprano and string
quartet (1996) WP

Gebet for soprano and string quartet
(1986) RP

Fragmente-Stille, an Diotima (19739-1880)

25 anpens, cpepa

11:00
HoudepeHy-zan
HoHdepeHuuna

Hang. Mapraputa HaTyHAH
[-p Banepwna LleHosa

Mpod. Oasug lomnep (CLLIA)
O-p BanenTtuHa Xononosa

HaHng. Mapraputa HapaTeiruna,
Omutpuin Hanuhuk

Tanno Tyomena (PUHNAHAWA)
O-p PanHxapg Mnengep (fepmanna)

AHToH CadhpoHoB

JTHOMY3bIK@ B HOHTEKCTE NMOCTMOZEPHU3MA
@MonLHNOP B My3biKE PYCCHOMO aBaHrapaa
AccumunAumA n mHorooBpaawve: Bopeba
HanpasneHu B coBpemMeHHon Mmy3biHe CLLIA
HuTaickwe HomMNo3uTopb!

nocne HynesTypHoW pesoniouyum

AsaHrapn B 3epHane

AMNOHCHOW HNaccu4ecHomn

1 COBPEMEHHOM My3bIHW

HanpaeneHvA B coBpemMeHHon hUHCHOM
My3biHEe

«3THOY» U «TEXHD) B HOMMO3UTOPCHOM
TBOpYecTBe

3nemMeHTbl 3THO M NPUHNEAHOA My3bIKK

B COBPEMEHHOM HOMMNO3WTOPCHOM
TBOp4YECTBE

19:00
PaxmaHWHOBCKUA 3an
HoHuepTt

Butonen JliotocnascHuin (1913-1994)
Hapen lomeapy (1923-19383)

AnexcaHgp Byctun [1943)
Mean YepenHuH (1943-1998)

Anexcangp PacHaTtos (1953)

Heaptet (1964) PN
MopTenuaHHbIA KeuHTeT (1972) P

ManeHbHMA peHBMEM ONA conpaHo

M CTpyHHoOro Heapteta (1984) Pri

He Gbino BeTpa AnA conpaHo v CTPYHHOMo
KBapTeTa (1936) MI

MonutBa anA conpaHo v CTpYHHOMO
HBapTeTa (18936) P

QUATOR DANEL (France):
Marc Danel, first violin
Gilles Millet, second vialin
Tony Nys, viola
Guy Danel, cello

Elena Vassilieva, soprano (France)

INynprn HoHo (1824-1890)  Fragmente-Stille, an Diotima (1973-13980)

OAHESb-HBAPTET (@paHywua):
Mapk [aHens, nepeanA cHpunHa
Hune Muire, BTOpas cKpunxa
ToHuu Hue, anst
M aHens, BUONOHYENb

Enena Bacwnbeea, conpaHo (MpaHumA)



26 April, Thursday

11:00
Conference-room
Lecture -

Dr. Thomas Christensen (USA)

American Musical Theory and Musicology

17:00
The Theremin Center
Electro-acoustic music concert

A group of anonymous artists
«For unaspiring gratuitous Kunst»
Anton Rovner [1970)

Dmitry Subotchev (1981)

Valery Beluntsov (19689)

Vladimir Nikolaev (13953]

Andrei Dergachev (18969)

Stalingrad (1998)

Correspondence for ANS Synthesizer (2000)
In the Stages of Motion [1998]

Sympathetic Responce (2000)

Valentina's Night Songs (1998)

Places I've Never Seen (2001)

19:00
Rakhmaninov hall
Concert

George Crumb (1929)

Bernd Alois Zimmermann (1918-1970)
Tatyana Voranina (1933)

Gyaorgy Ligeti [1823)

Steve Reich (1936)

Zeitgeist (1988]

Perspektiven (1964)
Spring music (1970)
Three pieces (1974)
Piano Phase (1967)

PHILHARMONIHA piano duo (St. Petersburg):
Natalya Hatonova
Dmitri Bystrov

26 anpenn, yeTBepr

11:00
Houdepeny-aan
JerumnA

O-p Tomac Hpuctercen [CLLIA]

AmepuHaHcHaA TeopWA My3bIKU
1 obLee My3bIHO3HaHWE

17:00
TepmeH ueHTp
HoHUepT aneHTpoaryCTUHECHON MY3bIHM

Mpynna aBTopoB «3a AHOHUMHOE
n becnnatHoe VcryccTeo)
AnToH PoBrep (1970)
Omutpuin Cyboyes (1981)
Banepuin BenyHuos (1969)
Bnagumup Huxonaes (1953)
Anpgpen [eprayes (1969)

CranuHrpag (13398)

CootBetcTBue onAa cuHTesatopa AHC (2000)
B craguAx geusieHyA (1999)

Orronocox (2000)

HouHble necHu BanentuHbl (13998)

MecrTa, rge A He Bein (2001)

19:00
PaxmaHWHOBCHMIA 3an
HoHuept

Oropor Hpam (18929)

BepHg Anoua Liymmepman (1918-1870)
TatbAHa BoporuHa (1933)

Oeepae Nuretn (1823)

Ctue Panx (1936)

[yx sBpemenHu (13988])
Mepcnextueel (1955-1956)
BeceHHAA myabika (1970]
Tpu nbeckl (1974)

Piano Phase (13967)

MopTenvanHein ayaT MATTAPMOHWHA [CanxTlleTepbypr]:
HatanbA HatoHoBa
OmuTpun BeicTpos




27 April, Friday

11:00
Conference-room
Lecture =

Dr. Thomas Christensen [USA)  Schenkerian Theory

14:00
Conference-room
Lecture

Dr. Jarn Peter Hiekel (Germany)  Entfaltung von Schoenheit jenseits von
Massenbegeisterung. Perspektiven des
Musikdenkens von Helmut Lachenmann,
dargestellt am Beispiel der «Tanzsuite mit
Deutschlandlied»

17:00
Theremin Center
Electro-acoustic music concert

Sergei Hurbatov (1984) Human (2001) WP
Rorman Dormidoshin (1974) Russian Field (1398)
Jana Aksenova (1974]) The Persistence of Memory [1898])
Artem Vassiliev (1974) Predute (1939)
Andrei Smirnov (1956) Sonograms of works by H. Malevitch,
N. Rodchenko. (2001) WP
Alexander Volodin (1982) Study G (2001) WP
Sergei Zagny (1960) Anthems and Requiem (1997)

19:00
Rakhmaninov hall
Concert

Yannis Xenakis (1922-2000) Rebonds (A,B) (1988)
Harlheinz Stockhausen (1928) Zykius NeS (1959)
Yannis Xenakis Psappha (1975)

Mark PEHARSHY and His Students

John Cage (1912-1992) Aria (1958)
Alexander Hnaifel (1943) Monodia (1968)
Alexander Raskatov (1953) Ritual (1997) RP

Elena Vassilieva, soprano (France)

John Cage (1912-1992) Amores (1943)
One 4 (1990)
Trio (1936)
4'33" (1952)
Music for Living Room (13940)

Mark PEHARSHY and His Students

27 anpens, nATHULA

11:00
Hondepenu-zan
INexuma

O-p Tomac HpucteHcen (CLLIA)

TeopuAa LLleHxepa

14:00
| HoHdepeHuy-zan
{ INexumA

O-p ViopH Metep Xurens (fepmanua)

OTHpbITWE KpacoTel NO Ty CTOPOHY MaccoBo-
ro BocnpuATKA. [lepcnexTrBel My3bIKANsHOMo
MblLLNeHnA XenbMyTa JlaxeHmaHa Ha npumepe
«Tanzsuite mit Deutschlandlied»

17:00
TepmeH UeHTp
HoHuepT aneKTpoarycTUYECHON My3bIKK

Cepren Hypbatos (1984)
Pomar OopmupgoluuH (1974)
Ana AxceHosa (1974)
ApTtem Bacunees (1974)
Anpgper CyvupHoB (1956)

AnexcaHgp Bonopud [1982)
Cepren 3arnuwia (1960)

Yenosex (2001) MM

PyccHoe none (19398)

YnopcTteo namATk (13398)

Pre-ute (19399)

CoHorpammbl pabot H. Manesuua,
H. PogyenHo (2001) MM

Study G (2001) Mr1

'MMHBI 1 peHBuem [13997)

18:00
PaxmaHMHOBCKUIA 3an
Honuept

Annve Heenakue (1922-2001)
HapnxanHy, LLITorxayzeH (1928)
AnHuc HeeHakrue

Oron Henmp (1912-1992)
Anexcangp Huandens (1943)
AnexcaHgp Packatoe (1953)

Rebonds (A, B) (1988)
ZyHlus NeS (1359)
Psappha [1975)

Mapr MNMEHAPCH 1 ero y4eHnHm

Apwua (1958)
MoHoguA (1968)
Purtyan (19387) PN

Enena Bacuneesa, conpaHo (MDpaHuwmA)

[woH Heno (1912-1992)

Amores (1943)

One 4 (1990)

Trio (1936)

4'33" (1952)

Music for Living Room (1340)

Mapr MEKAPCHUI 1 ero y4eHuHm




28 April, Saturday

12:00
Conference-room
Workshop .

Frances-Marie Uitti, cello (Netherlands)

15:00
Conference-room
Woarkshop

Elena Vassilieva, soprano (France)

19:00
Rakhmaninov hall
Concert

Charles Ives (1874-1954)
Leo Brouwer (1939])
Joseé Maria Sanchez Verdu (1968)

Cesar Camarero (1961)
Joan Guinjoan (1931)

Trio (1904-05) RP

Sones y Danzones Cubanos RP

Trio Il «Como un soplo de luces y sombras»
(2000) RP

A traves del sonido de la lluvia (2000) RP
Passim-Trio (1988] RP

Trio ARBOS (Spain):
Miguel Borrego, violin
José Miguel Gomez, cello
Juan Carlos Garvayo, piano

20:30
Rakhmaninov hall
Concert

Salvatore Sciarrino (1947)
William Jeths (1859)
Haren Tanaka (1961)

Jacob ter Veldhuis (1951)

Geoffrey Hing-Gomez [19489)
Jonathan Harvey (1933])
Guus Janssen [(1951)
Frances-Marie Uitti

Due Studi RP

Bella Figura RP

Song of Songs for cello and prerecorded
sound RP

Ta Ta Ta Ta for cello and ghetto blaster RP

Blue for cello with two bows RP

Untitled for cello with two bows RP
Strijklicht for cello with two bows
Mensognie della Notte for cello and laptop
RP

Frances-Marie Uitti, cello (Netherlands)

28 anpens, cybbora

12:00
HondepeHy-zan
MacTep-Hnacc

Mpatces3-Mapw YutTu, BruonoH4ens (Huaoepnanasi)

15:00
Hondepeny-zan
MacTep-Hnacc

Enena Bacwneesa, conpaHo (MpaHumA)

19:00
PaxmaHuHOBCHMIA 3an
HoHuept

Yapnea Anea (1874-1954)
Jeo Bpayap (1939)
Xoce Mapwua Canyec Bepay (1968])

Cecap Hamapepo (1961)
XyaH THxyaH (1931)

Tpuo (1804-1805) P

HyBuHcHre necHu u TaHusl Pr1

Tpwo lll «Hax gyHoBeHWe ceeTa U TeHen)
(2000) PN

CHBO3b 3BYH AompaA (2000) P
Passim-Trio (13988) PI1

APBOC-tpro (Wcnanua):
Mwurens Boppero, cHpunxa
Xoce Mwurenb lomec, BUONOHYENb
Xyan Hapnoc apeaio, dopTtenuaHo

20:30
PaxmaHuHoBCKuU#A 3an
HoHuept

CanbBaTtope LLlappuHo (1947)
Buneam Wetc (1959)

HapeHn Tanaxa [1961)

Axob Tep Mensaxoic (1961)
Oedpu Hunr-Tomec (1948)
[roHataH Xapseen (1939)
Moc AHceH (1951)

MpaHcea-Mapun Yuttu

Studi Pri

Bella Figura PT1

MecHb necHen onA BUonNoHYENW
1 dhoHorpammbl Pr

Ta Ta Ta Ta gnA BuonoH4enu

W aNeKTpoHuKK Prl

Blue ana Brvononyenn ¢ geymMA cmbl4Kamm PrI
Untitled ona suonoHyeny ¢ agsymMA
CMbl4Hamu Pl

Strijilicht nnAa BuonoHyenu c gBymMA
CMbIYHaMK

Mensognie della Notte ona suonoxyenm

1 HomnetoTepa Pl

MpaHces-Mapu YuTTn, BronoH4ens (Huaepnanas!)




29 April, Sunday

18:00
Rakhmaninov hall
Workshop
Peter Ringwood (1963) Diptych for Violoncello and Ensemble
(2001) WP
Boris Filanovsky (1968) Gwaegr for Violoncello and Ensemble
(2001) WP

Frances-Marie Uitti, cello (Netherlands)
STUDIO NEW MUSIC ensemble
Igor Dronov, conductor

19:00
Rakhmaninov hall
Concert

Alexey Syumak (1976) Rhymes (2001) WP
Dmitri Hourliandski (1976)  Une Historire de la Musique for tuba,
double-bass and bass-drum (2001) WP
Alexander Radvilovitch (1955) Seiten/Saiten for piano (1994)

Andrey Smirnov (1956) Sonochronotop #3.1.1 (1898,/2000)
for Dmitry Halinin (shakuhachi),
theremin-sensors, MAX,/MSP
and interactive computer system

Alla Hesselman (1976) Suone Reale (2001) WP
Alexander Bakshi (1952) Armenian Lessons (2001)
Rashid Halimoulin (1957) Phantom of Palmyra for ensemble (1993)
Andrey Smirnov (1956) Brain Jazz 1.1 (1985-2001) for one
performer, one programmer, two
assistants, brain-wave biofeedback system,
MAX/MSP based interactive computer
system

STUDIO NEW MUSIC ensemble
Igor Dronov, conductor
Alexander Radvilovitch, piano, Igor Bakanov, tuba

20:30
Rakhmaninov hall
Concert

Vladimir Martynov (1946) The Night in Galicia on text by V. Hhlebnikov
(19396)
Iraida Yusupova (1962) There Is No Sea Already on text
by A. Vedenshky
Sergey Berinsky (1946-1998) Motet a capella (1983)
Vladimir Nikolaev (1953) On the Brinks on text by V. Hhlebnikov (1998)
Igor Stravinsky (1882-1971) Saucers for Russian Peasant Songs (1817)

DMITRY POHROVSHY ENSEMBLE

29 anpenna, BocKpeceHbe

18:00
PaxmaHWHOBCHWA 3an
OTHpbLITaA PENETULMA U MacTep-HNacc

Mutep Puxreyn (1963)  Ounmwux gnA BMonoH4enu u aHcambBnA
(2001) M

Bopuc MunaHoeckuia (1968) Gwaegr gnA BuonoH4enu n aHcambna
(2001) MM

MpaHcea-Mapu YnuTTun, Bronoxyens (HuoepnaHabi)
AHcambnb conuctos CTYOWA HOBOW MY3bIHA
Oupurep — Wrops OpoHoB

19:00
PaxmauuHoBCKMIA 3an
HoHuepT

Anenxcen Ciomak (1978) Pudmel (2001) MI
Omutpuin Hypnanackuin (1976)  WctopuA My3biiu anA Tybel, HoHTpabaca
v Bonblworo Gapabaxa (2001) M
AnexcaHpgp Pagevnosuy (1955) Seiten/Saiten anA doptenunado (1994)
Anpgpen CvmupHoe (1956) ConoxponoTon #3.1.1 (1998,/2000) -
MHTEPaKTUBHLIA NepdiopmaHc anA OmuTpuA
HanuHuHa (dnenta cARyxaTH),
NPOCTPaHCTBEHHbIX TEPMEH-CEHCOPOB,
KHoMmneoTepa 1 nporpammel MAX,/MSP

Anna HeccenbmaH (1978) Suone Reale (2001) MM
AnexcaHgp baxww (1952)  Ypowuu apmaHcHoro (2001)
Pawwug Hanumynnud (1957)  Bupenwe MNanemupbl anA adcambna (1993])
Anppen CvupHos (1956) Brain Jazz 1.1 (1985,/2001) anA
BuonoTeHymanoB Mo3ra conucTa,
nporpaMmncTa, AByX aCCUCTEHTOB
W MHTEPaHTUBHON HOMMbLIOTEPHON CUCTEMBI

Axcambne conuctos CTYMA HOBOW MY3bIHA
[upwrep - Wrope [OpoHos
AnexcaHpgp Papgsunosudy, doptenvano, Viropb baxaHos, Tyba

20:30
PaxmaHuHOBCHMA 3an
HoHuepT

Bnagumup MapTeiHoB [(18948) Hove B Manuumm Ha Texctel B. XnebHuxosa
(1998B)
Wpaunpa tOcynosa [(1962) W mopA yre HeT Ha cTuxv A. BeegeHcHoro
Cepren Bepurckuin (1946-1998) Motet a capella (19889)
Brnagumvp Huxonaes [1953) Ha Hpaax Ha cTtuxu B. XneBHuHosa (1998)
Wrope CtpaBuHckuia (1882-1871]  TlNogbniogHele necHu (1917)

AHCAMBSTb IMUTPUA MOKPOBCHOIo




Enena BACUNbEBA (®panuyun)

Enena BACWUJITBEBA [conpaHo) pogvnack Bo MpaHumm
B CEMbe My3biHaHToB. CBOID NEBYECKYK Hapbepy OHa Hauva-
na oveHb paHo. Mepeeimu ee ponAamu Beinu Marga (My44u-
HKn), ManoH (MaccHe), TatbAHa, Jluza (HanKoBckui), a
TaHMe TaHue COBPEeMEHHblE repouHW, Hak [lepcedhoHa
(BoH), mucc EstepnoBa (MeHoTTun), MaHoH (XeHue). B Ha-
CTOALLIEE BPEMA ee penepTyap NononHuncA naptuAmn dox-
Hbl AHHbI (MouapT), HoHrubl (Bennuau), JleoHopbl (BeTxaBeH).

BACWITBEBA sBnaetcA obnagatenemMm HECHONbHKMX NPECTUHHBLIX MEH{OYHaPOOHbIX NpemMui:
1-A NpemuA Ha HoHKypce B Tynyse (MpaHumA), 1-A npemuAa Ha KoHkypce Maitres du Chant
Frangaise B lMapure, 1-A NnpemuA Ha KoHKypce MouapTa B 3ansubypre. OHa c yecnexom BbICTy-
nana BO MHOTMX CTpaHax mvpa, cpeau HoTtopbix — MpaHumA, LLiseiuapwa, Anrnua, lepmanua,
AscTpuA, WMcnanuA, WNapauns, Monswa, PoccvA. Ee npurnallaloT ¢ BLICTYNNEHWAMA B TeaTpbl
«LLlatne» n «Onepa Homuwy B Mapure, Ha napurHcHun chectvBans «lpesaHcy, 3ansubyprekuin
thectusans, hectuBans B JlokeHxayce n Ha BBC.

Ocofoe mecTo B TBopyecTee BACUITBEBOW 3aHuMaeT coBpemeHHanA My3biHa. Crieynans-
HO ONA Hee MNWcanu MHOrMe W3BECTHLIE HOMMO3UTOpLI, Cpean HoTopeix — 3. [eHucos u
C. [yBbamgynuHa, H. XyBep n A. BoH, HryaHb Lao n A. PacHaTtos. E. BACUJTBEBA sxoguT B co-
ctas aHcambna «THAT» (laHHoBep, MepmanuA). Elo 3anvMcaHo MHOMECTBO HOMMAaKT-AUCHOB.

Elena VASSILIEVA (France)

Elena VASSILIEVA (Soprano) was born in France in a family of musicians. She begins her
career very early. Her early roles include: Magda by Puccini, Manon by Massenet, Tatiana and
Lisa by Tchaikovsky, Comtessa by Mozart as well as contemporary heroines: Persephone by
Bon, Mrs Euterpova by Menotti, Manon by Henze. Recently she sings more dramatic reper-
toire - such as Donna Anna by Mozart, Nonna by Bellini, Leonore by Beethoven.

She has received some international prestigious rewards, including Toulouse (France) 1st
Prize, Mattres du Chant Francgais (Paris) 1st Prize, Mozart Competition [Salzburg) 1st Prize.

During her international artistic career she has sung in France, Switzerland, England,
Germany, Austria, Spain, Israel, Russia, Poland. She has also received invitations from
Chatelet, Dpéra Comique, Festival «Presences» (Paris), BBC (London), Salzburg Festival,
Lockenhaus [Austria).

A place of special importance in the creative activity of Elena VASSILIEVA is occupied by
contemporary music. Many composers have written especially for her voice — amaong them
E. Denisov, S. Goubaidoulina, N. Huber, A. Bon, N'Guyen Dao and A. Raskatov. Elena VAS-
SILIEVA currently sings with «THAT» Ensemble in Hannover (Germany]. She has recorded many
CDs.

Mpances-Mapu YUTTU (CLUA/Hupgepnanpgbi)

MpaHces-Mapn YUTTW - nereHpgapHaA BUMOMNOHYENAUCT-
Ha M HOMMNO3MTOP, NEPBOOTHPLIBATENL PEBOMNIOUMOHHO HOBO-
ro M3MEPEHUA 3BYHOBOro MNPOCTPaHCTBa BUONOH4enn. Hau-
Bonee w3BecTHoe cpegw ee HOBOBBeOeHWn — w3obpeTenwe
Urpsl ABYMA CMbIHHaMW OQHOBPEMEHHO. 3T0 NO3BONAET 3Ha-
YUTENbHO pacluMpvTe NonuvdioHuYecKve u TemBposbie BO3-
MOMHOCTW BUONOHYENN.

Cpean HOMNO3MTOPOB, UCNONAL3YIOLLMX 3Ty HOBYIO TEXHU-
Hy 1 noceALalowmx ceon codnHeHna YUTTW - [0. Hyprar, J1.
Hono, . LWencw, J1. Argpuccen, [. Xapeen, P. bapper, C.
Bysottn. MHoro net YUTTU TecHo coTpygHuyana ¢ TaHumMu
BbIAaOWMMNCA KOMNO3UTOpaMu-paamHanamu, Hak [l. Paan-
manxepc, [. Heag+, [. LLencu, W. Hcenanue, 3. Haprep, 5. MepHenxoy 1 BeccHeTHbIM Homnu-
4YecTBOM HOMMO3UTOPOB Monogoro noxonenua. M.-M. YATTW coTpyoHu4aeT ¢ TBOPYECKUMU
MOABMW Pas3nuyHbIX CNeunansHOCTEN: KNacCUYECKUMKW 1 aBaHrapgHbIMU My3blHaHTaMun, nony-
NAPHLIMY OW-OHEAMW, BWOEOMacTEPaMN U PEMMCCEPaMM.

@.-M. YUTTW Ypessbl4aiHo MHOro racTponvpyeT — oT Heio-MopKa oo Moxronun, OHa 3a-
nMcana MHOMECTBO HOMMaKT-AUCHOB ANA PasfWyHbIX 3BYHO3aMNUCHIBAKLLMX KOMNEHWA.

Frances-Marie UITTI (USA/Netherlands)

Frances-Marie UITTI, composer and performer, pioneered a revolutionary dimension to
the cello by transforming it for the first time ever into a polyphonic instrument capable of sus-
tained chordal (two, three, and four-part) and intricate multivoiced writing. Using two bows in
one hand, this invention permits contemporaneous cross accents, multiple timbres, con-
trasting 4-voiced dynamics, simultaneous legato/articulated playing, that her previous work
with a curved bow couldn't attain.

Gyorgy Hurtag, Luigi Nono, Giacinto Scelsi, Louis Andriessen, Jonathan Harvey, Richard
Barrett, Sylvano Bussoti are amongst those who have used this technigue in their works ded-
icated to her. Collaborating significantly over years with radicals, Dick Raaijmakers, John Cage
and Giacinto Scelsi, she has also worked closely with lannis Xenakis, Elliott Carter, Brian
Ferneyhough and countless composers from the new generation.

Frances-Marie collaborates with people of many different specialisations: classical and
avant-garde musicians, popular DJs, video masters and filmmakers. UITTI tours extensively
throughout the world having played for audiences from New York City to Mongolia. She has
recorded many CDs for different labels.




Tomac KPUCTEHCEH (CLLUA)

.

Tomac HPUCTEHCEH - npodheccop My3blHW W ryMaHUTapHbIX
HayH yHusepcuTera Yuwaro ¢ 19398 roga, rae HbiHe ABNABTCA TaH-
HE [eHaHOM MyablHanbHoro gaxynsteta. B 1885 rogy oH nony4un
CTeneHb AOKTOpPa HayH B 0BnacTi TeopvM My3biki B VlensCcHoM yHu-
BepcuTeTe. B HAcTOALWMA MOMEHT npenofaeT Takre B Baccap-
CHOM HONMemHe, yHMBEpcuTeTe LTaTa [NeHcunbBaHuA 1 B yHUBEp-
cutete wrarta Anosa. T. HPUCTEHCEH - oBnagartens MHoMecTBa
rpaHTOB Takwx opraHwsaumi, wak DAAD, MynBpadT-HomuTer,
MemgyHapofHbin hoHa vecnepoBaduin u obmera. B HacToAwee
Bpemsa ABnAeTcA npeavaeHTom 06LlecTBa My3biKanbHON TEOPUN.

Cdpepa ero Hay4HbIX UHTEPECOB — UCTOPWA My3biHanbHOM Teopuu. Vim onybnvmHosaHo He-
CHOSMLHO QECATHOB CTaTei B TaHMX HypHanax, Had HHypHan mysbiHansHon Teopun, Spectrum,
Acta Musicologica, Indiana Theory Review, Eighteenth-Century Studies, Bach Jahrbuch v apy-
rve. Ero veura «Pamo v myabiHanbHasA Mbicnb B 3noxy [NpocsewjeHnay (HemBpugr, 1893) no-
nysuna B8 1994 npus Wallace Berry. B coastopctee ¢ Hancu Benkep T. HPUCTEHCEH Hanu-
can KHAry «3CTETUHAE M MCHYCCTBO My3blHaNLHOM HOMMO3WLWKM 3noxu Hemeuroro lNpocseuwle-
HuAY (HemBpuor, 19395).

Thomas CHRISTENSEN (USA)

Thomas CHRISTENSEN is Professor of Music and the Humanities at the University of
Chicago, where he is also chair of the Music Department. Appointed to the Chicago faculty in
1993, he received the PhD in Music Theory from Yale University in 1985. He has also taught
at Vassar College, the University of Pennsylvania, and the University of lowa. He is the recipi-
ent of grants and awards from several organizations, including the DAAD, the Fulbright
Committee, and the International Research and Exchanges Board (IREX). He is currently
President of the Society for Music Theory.

Professor CHRISTENSEN is active in the field of historical music theory, and has published
some twenty articles and reviews in the Journal of Music Theory, Spectrum, Acta
Musicologica, Indiana Theory Review, Eighteenth-Century Studies, and the Bach Jahrbuch,
among others. His book «Rameau and Musical Thought in the Enlightenment» (Cambridge,
18993) won the 1994 SMT Wallace Berry Award. Working with Nancy Baker, he co-authored
the volume «Aesthetics and the Art of Musical Composition in the German Enlightenmenty,
published by Cambridge in 1995.

MopTenuaHHbin ayat ®UNAPMOHUHA
(CaukT-lNMeTepbypr)

Hatanba HaTtonoBa u Omutpuin BoicTpoB 3aKoH4mnn CaHKT
MeTtepbyprcHyio HoHcepsaTopuw um. H. A. PumcHoro-HopcakoBa
no Hnaccy npoceccopa B. A. Hanmeikoea (1992,1990), satem -
aCCUCTEHTYPY-CTaMUPOBHY NO HNaccy HamepHoro aHcambna npo-
deccopa E. A. LLladpaH. Ewe Byoy4w cTygeHTamu, Harkgblid 13
HWX Ha4yan aHTUBHYI0 HOHLUEPTHYIO AEATENbHOCTL Hak COnUCT-aH-
cambnucT.

C 1995 roga My3blHaHThl BbICTYNawT BMECTe HaKk thopTenu-
aHHbIR AyaT. ABNAKOTCA NOCTOAHHLIMW YYaCTHUHAMK hecTMBanen
«CankTleTepbyprcHan MysbiHanbHaA BecHay, «OT aBaHrapaa Ao Haluwx OHeny, «3ByHoBbie Nny-
Tuy; ractponupyioT B BenuroBpuTtanum, Benerum, Jlateun, Mpaxumn. B 1997 rogy oyaT ctan
naypeaTtoM MEH{OYHapOAHOra HOHKYpCa WCMONHWTENER COBPEMEHHOR HamepHOR My3blHU
Orpheus-Prijs B AHTBepneHe (Benbrua).

Peneptyap MWUTAPMOHWHW BHNioYaeT npov3BefeHWA HOMMNO3WTOPOB pasHbIX CTpaH.
MHorne CoYMHeHWA HanucaHbl CneuvansHo ANA 3Tora gyaTa.

PHILHARMONICA piano duo
(Saint-Petersburg)

Natalya Hatonava and Dmitri Bystrov both studied at Saint-Petersburg Rimsky-Horsakov
Conservatoire with Professor Vasily Halmykov where they received Artist's Diplorma (1992,
1990, followed by their post-graduate degrees as soloist and chamber players. Even as post-
graduate students each of them has been involved in an active concert life, performing the
mainstream chamber music repertoire and contemporary Russian music as well.

Since 1995 they have been playing together as a piano duo, giving concerts in Russia,
the Baltic countries, Great Britain and Belgium and being invited to perform at contempaorary
classical and new music recitals quite regularly. The Philharmonica Piano Duo have performed
world and Russian premieres at festivals as a «Music Spring In Saint-Petersburg», «From
Avangarde To Our Days», «Sound Ways», etc. Very often, the music which they have per-
formed, was written especially for them.

In 1997 they received a prize at the Orpheus-prize'37 - Biannual International contest for
the interpretation of Contemporary Chamber Music in Antwerp (Belgium).

The PHILHARMONICA Piano Duo performs an extensive repertoire which reflects a broad
range of musical interest, including works from classical to contemporary Russian and
European.




APBOC-TPMO (Micnanun)

Tpuwo obpasosanoce B 1996 rogy v nony-
Yuno CBOE Ha3BaHWe 0T WMEHW WCMNaHCHOoro
CHpunaya, Avpurepa U HomMnoauTopa JHpUHe
MepHaHgoca Apboca (1863-1939). 3a HopoT-
HOoe BpeMA HOMMexTuB 3apeHomeHpgoBan cebr
HaH OguMH M3 Ny4LWWUX HamepHbx aHcambnei
WcnaHuu.

Tpuo, B 4Yel penepTyap BXOAWUT My3blHa
pasHbIX 3M0X, CrEeUManua3vpyeTcA B OCHOBHOM Ha WUCMOMHEHWX WCNaHCHKOR U NaTWHOaMepUHaH-
CHOW My3blHW. Bonbluoe BHUMaHWe yAenAeTCA WCNONHEHRWID He3acnyMeHHo 3abbiThiX Npouase-
AEHWA, 8 TAHHE COBPEMEHHbBIX COYVHEHWIA, CreunanbHo HanucaHHbIX No 3aHasy aHcambna.

APBOC-TPMO nonbayetcA Bonblioi nonynApHocTeio B Mcnaduw, perynApHO BLICTYNaA Ha
MHOroYMCNeHHbIX ecTUBanAXx U B NYYLWWX HOHLEPTHBLIX 3anax cTpaHbl. TpMo aHTWBHO racTpo-
nupyeT no Bcemy mupy: Mpnangua, BenuxoBpuTanuna, Benerua, Wtanur, Mepmanua, MpaHums,
AprenTtunHa, CaneBapop, WopganuAa, HyBa n CLLIA.

APBOC-TPMD zanucaHsl HOMNaKT-QUCHKW, NOCBALLEHHBLIE MYy3bIHE WCMaHCKWX HOMMNO3WUTO-
pos JIlyuca pe Mabno, XoaruHa TypuHa anAa cdmpm Naxos v Col legno.

TRIO ARBOS (Spain)

Formed in 1996 by violinist Miguel Borrego, cellist Jose Miguel Gomez and pianist Juan
Carlos Garvayo, and named after the Spanish violinist, conductor and composer Enrique
Fernandez Arbos (1863-1939), the TRIO ARBOS has established itself as one of Spaino's lead-
ing chamber ensembles.

The trio, with a repertoire drawn from all periods, is particularly committed to Spanish
and Latin American music rediscovering unjustly forgotten works as well as commissioning
new music for piano trio. The American composer Harry Hewitt and the Spanish composers
Jose Maria Sanchez Verdt, and César Camarero have dedicated works to this prestigious
ensemble.

The ARBOS TRIO is in great demand throughout Spain, performing regularly in the main
festivals and concert halls. They have also undertaken successful concert-tours in Ireland,
Britain, Portugal, Belgium, Italy, Germany, France, Argentina, El Salvador, Jordan, Cuba, and
the U.S.A.

The ARBOS TRIO has recorded a CD on the German label Cal Legno dedicated to the
music of the Spanish composer Luis de Pablo, and the complete piano trios by Joaquin Turina
for Naxos.

R

AAHENb-KBAPTET (@paHyua)

OAHENb-HBAPTET ocHosad B 1991
rogy 8 bpioccene MyssiHaHTamu, paHee Bbi-
CTynasLMMK B cocTaBe HBapTeToB Ama—
aeyc, Jlacans w [lapeHuH. Bbico4aniumii
ypOBEHbL NPoheccUoHanuama My3biHaHTOoB,
H 4emy, BeaycnoBHo, cnegyet oTHECTWU OT-
MEYEEMbIA KPUTWHON 3aMeYaTenbHbIR 3BYH
aHcambnA, nossonun emy noBernaTe Ha
MHOIMX U3BECTHbLIX HOHHYPCaX.

HBeapTer BbiCTynaeT B Ny4LWMX eBPONEMCKUX 3anax W Ha MHOMO4YMCNEHHbIX (DECTUBANAX B
pasHbIX CTpaHax Mupa.

B penepryape JAHE/Ib-HBAPTETA — My3biKa HNacCcMKOB HBaApTETHOrD #aHpa: beTxoseHa,
lanpHa, LLloctarosu4a, MpoHodbesa, a Takwe couuHennA [ocaneHa, Hyprara, BanHbBepra,
LlemnuHcrHoro. HonnexkTve HeogHoKpaTHO MCNonHAN uvKn u3 Keaptetos LLloctaxosuya. Mpw
M3y4eHUM COBPEMEHHbLIX NapTUTYp My3biKaHTbl paboTalT B HEMNocpeacTBEHHOM HOHTaHTE C
HoMnoauTopamu (Hanpumep, ¢ [iocaneHom u Hyprarom). Bonblwoe sHumanve [OAHENb-
HBAPTET yaenAet UCMNONHEHWI0 Manou3BecTHbIX NPOM3BEAEHNi  KBAPTETHOMO MaHpa, NpUHag-
newawmx Bepou, MpaHry, Mope, Pyccenio.

Harpoe neto B Ban ge Jlyap HBapTeT opraHuayeT Hypcel 4NA I0HbIX NPOGECCUOHAaNoB, ©
HOTOPLIMW MY3bIHaHTbLI OENATCA CBOWMM OMbITOM W MacTepcTBOoM.

DANEL QUARTET (France)

The DANEL QUARTET was founded in Brussels, 1991, by members of the quartets
Amadeus, Lasalle and Parenin. The high quality of musicians’ education and outstanding sound
has permitted them to win at many well-known competitions.

The Quartet performs in the best European halls and in festivals all over the world. Its
concerts are regularly broadcast by the world's major radio stations. Its recordings always
receive very good assessments from the mass media.

DANEL QUARTET performs the music of a wide range of composers from classics such
as Bethoven, Schostakovitch, Haidn and Prokofiev, to contemporary composers — Dusapin,
Hurtag, Vainberg, Zemlinsky. Several times, the collective has performed the complete quar-
tets of Schostakovitch. When studying new pieces, the musicians works in close contact with
composers such as Dusapin or Hurtag. Significant attention is also paid by the musicians to
performance of rarely-heard quartet pieces by Faure, Frank, Roussel, Verdi. The DANEL
QUARTET is always opened to contemporary chamber music from all over the world, per-
forming music by composers from Azerbaijan to Algeria.

Each summer in Val de Loire (France), quartet organises special courses for amateurs
or young professionals in order to share with them their collective experience and skills.




AHCAMBIb YOAPHbBIX
MAPHA NEKAPCHOIO [Mocksa)

Maprx [Mexapckuid — nereHgapHbi MCNonHW-
Tenb Ha yaapHbIX WHCTPYMEHTax, CO3AaTerns HOBO-
ro ¥aHpa B COBPEMEHHOW My3biHe — Percussion-
performance, opraHv3aTop 1 BeCCMEHHbIR pyKOBO-
ouUTenb eAMHCTBEHHOIO B HalLel CTpaHe MocToAH-
HO HoHLepTupyiollero AHcambnaA yaoapHbIX MHCTDY-
MeHTOB, 0BrnapjaTent SHCHMIO3WBHOIMO penepTyapa
W YHUHANbHOM HONNEKUMN YOapHBIX UHCTPYMEHTOB, aBTOp CTaTen W HHWM 06 yaapHbiX, ocHoBa-
Tenb Hnacca aHcamBnA yaapHbIX MHCTPYMEHTOB B VIOCHOBCHOW HOHCEPBATOPUM Ha (haKynbTe-
TE UCTOPUYECHOrO W COBPEMEHHOMO My3bIHaNeHOr0 WCNONHWTENECTBE, YNEH HIOpU MEHOyHa-
POJHbLIX HOHHYPGOB (B ToM Yucne HoHkypca ARD B MioHxere). B HacToALLee BpeMA BefET Hnac-
Cbl yoapHbix B MOCHOBCHOWM HOHCEpBATOPWM U CPefHEN CneunanbHOM My3biHanbHOW LHoNe
M. [HECUHBIX.

OnAa Mapra MNexapcroro v ero aHcamBnA NUCany TaKue HOMMo3UTopbl, Hak 3. [leHucos,
A. LLnnTre, C. Nybangynura, A. Huandens, B. MapTbiHOB 1 mHorve apyrve. bepnuHcHan ra-
seta Tagesspiegel Hazsana MapKa NeHapcHOro HaTanusaTopoM TBOPYECTBa POCCUACHWX HOM-

No3vTOPOB.
«MomeT nn MyabiHa OnA yOapHbIX yAepHuBaTbh BHUMAaHWE cryliatenein 8 Te4eHue Uenoro
Beyepa? - Momer, ecnv pedb WMAET 0 TaHon OnecTAWen rpynne, Hak MOCHOBCHWA

«AHCAMBJ1b MAPHA MNEHAPCHOMO», - aTo MHeHve peLieHseHTa raseTsl Berliner Morgenpost
pasfenAlT TICAYYW chyluaTenei, nobbiBaBLUMX Ha ero KOHUepTax.

MARC PEHARSHY
PERCUSSION ENSEMBLE (Moscow)

Mark Pekarsky is a legendary Russian percussionist, founder of new genre in contem-
porary music - Percussion-performance, organizer and permanent leader of the first in Russia
Percussion ensemble that owns a unique collection of percussion instruments, author of arti-
cles and books about percussion instruments, founder of the Percussion instruments class in
Moscow Tchaikovshy Conservatoire at the Department of Historical and Contemporary
Musical Performance, and member of jury committees of international competitions including
the ARD Competition in Munich. At present he has classes of percussion instruments in
Moscow Conservatoire and Moscow Special Gnesins Music Schoal.

Several generations of Russian composers such as E.Denisov, A.Schnitke,
S.Goubaidulina, A.Hnaifel, V.Martinov have contributed to the Ensemble's unique repertoire,
and at present the Pekarsky Ensemble has a choice of about 200 scores composed speciak
ly for it. The Berlin newspaper Tagesspiegl named Mark Pekarshy «a catalyst for Soviet com-
posers' creative activityy.

«Could music for percussion keep attention of audience during the entire evening? - It
could if it is a question of such brilliant group as Moscow PEHARSHY PERCUSSION ENSEM-
BLE», — this opinion of Berliner Morgenpost reporter is shared by the thousands of listeners
visited their concerts.

AHCAMBIb
AMWTPUA NOKPOBCHKOIO
(Mocksa)

Cospan B Mockse B 13973 ropy Bbiga-
IOLLMMCA  MY3LIHEHTOM W MOABUMHHUHOM,
YYEHBIM WM MCCnefoBaTenemM HapogHoro uc-
HycctBa mutpuvem [MoxpoBckum (1844-
1986).

MepBbi 1 NOHa eAMHCTBEHHEIM B Poccuy aHcambrib, COCTOALLMA 13 My3biKaHTOB-Npodec-
CMOHAanNoBs, Cymen rno-HacToALlemy 0bbeduHUTbL NOANWHHO Hay4Hoe KM3yYeHue honbHIopa G npo-
theccroHankeHBIM ero UCMONHEeHWEM; TPAULMKA HAPOJHON MY3biHM — C COBREMEHHOR MY3blHasb-
HOW KynsTypor. TpyOHO HAaWTW OPYroi NMeBYECHWMIA HOMNEKTUB, KOTOpbIW, BrecTALle Bnafen or-
POMHbBIM pENEPTYapOM HapOAHOM MY3bIHU DYCCHOM [EPEeBHWU, ee pasHLIMK TPaguLMAMK U CTu-
NAMKW, MOMET paBHO MNOHOPUTb ChyLUaTener OpUriHanbHOW WHTEPNPETaLMen NpousBeneHun
HMNacCWKKM 1 My3blKansHoro asaHrapga. PasHoobpasve nHTepecoe aHcambna NpoABNAETCA W B
MOCTOAHHOM COTPYOHWYECTBE C HOMMO3UTOPaMW, TeaTpanbHbIMKM PEHUCCEPaMU U HUHEMaTo-
rpacpucTamm.

B apcenane AHCAMBIIA OMUTPWA MOHPOBCHOMNO - wecTb OUCHOB, BbIMYLLEHHLIX B
Poccuu, CLUA v Espone. AHcambBrib ¢ HEM3MEHHBLIM YCrexom racTponvpoBan Hak B CBOER CTpa-
He, TaK u 3a pyberom — B CLLIA, Aectpanun, AnoHun, HaHage, Nepmanumn, BenvrobputaHim,
Benbruu, LLsenyapum, Asctpuun. No3HaHoOMMB 3anagHoOro cryllaTenA C pycCHOW TpaauumMoH-
HOWM My3bIHOWM, HONMEKTVB cAenan eé AOCTOAHWEM MUPOBOM My3blHaneHOR HyNsTypbl.

OmuTpuin NOKPOBCHWA YLLIEN M3 HW3HW, HO CO30aHHEIA UM aHcambnb NpofdoH+HaeT ero ae-
1o, pasevBanA B CBOEM TBOPYECTBE WAEW W 3aMbICMbl YHMTENA.

The DMITRY POHROVSHY
ENSEMBLE (Moscow)

The DMITRY POHROVSHY ENSEMBLE was founded by prominent musician, scientist and
researcher of Russian national culture Dmitry Pokrovsky (1944-139396) in Moscow, Russia as
a living laboratory in 1973. The POHROVSHY ENSEMBLE was the first professional musical
ensemble to perform in the authentic village style wearing in real village dress. Ensemble unit-
ed Russian national culture traditions with contemporary musical culture.

It is difficult to find another collective of singers that can conguer the audience with their
original interpretation of classic and avant-garde musical compositions, having a large reper-
toire of Russian village music of different traditions and styles. The variety of the ensemble's
interests is seen in their constant collaboration with contemporary composers, theatrical
directors and filmmakers.

The ensemble has recorded six CDs produces by Russia, USA and Europe labels, and has
successfully toured in Russia and abroad: USA, Australia, Japan, Canada, Germany, Great
Britain, Belgium, Switzerland and Austria. Having introduced western audiences to Russian
traditional music, the ensemble has become a figure of world music culture.

Dmitry Pokrovsky died in 1996 but his ensemble continued to perform and develop his
innovative vision.




1 y - K Axcambne WA-ON {Mockea)

Axcambnb  ANOHCHOM  My3bIKK
o W WA-ON cnomuncAa Ha Base Hnacca
= \ : _ Mrpbl Ha AMOHCHOW LUTPE KOTD U

‘ D e thnenTe cAHyxaTK, oTHpbiToro 8 Moc-

v HOBCHOW HoHcepsaTopuu B 1994 .

no MHUUMaTMBE HoMNo3uTopa [+usa-

H1 Muxannosa 1 pyKosoguTens LLIKo-

nbi KoTo B8 Huoto M+ Hamko MeBaxo-

pv (Tadao Sawai Hoto School). Bnaro-

0apA NoABUHHUYECHOMY TPyOY ANOHCHWUX NEQAaroroB, EHEerogHo npuesmaniumx B MocHsy gna

06y4eHNA POCCUIACHMX CTYAEHTOB, B HOHCEpBaTopuu cchopMUpOBanoch YCTOMYUBOE Hanpasne-

HVE Mo U3Y4eHWI0 U UCMNOMHEHWIO ANOHCHOM My3biku. [JHeM CBOEero poraeHuA aHcambne cyuTa-

et 26 centAbpA 1996 r., Koraa cocToAncA nepsbii BoNbLLIOR HOHLUEPT rpynnbl B PaxmaHnHos-
cHom 3ane MocHOBCHOM HOHcepBaTopuu.

CouqetaHue asyx vepornucoe «Wa» v «On» B HaaBaHwun aHcamMBnA MOMHO NMEpeBecTy Ha
PYCCHUA BbIDBHEHWEM (rapMOHUA MWMpa)» B AMOHCHOM Ee MOHWMaHWW.

Teopyeckan BuorpadwmA aHcambna WA-ON sxnioyaeT B cebA OeCcATHU HOHUEPTOB M Bbi-
CTYNNeHWn Ha pas3nuyHblX nNnolagHax MocKBbl: B HOHUEPTHLIX 3anax MocHOBCHOM HoHcepBa-
TopuK, [OCYyAApPCTBEHHOND My3eA My3biKanbHOM HynsTypel M. M. W. MuHKW, B LleHTpansHom
[0OMe XyOOHHWHE W OpYyrix BbICTABOYHBIX 3anax U ranepenAx, B MOCHOBCHKUX WHCTUTYTax U YHW-
BEPCUTETaX, B PasfnnyHbIX LeHTpax, Hnybax 1 Ha nnowafHax Nof OTHPeITeEIM Hebom.

B peneptyape aHcambna WA-ON - Bonee cTa CO4MHEHWI TPAAWLMOHHOM U COBPEMEHHOR
AMDHCHOWM MY3bIKKM, a8 TaKMe NPoM3BeAeHVA KOMMO3UTOPOB PasHbiX CTPaH, NULLYLLMX ANA ANOH-
CHUX UHCTPYMEHTOS.

WA-ON ensemble (Moscow)

WA-ON Japanese music ensemble at the Moscow Tchaikovsky Conservatoire was found-
ed on the base of koto and shakuhachi performance classes which has been run since 1994
under the direction of composer and musicologist Prof. Givani Mikhailov (1938-1995) and
director of Tadao Sawai Hota School, Ms. Heiko Iwahari. Thanks to the ceaseless and enthu-
siastic collaboration of Japanese teachers who have regularly visited the Moscow
Conservatoire, a special centre of Japanese Music Studies and Performances is now well
established within the institution. The 26th of September, 1996 is considered as the ensem-
ble's birthday as this was the day of their first big concert in Rakhmaninov hall. The name of
ensemble WA-ON can be translated as «harmonical sound» or if translate literally by charac-
ter — «essence of Japan in Soundsy.

The creative biography of the ensemble includes a great number of concerts in various
concert halls of Moscow: Moscow Conservatoire, State Glinka Museum of Musical Culture,
Central Painters House and many others exhibition halls and galleries, Moscow institutes and
universities, art centers and clubs. The repertoire of WA-ON ensemble includes more than a
hundred pieces of traditional and contemporary Japan music, as well as pieces by composers
from other countries who compose music for Japan instruments.

Wrops [POHOB

Pogunca B Mockee B 1963 rogy. B 1992 rogy 3aKoH4Mn
(haHyNLTETHI XOPOBOrO W ONEPHO-CUMOHUYECHOrD AMPUMUPOBA-
HUA MocHoBCHOM rocyAapCcTBEHHON HOHcepBaTopuM (Knacchl
npogp. B. I Tesnuxa u npodh. . Hutaexro), a B 1994 ropy - ac-
nupaHTypy y . HuTaeHHo.

C 1881 roga no 1996 rog [POHOB pabotan 8 BonbLuom Te-
atpe, rae avpyHuposan cnexTaKknAMu «Esrendnin OHervHy», «Ma-
ycT», «TpyBapyp», «TpaBuata», «Anexoy, «CHyNon peiLapsy, 8 TaKHe BeICTYNan B CUMGOHUYe-
CHWX HOHUepTax ¢ opHecTpom Bonbluoro Teatpa.

C 1892 ropa [IPOHOB BepeT Hnacc onepHo-CUMOHUYECHOro aupUHMpoBaHua B Mac-
HOBCHOM HOHCEpBAaTOpWW. FABMAETCA rMaBHbIM AUPUMEpoM aHcambna conuctos CTYOMA
HOBOW MY3bIHW ¢ momeHTa ero ocHoBaHuA.

V. IPOHOB sanucan cepuio KOMNaKT-AUCHKOB COBPEMEHHO PYCCHOM W 38pyBEHON My3bl-
HW. AHTUBHO racTponupyeT B ABcTpuu, Benbrim, lepmanuwm, Wicnanuw, Wtanum, PymbiHnu,
MpaHumm, Lsenuapun, Yexun, Ha TansaHe.

Ilgor DRONOV

Igor DRONOV was born in 1963 in Moscow. In 1992 he completed his studies at the
Moscow Tchaikovsky Conservatoire in the faculty of Choral Conducting under professor
B. Tevlin, and Faculty of Opera-Symphony Conducting in the class of professor D. Hitaenko. In
1994 he completed his post-graduate studies, also with Hitaenko.

From 13891 to 1996 DRONOV worked as a conductor at the Bolshai Theatre, where he
directed Tchaikovsky's Evgenie Onegin, Gounod's Faust, Verdi's Troubador and Traviata,
Rachmaninov's Aleko and Greedy Hnight, as well as a symphonic programmes with the Bolshoi
Theatre Orchestra.

Since 1992 Dronov has been teaching at the Moscow Tchaikovsky Conservatoire, taking
a class in opera-symphony conducting. He is also the principal conductor of the ensemble of
soloists STUDIO NEW MUSIC and has been the principal conductor of the Moscow Forum fes-
tival since its inception in 1994

Amongst his other activities, Dronov has recorded a series of compact discs of contem-
porary Russian and foreign music for various labels, and has been actively touring in Austria,
Belgium, Germany, Spain, Italy, Rumania, France, Switzerland, Czechoslovakia, and Taiwan.




CTYAMA HOBOU MY3bIKHU
(Mockga)

Ancambnb conuctos CTYOMA
HOBOW MY3bIHW - Gazosbin Hom-
nexktne cectmBanA «MocKoBcKWiA
Mopym» — Bein ocHoead B 1993 ro-
Zy. Ero nepsoe BbICTYMfEHNe CoCToR-
noce nop ynpasneHvem M. PoctponoBuda Ha cdecTuBane pyccKoro ucHyccTea Bo MpaHuumu.
Bonblwan 4acTb My3biKaHTOB aHcamBrA — BbIMNYCHHWKK CMELUMansHOro acnMpaHTCHoro Hnacca
«OpHecTp coBpemeHHO My3biKWM», Co3daHHoro B MOCHOBCHON rocyAapcTBEHHON HOHCEepBaTo-
pun um. . V. YanroscKoro.

OcHosy penepTyapa aHcambna coctaenAeT mysbiHa XX Bexa. OcoBoe BHUMaHWeE yaenAeT-
CA My3blKe pyccHoro asaHrapga 20-x rofgoB, a TaHHe CO4MHEHWAM COBPEMEHHLIX HOMMOo3WuTo-
pOB, HanMUcaHHLIM cneuywansHo AnA HonnexkTvea. OgHo M3 BaMmHEeALW WX HanpasneHuin geATenb-
HOCTKU aHcambnA — BCECTOPOHHEE COTPYAHWYECTBO C MONOABIMA HOMMO3UTOPaMK, B TOM Y1Cne
CTyAeHTamu,

CTYOWA HOBOW MY3bIHW perynapHo BLICTYNaeT B NyHLLMX KOHLEPTHbIX 3anax MocHsb,
racTponvpyet no Poccun, ctpadam CHIN u EBponsl. 3a BoceMb NET CylecTBOBaHWA aHcambnbs
npefctasun nybnuxe Gonee coTHW pasHbiX NPOrpamM, NMPUHAN y4acTue B hecTuBanAx coBpe-
MEHHOR My3biku B Poccun, MpaHuyun, Asctpun, HugepnaHpax, bensrum, Yexwn n AsepBaing-
H@aHe, BbINYCTUM HECHOMBLHO HOMMAHT-OUCHOB C MY3bIHOW PYCCHUX U 3apyberiHbIX COBPEMEHHBIX
HoMnoauTopos, BrmoYan cepuio CD-nopTpeToB Havbonee M3BECTHLIX POCCWMIACHUMX aBTOPOB MO
3aKasy benbruickon dupmel Megadisc.

The STUDIO NEW MUSIC ensemble
(Moscow)

The STUDIO NEW MUSIC ensemble, one of the Russia's major contemporary music
groups, was founded by composer Vladimir Tarnopolski and conductor Igor Dronov, in 13993.
The main aim of ensemble is to integrate Russian music into the contemporary Inter-European
musical and cultural developments. The ensemble consists for the most part of post-graduate
students of the Moscow Conservatoire «Contemporary Ensemble» programme.

The basis of the ensemble's programs is 20th century music. Among the vast repertoire
of the Studio special attention is given to the Russian avant-garde of the 1920's as well as
compositions by contemporary composers, written especially for the STUDIO NEW MUSIC.
Another particular interest is also given to all kinds of collaboration with young composers in
competitions, workshops and various other forms.

STUDIO NEW MUSIC regularly presents concerts in some of the most famous concert
halls in Moscow, and frequently goes on tours within Russia, in the former Soviet republics
and in Europe. During the years of its existence the ensemble gave nearly a hundred concerts,
on a monthly basis, each time with new programs; it also took part in numerous internation-
al festivals of contemporary music in Russia, France, Germany, Austria, Netherlands, Belgium
and Czech Republic. It recorded a number pieces for various foundations and radio stations,
produced several CDs by Russian and foreign contemporary composers, including series of
CD-portraits by most famous Russian contemporary composers on the Belgian label Megadisc.

STUDIO NEW MUSIC is the basis ensemble of the «Moscow Forumy festival of contem-
porary music, which is organized by the Centre for Contemporary Music of the Tchaikovshy
Conservatory.

VIDEO-PAINT-DANCE-ART
WurepakTuBHbIA nepdopmanc
Oneru Hymerep

VIDEC-PAINT-DANCE-ART - uHTepak-
TUBHbIA NepgopmaHc, B OCHOBE HKOTOPOro
— HOMMbLIOTEPHaA rpadiMKia no cunyaTam
ABWHYLLIMXCA TaHLOPOB, OCyLLIeCTBNAEMan
B peanbHOM BpeMeHu.

3T0T MeTopf MO3BONAET Pa3pUCOBbI-
BaTb NPOCTPEHCTBO CLEHbI NPAMO B MNpo-
Lecce npeacTaBneHnA B COOTBETCTBUM CO
CLIEHWYECHUM OEACTBMEM.

B HacToAwee BpeMA meTon, HaszsaH-
Hbld @BTOPOM MPOCTPAHCTBEHHOW WMHTEp-
8HTUBHOW HUWBOMWCBID, HAXOAWTCA B Mpo-

LieCce NaTeHTOBaHWA.

HaHHbin nepthopmarc ~ YacTb pa3srBaloLLErocA NPOeKTa cepui NepdOpMaHCOB C MCMoNL-
30B8HWEM BUAEO, UHTEPaKTUBHOMO PUCOBAHWA B NPOrpaMMax HOMMLIOTEPHON rpacuHy, nasep-
HbIX TEXHONOrMA, BUAEBONO33WW, NPOrPaMM MHTEPaAHTUBHOMO B3aUMOQEACTBUA 3BYHa W BUOEO,
HOBbIX TEHAEHUWI B TaHLUE WU aBaHrapaHoM HOCTIOME.

Vnen nepdopmaHca — MHTEPaKTUBHaA UMMNPOBU3ELMA.

HeHoTopbie 0NopHbIE TOYKW, BLINOMHAIOLLIME CHOPEE HAHYIOTO CUHAMLHYIO YHKUMIO, NO3-
BOMAIOT NOCTPOUTL CETHY [NIA NNACTUYHOMO OpPraHuaMa UMNPoBU3aLMK. 3TO HUBOM OpraHUam
M3 CBETa, LBEeTa, NWHWMA, MATEH, My3blKW1, NNAcTUHU Tena.

[NpoeKT ocyLwecTBNABTCA Npu TexHU4ecKon nogaepHxe TEPMEH LIEHTPA

VIDEO-PAINT-DANCE-ART
Interactive Performance
by Olga Humeger

Unique interactive computer painting method allows to create interactive computer based
scenography - realtime computer-painting on moving bodies of dancers and other objects,
this method allows to create improvisation picturesque space. In other words through the
instrumentality of this method it is possible to paint (decorate) all what is in space of a stage
directly during representation and according to what occurs on the stage

This method enables to connect together improvisation of dancing and real time com-
puter painting. Painting and images are projected on objects and on dances: the projection
becomes a volumetric composition. That synthesis when a volumetric composition is created
in process and according to creation of a dancing or theater-drama composition gives extraor-
dinary expressive effect.

This method was named as spatial painting in real time. This method is in process of
patenting.

The performance is a part of the project in progress. The project is series of the per-
formances with incorporated video, interactive computer painting, lasers technology,
VideoPoetry, the programs for interaction between the sound and images, new trends in the
art of dance and vanguard costume,

Project develops ideas of the synthesis of different arts and joins together people from a
variety of fields.

The project is realized with support of THEREMIN CENTER.




TEPMEH LIEHTP

LlenTp aneHTpoaHrycTUHecKon Myasiin n mynsTumeua TEPMEH LIEHTP coagaH B Maockee
8 19892 rpynnoi cneuvanvcToB B 0BNacTi aNeHTPOHHOW W HOMMNBIOTEPHOM MYy3blHK NOA PyHO-
soacTeom AnpgpeAs CmupHoBa v HasBaH umeHem JlbBa Cepreesuya TepmeHa - poCCUACKOro
naobpetaTenA 0QHOMO0 U3 NEpPBbIX BCEMWPHO W3BECTHbIX 3MEHTPOHHbLIX My3blHanbHbLIX WHCTPY-
meHToB. TEPMEH LIEHTP ABnAeTcA nonbiTHoM TBopYecHOro cMmbBuo3a My3biHaHTOB, Xy[OHHU-
HOB, HOHCTPYKTOPOB W NPOrpaMMUCTOB, OPUEHTUPOBaHHLIX H8 HEHOMMEPYECHWE NPOeKThl B 0b-
NacTn 3NeHTPOaHYCTU4ECHOM U KOMMNBLIOTEPHOM My3blHW, MynsTUMeguna. [nasHaA 3agaqa LieHT-
pa — MouMcK W nofafepwiKa Hanbonee TanaHTNMBbIX W HEOPAWHEPHLIX MOMOAbLIX MY3bIHEHTOB,
3BYHOPEHMCCEPOB, XYOAOMHWKOB, NPOrpamMmMncTOoB.

B wmewayHapogHbiii HOHCyNsTauMoHHBIA coBeT LleHTpa BxogaT: [soH 3nnntod (CLLIA),
Makc Mateioc (CLLIA), Mapx Bateep (MpaHuma), HHanv-Hnog Pucce (MpanuwA), Jape-TyHHap
BoguH (LLIBeuwn), OmuTtpuin Yxoe (Poccus), Pusapg Bynanme (CLLIA).

lfoctAamu TEPMEH LIEHTPA Bbinv MHOrve Befylve KOMNO3UTOPbLl U CneuuanucTel B obna-
CTWN 3NEHTPOHHOM N HOMNbaTEPHOR My3biKK: Pobept Myr (CLLIA), [+ox 3nnntoH (CLLA), Maxe
Martetoc (CLLIA), AHpu Myccep (Benbrva), MpaHcyasa Bapee (@panHuva), OoH Hasvke (Hosas
3enaHgun), Oxe Mapmepyn (LLiBeunn), Jleo Hynnep (Benbrua), Mappu Jiu Henscox (CLLIA) u gpy-
rve.

The THEREMIN CENTER

The THEREMIN CENTER for electro-acoustic music and multimedia was created in
Moscow in 1992 by a group of musicians and computer scientists, under the leadership of
Andrei Smirnov. It was named after Leon Theremin — the Russian inventor of one of the first
widely used electronic musical instruments, also known as the Thereminvox. The THEREMIN
CENTER aims to achieve a creative symbiosis and co-operation of musicians, artists, scien-
tists, and technologists who are oriented toward realization of experimental projects. They
envision the centre as a base from which to carry out interdisciplinary research in such fields
as computer music, realtime interactive systems and multimedia including dance, visual arts
etc., as well as a centre for the development and creation of innovative programmes, techni-
cal devices and technigues.

International Advisory Board: Jon Appleton [USA), Max Matthews (USA), Marc Battier
(France), Jean-Claude Risset (France), Lars-Gunnar Bodin (Sweden), Dmitry Uhov (Russia),
Richard Boulanger (USA)

The Guests of the THEREMIN CENTER were: Jon Appleton (USA), Max Mathews (USA),
Robert Moog (USA), Fransoise Barriere (France), Ake Parmerud (Sweden), Henri Pousseur
(Belgium), Garry Lee Nelson (USA), John Cousins ([New Zealand) and athers.

LEHTP COBPEMEHHOW MY3bIKU

LIEHTP COBPEMEHHOW MY3bIHW 6bin cosgad 8 MocHOBCHOM HoHcepsBaTopun B 1983
rogy. OH oBbeauHABT My3bIHGHTOB BCEX CMeLWMansHOCTeN — UCMONHUTENe, HOMMO3WUTOPOB, My-
3bIKOBEAOB, 4bM TBOPYECHWE WHTEPECHI COCPEAOTOYeHbl B CHEPE COBPEMEHHOM My3bIHW.

B LlenTpe pa3spabaTbiBaloTcA NPoeKTL HOBbIX y4eBHbIX NPOrpaMm AnA aCnUpaHToB KNacca
«OpHecTp COBPEMEHHOM My3biku). LIEHTp OpraHuayeT BCIo HOHLIEPTHYIO AEATENbHOCTL aHCaMB-
nA CryauA Hosoi MysbiHu. C 1994 ropa LienTp nposogut MempayHapoaHbin (ectusans coBpe-
MeHHO? My3bikn «MocKoBCHUA Mopymy.

HeatensHocTe LIEHTPA COBPEMEHHOW MY3bIKW sHmoyaeT 8 ceba TaKHe OpraHn3auumio
HOHLEPTOB POCCUACHWX W 3apybemHbix aHcamBnein W ConucToB, NPOBEAEHWE TBOPYECKMX
BCTPEY C KOMMO3NTOPaMU U MACTEP-HNaCcCoB C UCMOMHUTENAMM, NEeHLUMA N CEMWHAPOB Mo Ho-
BEALLMM MCMOMHUTENBLCHAM TEXHUKEM, M0 UCTOPUW COBPEMEHHOIN My3bIHWU, OPraHW3aLMIo Hayy-
HbIX HOH(IEPEHLMA, COTPYAHWYECTBO C POCCUACKUMM W 3apyBermHbIMU aHCaMBNAMU U OpraHu-
3aLMAMN COBPEMEHHON My3bIHM.
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